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Unit1 Jingju
Passage A

An introduction to Jingju

Jingju is now regarded as the national opera in China for it has a long history
and a complete system of stage performance. It was originally a local drama
in Anhui Province.

Jingju features four main types of performers namely Sheng, Dan, Jing and
Chou. With their elaborate and colorful costumes, performers are the only
focal points on Jingju's characteristically sparse stage. Sheng is the main male
role in Jingju. Jing is a painted face male role. Chou is a male clown role. Dan
refers to all the female roles in Jingju. Although the role can be performed
by both genders now, Jingju was initially an exclusively male pursuit, with all
Dan roles played by men. Emperor Qianlong banned female performers in
Beijing in 1772, The ban was lifted in 1912, though male Dan continued to be
popular ever since. Mei Lanfang was one of the celebrated male Dan, widely
acclaimed for his unique style of performance. The painted face, in Chinese
called “jing” ,is a name for the male role that has some special characteristic
or appearance. Performers of this kind are usually characteristic of a strong
voice, exaggerated gestures, and facial make-up in strong colors such as red,
white and black. Chou is easily understood from the role's name as a clown
with an ugly appearance. His function in a performance is to provide light
relief and comedy.

The elaborate and gorgeous facial make-up and costumes are two distinguished
characteristics of Jingju, which facilitate the audience to tell different roles
apart. Generally speaking, red faces have the positive meaning symbolizing
the brave, upright and knowledgeable men. Another positive color is purple.

Black faces usually have neutral meaning, representative of justice and



integrity. Blue and green also have neutral meanings that symbolize the
heroes from the bushes. Meanwhile, the yellow and white represent the crafty
men with negative meaning. Performers with gold or silver facial make-up
stand for the monsters or Gods. Good-natured people are usually painted
with relatively simple colors while make-up of hostile and doubtful characters,
such as bandits, robbers, rebels and alike, bear complex marks.

You know, the costume of Jingju is based mainly on the court and civil
costumes of the Ming Dynasty style. Strong contrasting colors are freely used,
and embroidered in gold, silver and colored threads. The usage of costumes
are strictly based on rank, occupation and life style, and there are special
costumes with different colors and designs for each role. Acting in Jingju
includes a set of movements, gesture and expressions. Every movement or
pose, such as stroking a beard, setting a hat straight, swinging a sleeve or
lifting a foot, has its own formula or pattern.

New words

regard/ri'ga:d/ vt. IAJ9; ER

system/ 'sistom/ n. #IE; Hik
originally/a'ridzenali/ adv. &2#]; R4S
feature/fi:tfa(r)/vt. 85 _ AU
elaborate /r'labarat/ adj. ¥/ HIERY
costume/'kostju:m/ n. g2

characteristically/karokto'ristikli/ adv. HHY

i, BERMNL

sparse/spa:s/ adj. #HFEih; #H/OHE
gender/'dzenda(r)/ n. 535!

initially/i'nifoli/ adv. &#); FF&
exclusively/ik'sklu:sivivadv. HE—1t; (]

distinguished/dr'stingwifd/ adj. £Z& /Y
facilitate /fo'silitert/ vt. (55 ; #ED

tell apart ##3; 95!
symbolize/simbalaiz/vt. RIE; BT SET
upright/'aprait/adj IEE Y
knowledgeable/nolidzobl/adj. §ZHY; B
IR, ¥EEH

neutral/nju:tral/ adj. FIZHY; HERY
representative/reprzentotv/ adj. 5 SR MHERY
justice/'dzastis/n. IEX ; A IE
integrity/m'tegroti/n. IEH ; 5L
bush/buf/n. EEAR A

