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REBECCA

PART ONE

[ A panorama of sky, CLOUDS AND MOON fades in, accom-
panied by music. ]

[ The

view moves down to MANDERLEY GATE and in com-

ing closer picks out the gate in a mist. |
“Ps”' VOICE (THE NARRATOR): Last night 1 dreamt I

[ The

“ I,S »”

[ The

drive.

went to Manderley again. It seemed to me I stood by the
iron gate leading to the drive and for a while I could not
enter, for the way was barred to me.

scene moves right through the closed gate. |

VOICE: Then, like all dreamers, I was possessed of a

sudden with supernatural powers and passed like a spirit

through the barrier before me.

The drive wound away in front of me, twisting and turn-

ing as it had always done , but as I advanced I was aware

that a change had come upon it. Nature had come into her

own’ again, and, little by little , had encroached upon the

drive with long , tenacious’ fingers.

scene travels quickly, in ghostly fashion, well above the
The beginning of the driveway is partly overgrown with

trees and foliage, and grows more and more overgrown as we

move nearer Manderley. |
“I's” VOICE ;: On and on wound the poor thread that had once
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been our drive, and finally there was Manderley— Man-
derley, secretive and sitlent. Time could not mar the per-
Ject symmetry of those walls.

Moonlight can play odd tricks upon the fancy —and sud-
denly it seemed to me that light came from the win
dows. . .

[ There is music, and a little wind blows the mist away gradu-

ally revealing lights in the upstairs windows. As the Narrator

starts again, clouds obscure the lights. ]

“I's” VOICE . And then a cloud came upon the moon and hov-
ered an instant like a dark hand before a face. The illu-
sion went with it and the lights in the windows were ex-
tinguished. 1 looked upon a desolate shell — with no
whisper of the past about its staring walls.

| The view starts to move again slowly —closer to the house,

revealing for the first time the gaping, black windows. No

moonlight is visible now.

We continue moving closer slowly to a gaping, black win-
dow in the West Wing, until the view is right on the empty
black frame of one window. ]

“I’s” VOICE ; We can never go back to Manderley again. That
much is certain. But sometimes in my dreams I do go
back —to the strange days of my life—which began for
me in the South of France. ..

[Simultaneously with these last words, the scene dissolves to

a CLLIFF TOP, VIEWED as though we were looking down,

WAVES BREAKING ON ROCKS. Then the view moves up

to the top of the cliff , where Maxim is discovered standing and

looking down.
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Next MAXIM’S face is revealed at close range —the agonized
face of a man staring at the sea below him; then the ocean is
viewed over Maxim’s shoulder.

MAXIM’S FEET are seen at close range as they take two
steps slowly and dangerously nearer the edge of the cliff as if
he were going to walk off. And at this point a girl’s voice
stops him. ]

“I's”VOICE: No! Stop!

[MAXIM, seen at close range, is startled, and he looks off in

the direction of the voice. Then we see both “I1” the girl AND

MAXIM at some distance. “I” is standing in the path, having

come from the other side of a rise of ground and having not yet

reached the top of it when she saw him. She stands only partly

revealed, frozen to the ground. She is holding a sketchbook in

her hands. ]

MAX : (after looking a moment at her): What the devil are you
shouting about? (Striding toward her) Who are you?
What are you staring at?

“17, (timidly). 1—1’m sorry. 1 didn’t mean to stare. But—

I—1 only thought. ..

MAX :0Oh, you did, did you? Well, what are you.doing here?-

“I17. Well, 1 was only walking.

MAX ; (impatiently) ; Well, get on with your walking! Dont
hang about here screaming!

[“I” hurriedly starts to go, the scared expression still on her

face.

MAXIM looks after her, then looks back at the ocean,
and starts to leave in the opposite direction. MONTE CARLQO
at night, which in turn dissolves to the outside of the
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PRINCESS HOTEIL. Many more lights have come up.

The HOTEL LOBBY. MRS. VAN HOPPER and “1” are
seated on a divan. Mrs. Van Hopper is surveying the assem-
blage through her lorgnette and indicating acute distaste®. ]
HOP . I'll never come to Monte Carlo out of season again. Not

a single well-known personality in the hotel. Stone
cold®! (As a waiter passes in back of her, she turns to
call) Waiter, garcon! (Turning to “I”)Call him. Tell
him to get me some. .. (Seeing suddenly MAXIM come
in. ) Why! —It’s Max de Winter.

[ He looks toward her and hesitates. |

HOP ;. How do you do?

MAX: (uncertainly, walking toward her and “I”). How do
you do?

HOP . (with effusiveness). I'm Edythe Van Hopper. It’s so
nice to run into you here just when I was beginning to
despair of finding any old friends here in Monte. But,
do sit down and have some coffee. (To“I”). Mr. de
Winter is having some coffee with me. Go and ask that
stupid waiter for another cup. (“I” starts to rise.)

MAX :I’m afraid I must contradict you. You shall both have
coffee with me. (in French) Garcon!

WAITER : (coming into the scene). Oui, Monsieur.

MAX : (indicating all three).Coffee, please.

HOP ; (taking up a cigarette case and offering it to Maxim).
Cigarette?

MAX :No, thank you.

HOP: (taking a cigarette as she starts talking). You know, 1
recognized you just as soon as you came in, though 1
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