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PRESIDENT'S MESSAGE

The City College of the City University of New York
is very pleased and proud to be presenting this major
exhibition of the collected works of our 1983 CCNY
Artist-in-Residence, Professor ZHANG ANZHI, the
distinguished painter and art historian from Beijing,
China. Through this exhibition, not only will our fac-
ulty and students benefit from this cultural exchange
between our two peoples, but also the greater New York
public will have a rare opportunity to appreciate the
rich art form that is represented by brush stroke
painting.

At City College we have already benefited im-
mensely from the scholarship and artistry of Professor
Zhang. His special course on Chinese painting and cal-
ligraphy features not only live demonstrations but also
rare exhibits of works by him and others. As our ex-
change professor, Professor Zhang has effectively pro-
moted mutual understanding between our two peoples
and bridged the gap between our two cultures.

City College is an urban academic institution in a

cosmopolitan city. We provide quality education to our

A

1926 4

i [

29.5 x 34cm

multi-ethnic student body, and through our interna-
tional exchanges enhance the curriculum offerings with
innovative programming that enrich the mind and the
awareness of the diverse cultural heritage.

The CCNY Artist-in-Residence program, as part of
the CCNY-Chinese Exchange, is one such innovation,
believed to be the first among the major universities. I
join my colleagues and our students in expressing pride
in and support for this program, and we all wish it con-
tinued success in the years ahead.

Finally, I want to take this opportunity personally
to thank President Proshansky of the CUNY Graduate
Center for so kindly providing the facilities for this
exhibition and both the New York/Beijing Friendship
City Committee and the Chinese Alumni Group of the
CCNY Alumni Association for co-sponsorship of the
exhibition.

February 1983

Bernard W. Harleston President







5k*4¢ 76 ]
5 e ik

Jry

BEIRIGRTEAR,, AMEEEE T fh ARAT A0 A 2 1
A, R I SR T i IS 45 1 1T 9 6 PN 25 A S
AR, ARLERE, KEEEmREANIE, X EHK
BRI S NEE SR A B BIIE, XORIET—T 2 4F
VAR, SR TR R, B, moh—@, i1 HE
Vi ma M EAR, I T AFIK B AR R AT, 16
NN B i G [ A B B 2 v, 3 D w4 A
i DA ATREL, B AR mEN 5 X EAHE
&, &4,

BGOSR S TR 4
5K AR E b BT A R RE FNAS I T ) 1 T SO B
1’5%@)’?&5%9@%I\?ﬁ*ﬁ4 FEER S, FkdT] Eﬁﬁﬁiﬁ#ﬂ?

AR RNEEHAL, A R A N R
rﬁ‘cﬁ’ao (1983 iﬁ)

Fatad, AHKRFTLIERELRA ML | HK,

To understand the art of Zhang Anzhi is to re-
spond not only to the visual magic of his pictorial
representations,but also to the inspirational content
of the verses accompanying the illustrations,many of
them composed by the artist himself. A living exem-
plar of the long and glorious Chinese tradition of the
artist-literati,whose origins date back more than a
millenium,Professor Zhang unites the media of
painting,poetry,and calligraphy into an expressive
totality reflecting one of the noblest ideals of Chinese
philosophy,the underlying spiritual harmony of man
and nature.Within this pervasive principle of com-
munion between mankind and the universe,creativity
is seen as the emanation of an essential life-force that
permeates and integrates all human experience and
modes of expression.

To add to the viewer s appreciation of the way in
which word, image and brushstroke, all flowing from
the same reservoir of vital energy,
complement and evoke each other in
Professor Zhang’s works,English trans-
lations of the colophons and calli-
graphic inscriptions appearing in each
of the pieces on display are here sup-
plied as supplements to the exhibition
catalogue. For the translations of this
textual material,we are indebted to
Shan-hong Shen, Professor of Oriental
Art History,Department of Art of the
City College who executed them in con-

sultation with the artist himself.

Jacob Rothenberg,

Professor and Chairman,
Department of Art, The
City College of the City
University of New York.
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Reacting to the rare moment of beauty manifested
by Nature, traditional Chinese painters and poets ex-
pressed their ethnologically similar feelings in differ-
ent forms. Wang Wei(699-759),the originator of the
Southern School of painting in Tang China(618-709),
has been credited with being able to brush his poetic
sentiment into painting and to compose his artistic
intuition into poetry.However the ancients had pre-
ferred keeping the two forms separate throughout the
middle ages until the end of the Song period (960-
1279) . It was the post-Song artists who began to regret
such a division and started to melt the intrinsic en-
chantments of both into one piece of art.

This dualism became a tradition from early mod-
ern China through the contemporary period; traditional
painters are fond of enriching their production with
illustrative lyrics.Ju Peon(1895-1953),the great
master in early Republican China, who en-
deavored to bring traditional Orientalism and
Western impressionism together in the first
quarter of this century,has added modern charm
to it. The masterful trandition that Mr. Ju started
some half a century ago is now continued by
his most noted disciple,Zhang Anzhi,who is
developing it toward new heights as is evident

in the present exhibition.

Te-kong Tong,
Professor and Chairman,
Department of Asianstudies,
The City College of the City
University of New York.
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