crafty/kra:fti/ adj. BIBHI; FERY




pursuit/pa'sju:t/ n. B ; T
ban/baen/vt. TS EE1E

celebrated /'selibrettid/adj. EEHT; EZH
acclaim /o'klem/ v. 7R#; #15
unique/ju'ni:k/ adj. 3—FEZRY; NBRY
exaggerate/ig'zedzoreit/vt&vi E3K; EKX
gesture/'dzestfa(r)/ n. B, F
function/'fankfn/ n. I08g; {EFS
relief/r'li:f/ n. | ; T
gorgeous/'ga:dzos/ adj. “EFFAY; IEARAY
facial/"ferfl/ adj. EI3BHY

negative/negotrv/ adj. iEIRAY; HIAKY
good-natured /gud nentfod/adj. FIEHY; M
BFRY; BSEFR

hostile/'hostail/adj. IR B EERY; FAR
bandit'bandit/ n. T EE. 2%

rebel /tebl/ n. FRFE; RRE
embroider/im'brorda(r)/vt.&vi. R4 ; B%
occupation/iokju'perfn/ n. R\l ; T{E
formula/'fo:mjolo/n. AT ; M

Phrases and Expressions

be regarded as: #IAAE

referto: EME

acclaim for: B¥

stand for: %

baseon: BEF; #IFE - it £

Exercise
Comprehension of the text.

I.Finding the main idea.

Below is a list of the main ideas in the text which are in the wrong order. Read
the text quickly again to re-order the main ideas so that they follow the pattern of
organization in the text.



Main ideas paragraph

(a)Acting in Jingju includes a set of movements, gesture and

expressions.

( b)Jingju features four main types of performers namely
Sheng, Dan, Jing and Chou.

(¢ )Jingjuis regarded as the national opera in China for it has
along history and a complete system of stage performance.
(d)The elaborate and gorgeous facial make-up and costumes

are two distinguished characteristics of Jingju.

I1. Decide whether each of the following statementsis True T or False F.

=)

Dan refers to all the male roles in Jingju.
Black faces usually have neutral meaning, representing the just and

upright men.

Dressing is strictly based on rank, occupation and life style, and there

are special costumes with different colors and designs for different
roles.

Quick-tempered people are usually painted with relatively simple

colors.

Jingju was originally a local drama in Anhui Province.
Chou is easily understood from the role's name as a clown with an

ugly appearance.

Black face has the positive meaning symbolizing the brave, upright

and wise men.

II1. Reading skill exercise.

Reading skill :Understand Text Structure through the discourse markers

A discourse marker is a word or phrase that is relatively syntax-independent



and does not change the truth conditional meaning of the sentence, and has a
somewhat empty meaning. A discourse marker is something that either connects
a sentence to what comes before or after, or indicates a speaker's attitude to what
he is saying. Discourse markers can be classified into

1. discourse connectives ( incl. so, because, and, but, and or etc. )
2. particles ( incl. oh, well, now, then, you know, and I mean, etc. )

Practice

Reading the following sentences and find out what kind of discourse markers
the underlined words belong to.

1. Jingju is now regarded as the national opera in China for it has a long
history and a complete system of stage performance. ( Paragraph1)

2. Jingju features four main types of performers namely Sheng, Dan, Jing
and Chou. ( Paragraph 2 )

3. Although the role can be performed by both genders now, Jingju was
initially an exclusively male pursuit, with all Dan roles played by men.( Paragraph 2 )

4. The painted face, in Chinese called “jing” ,is a name for the male role that
has some special characteristic or appearance.( Paragraph 2 )

5. Meanwhile, the yellow and white represent the crafty men with negative
meaning.( Paragraph 3)

6. Good-natured people are usually painted with relatively simple colors
while make-up of hostile and doubtful characters, such as bandits, robbers, rebels
and alike, bear complex marks.( Paragraph 3 )

7. You know, the costume of Beijing is based mainly on the court and civil
costumes of the Ming Dynasty style.( Paragraph 3 )

IV. Reading in depth.

@ \\rite one or two statements on the line below about what Jingju impresses
you deeply.




V. Translate the following sentences into Chinese.

1. Jingju is now regarded as the national opera in China for it has a long
history and a complete system of stage performance. It was originally a local
drama in Anhui Province.

