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Preface

Peter Ilyich Tchaikovsky (1840—1893)
composed the Six Pieces for piano, op.
19 in 1873. By that time he had already
written two symphonies, three operas, a
string quartet, the fantasy-overture
Romeo and Juliet and several piano
pieces; he was also serving as professor
of theory and composition at the Con-
servatory and occasionally dabbled in
criticism for the musical magazine Le
Nouvelliste.

He wrote the Six Pieces on a commis-
sion from his publisher, Jiirgenson. On
28 November, writing to his publisher
Bessel to explain the delay in his prom-
ised op. 21, he remarked that he had
“also given Jlirgenson ... a promise to
write six pieces, and these labors have
kept me occupied for a while” (Tchaik-
ovsky, Sdamtliche Werke: Literarische
Werke und korrespondenz, vol. 5, Mos-
cow, 1959, no. 326, p. 334).

Little is known of the origins of
op. 19. An entry for 11 June in Tchaik-
ovsky’s diary quotes a theme in B, ma-
jor on three staves, suggesting that it
was originally intended for a symphonic
orchestra. The symphony never materi-
alized, however, and the theme entered
op. 19 as the principal theme of piece
no. 5, Capriccioso. Pieces nos. 1,2, 3
and 6 were probably sketched in the
summer months of 1873. At that time
Tchaikovsky was living with his sister
A. 1. Davydova in Kamenka (Ukraine)
and at the country estate of his friends,
the Shilovsky family, in Usovo (Tambov
district). He also travelled to several
European capitals. The sketches for
Nocturne (no. 4) and Capriccioso
(no. 5) probably arose in Moscow in the
autumn of 1873 after Tchaikovsky had
returned from his summer travels. His
work on op. 19 came to an end on 27
October in Moscow, as is attested by the
date he appended to the autograph
manuscript (State Museum of Musical
Culture, Moscow, Fond 88, no. 111).

Tchaikovsky wrote op. 19 with an eye
to the technical skills of several pianists
of his acquaintance, to whom the pieces
are also dedicated. Most of the dedica-
tees were his colleagues at the Conserva-
tory or their pupils; only nos. 1 and 6
are dedicated to non-pianists: Réverie
du soir (no. 1) to his friend N. D. Kon-
dratyev: Scherzo humoristique (no. 2)
to V. V. Timanova, a pupil of Liszt and
Tausig who achieved fame in Russia and
abroad; Feuillet d’album (no. 3) to A. K.
Avramova, a pupil of N. G. Rubinstein
and a teacher at Moscow Conservatory;
Nocturne (no. 4) to the pianist and
teacher M. V. Terminskaya, a pupil of
A. G. Rubinstein and a graduate of
St. Petersburg Conservatory; Capriccio-
so (no. 5) to E. L. Langer, a pianist and
teacher at Moscow Conservatory; and
Theme original et variations (no. 6) to
his friend G. A. Laroche, a well-known
music critic, composer and former
schoolmate at St. Petersburg Conserva-
tory.

Laroche held op. 19 in high esteem:
“The most striking quality of these little
pieces is that they are remarkably pian-
istic. One sees at once that they were
written by a man who is himself an ac-
complished pianist and capable of rang-
ing freely over the keys with both hands,
a man who is accustomed to runs and
figurations idiomatic to the instrument
and is familiar with its resources and ef-
fects™ (G. A. Laroche, Ausgewdhlte Auf-
sditze, ii, Leningrad, 1975, pp. 69 f.).
The “pearl of the volume,” he claimed,
was the set of variations dedicated to
himself. Laroche and other critics point-
ed out the intrinsic similarity of Tchaik-
ovsky’s Theme original et variations to
Schumann’s Symphonic Etudes op. 13,

a similarity to which, incidentally,
Tchaikovsky himself alluded by prefix-
ing the words “Alla Schumann” to vari-
ation 11. Tchaikovsky had known Schu-
mann’s work since his years as a music
student. During his studies he had or-
chestrated the final variations of the
Symphonic Etudes, and he wrote down
his first set of piano variations (in

a minor) in the same manuscript.

