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Preface

The local style of Chinese folk songs, presents varies genres since their different
accents in talking languages and therefore shows the unique artistic charm. The
attractive performance of folk songs not only embodies the form of modal tunes, but
also have furthermore in local accents to bring about in meaningful delight and cultural
vision. Bela Bartok used to say: “Anyone who wants to capture the source of folk
music in his work, must be infected from all power of folk music, which is absolutely
necessary. Therefore, it is not enough to learn tune merely, the equal importance is to
understand the living environment of those songs.”

It is an important issue to the arrangement of folk songs that needs colorful pitch
design and polyphonic writing for the tunes of pentatonic property. It requires either
without prejudice in the original style, or enrich the integral effect of acoustics to
original folk song among it, so as to strengthen the listening interest and increase the
expressive charm, that should be a true significance for arranging folk chorus.

The order of this Choral Pieces of A Cappela for Chinese Fork Songs is according
to the distribution of 34 provincial level administrative regions in China, which is
classified in several regions: Northeast China, North-west China, North China, Central
China, East China, South China, South-west China. The performing manner mainly
for mixed three-voice chorus, but also concurrently for female chorus, male chorus,
mixed four-voice chorus and so on. It is considered that performance in an integrated
concert may be adjusted tone colors in different performing form. To excavate “modern
fashion in classical style”, we should full display lining word under national language
and context, also, a unique charm of rhythm in pursuing stylistic diversification, so that
enable the people who are accepting and enjoying folk melody to feel living rhythm

and expression in chorus works. There are some points in consideration for the chorus



arrangement.

The first, the scale and tonality, as a starting point, are considered for
composing techniques. The running regulation of model spinning is a valued and
colorful usage of model branch-pitches, which is seen as the basis of exploring
artistic potentiality of folk songs. The different original ecology should be paid
more attention to embody diversified style under the sorts of polyphonic writing
to arrange the details of voice leading. Since the influence under its own dialect
of various provinces and areas, it produces unique characters in melodic method,
so to be involved harmonic configuration. For instance, ancient rhyme of Ya
Yue modes in Shan-xi and He-nan province, liu- zhi mode of Hu-nan province,
modal color of Yan-yue in north-west area, etc...all of these effect every aspect of
melodic formation and harmonic arrangement, we never make some generalities
on running account in writing.

The second, it adopts a sing manner of a cappella to clearly display a
colorful function in polyphony. The language style in polyphonic voices should be
complied with the stylistic needs of nation and folk, not always applying western
harmonic language. At the premise of catchy singing upper mouth, the principle of
polyphonic configuration should be mainly on linear harmony, complement each
other between the harmonic color and wording rhythm.

The third, keeping up with the times and ignoring an old sense. In initial
stage, it should have a stylistic positioning and in the second, may choose for
the corresponding techniques. The horizontal lines are requested to try a best
and to keep a spinning style of national music language, to use chromatic
way of harmony, rhythmic motion of full living flavor, natural exchange and
complementary among the choral voices, all of these, create the expressive feature
in different shapes of chorus. The results of blending with each other between
linear harmony and free contrapuntal principle in polyphonic composition is to

restate living scenes vividly and prominent the sounding characters of the time.



In general, the infectious power of sound is an important aspect in folk-song
chorus. The technical taste of various multiple voices are all the beneficial exploration
and necessary means. It should not be injured natural charm in original folk songs for
building a composing principle. We specially propose to sing an indicated folk song in
local language, which have the request of phonology in linguistics, also, it is the key
role to keep stylistic charm of original folk-song. To increase the artistic taste of folk-
song, we should strengthen the ability of appreciation in hearing sense and get more
recipients, which is the real significance for arranging folk songs. We have many actual

works to be practiced both in stage performance and publishing edition.

Yao Henglu
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