2. The painted face, in Chinese called “jing” ,is a name for the male role that
has some special characteristic or appearance. Performers of this kind are usually
characteristic of a strong voice, exaggerated gestures, and facial make-up in strong
colors such as red, white and black.

3. The elaborate and gorgeous facial make-up and costumes are two
distinguished characteristics of Jingju, which facilitate the audience to tell different
roles apart. Generally speaking, red faces have the positive meaning symbolizing
the brave, upright and knowledgeable men.

4. The usage of costumes are strictly based on rank, occupation and life style,
and there are special costumes with different colors and designs for each role.

5. Acting in Jingju includes a set of movements, gesture and expressions.
Every movement or pose, such as stroking a beard, setting a hat straight, swinging
a sleeve or lifting a foot, has its own formula or pattern.



Passage B

Makeup and Costume in Jingju

Literally “face pattern” , usually translated as facial design, in this
text “Lianpu” is used as a cover term to refer to all the face-painting related
techniques, for this wonderful art form has already become one of the
symbols of traditional Chinese culture .

It is an art of facial makeup used by Jingju performers. With lines and colors
painted on major areas of the face, the purpose of doing Lianpu in traditional
Chinese plays is to highlight the characters’ facial features, and help audience
to understand the personal qualities of those fictional characters. By means
of artistic exaggeration, the Lianpu art enjoys freedom from real-life restraints
and is characterized by being suggestive and symbolic of good and evil roles,
or negative and positive implications.

Lianpu art originates from facial masks and tumian ( tu, smear; mian, face )
technique ( a makeup method used by actors when giving performance ) ,
and its painting techniques include ROULIAN, MOLIAN, and GOULIAN, all of
which will be introduced in detail later.

Costume, generally referring to what an actor or actress wears on the stage,
is technically termed in Jingju and local operas, xingtou or , more popularly,
xiyi, in Chinese.

The costume of Chinese Xiqu can be traced back to the mid-14th century,
fashions of the people of the Ming Dynasty ( 1368-1644 ) and the ancient
Chinese fashion rules. It gradually formed a total rule of costume wardrobe till
the Qing Dynasty.

The Xiqu costume is closely connected with the figure image and
performance. Roles are designed according to strict convention, rather



wearing broken costumes than putting on by mistake. The costume is
regardless of dynasties, regions and four seasons. It becomes an art
vocabulary during several hundred years' practicing. Players pass it down
from generation to generation. It is also accepted and approved by the
audience.

Costume,xingtou is classified into jianghu xingtou, neiban xingtou, private
xingtou and palace xingtou. Jianghu xingtou refers to the costume of touring.
Since it is limited by economic conditions, the costume makes do with
whatever is available for performing common traditional plays basically.
Neiban xingtou refers to the costume that officials, powerful businessmen and
nobles spend money doing for their own troupes. It is delicate and beautiful to
fit for all kinds of traditional plays' performance.

Private xingtou refers to the costume that a performer makes costumes for
the play and role he does best. Private xingtou has been popular for more
than 100 years because a famous actor's payment is very high. Most of
performers who have pursued their art goals prepare their prviate xingtou.
Palace xingtou refers to the costume purchased by the shengpingshu,the
Imperial Administrative Office of Theatrical Affairs of the Qing Dynasty. It is
supervised by Jiangning Textile Administration and made by the best workers
and materials in southern China. It is embroidered with golden thread
and magnificent. It can not only be suitable for performance of all kinds of
traditional plays, but also meet needs performance of grand palace plays.

A costume wardrobe with a variety of containers called in Chinese Xiang
is classified into the primary costume trunk, the secondary costume trunk
and the tertiary costume trunk. The primary one holds costumes worn by
literati, such as ceremonial robes, in-formal robes and commoner's coat.
The secondary one holds costumes worn by the military, such as armor and
archer's dress. The tertiary trunk holds such matching accessories as signal
flags, boots, pants, sweat shirts and padded waistcoats and so on.