The Theéme original et variations (no.
6) and Nocturne (no. 4) were frequently
played in public during Tchaikovsky’s
lifetime. The Nocturne in particular be-
came very popular; it was also per-
formed in an arrangement for cello and
piano and in the composer’s own version
for cello and small orchestra. Not until
the twentieth century did leading pian-
ists play the cycle either as a whole or in
part.

Opus 19 was initially published by
Jiirgenson in January 1874. At first the
pieces were issued separately, but in
May of the same year they were gath-
ered together into a single volume, the
musical text being left unchanged.
Tchaikovsky noted the premiéres of
nos. 1 and 6 in his personal copy of the
print: Réverie du soir (no. 1) was given
by N. G. Rubinstein in the presence of
the composer in Moscow on 22 February
1874, and Theme original et variations
(no. 6) by Hans von Biilow in Charkov
in early April 1874. The Jiirgenson print
bore the plate numbers 2315 to 2320.

The thought of publishing a new edi-
tion revised by the composer was fre-
quently raised from 1881. In 1884 Jiir-
genson lit on the idea of issuing a col-
lected edition of Tchaikovsky’s piano
works in seven volumes. Four of the vol-
umes had been issued by the summer of
1890, with op. 19 appearing in vol. 2.
The original print was likewise reissued
at the same time with the revised text.
Despite substantial alterations to the
text, the plate numbers were identical in
both prints. Jiirgenson then incorporat-
ed the second volume of the collected pi-
ano works into volume 48 of his series
“First Inexpensive Russian Edition in
Separate Volumes”. He also reissued his
highly popular edition of the collected
piano works on several occasions after
the composer’s death. Another posthu-
mous edition, again published by Jiir-
genson, bears the words “Nouvelle édi-
tion revue par I'auteur en 1891 on the
title page. The changes in the musical
text were, however, probably not by
Tchaikovsky.



The following sources were consulted
for our edition:

1. The composer’s autograph (A).
This manuscript, which contains correc-
tions in pencil and page numbers in
Tchaikovsky’s hand, served as an en-
graver’s copy for the first edition. The
title and dedications (in French) are
likewise by Tchaikovsky. The final page
is dated “27 October 1873, Moscow™ by
the composer. The words “Tchaikovsky.
op. 19. 6 Morceaux” were added on
fol. 1 in blue pencil by Jirgenson. Mos-
cow, Glinka State Museum of Musical
Culture, Fond 88, no. 111.

2. The first edition (J1, composer’s
personal copy). This print contains cor-
rections in the hands of Tchaikovsky,

P. A. Pabst and N.G. Krisander. Klin,
Tchaikovsky Museum, shelf mark: A,
no. 155.

3. P. 1. Tchaikovsky, Gesammelte
Klavierwerke [collected piano works],
vol. 2, revised edition of 1890 (J2).
Copy consulted: Moscow, Scientific Li-
brary of S. Taneyev Conservatory, De-
partment of Rare Books and Manu-
scripts, no. E/11647.

In 1885 Jurgenson, in addition to his
subeditor Krisander, commissioned
Pabst to revise op. 19 for the collected

edition. Pabst was a pianist, composer
and professor at Moscow Conservatory,
and Tchaikovsky was delighted to have
him involved. He granted Pabst consid-
erable license: “Indeed, | would ask
Pabst to be quite free and authoritative
in his handling of the details, so long as
he doesn’t alter anything substantial”
(Tchaikovsky, Samtliche Werke: Literar-
ische Werke und korrespondenz, vol. 12,
Moscow, 1970, no. 2498, p. 383).

Very little evidence has survived to
reveal how Jiirgenson proceeded with
the editing and proofreading of the cy-
cles and pieces in his collected edition of
Tchaikovsky’s piano works. In the case
of op. 19, however, a copy of the first
edition has come down to us with cor-
rections in the hands of Pabst and
Krisander (J1). The fingering of piece
no. 6, Theme original et variations, is by
Pabst, who played this piece at a Mos-
cow recital in November 1885, i. e. at
the same time that he was editing op. 19
for the new edition. His fingering was
retained by Tchaikovsky, and has been
included in our volume. Pabst’s and
Krisander’s corrections and emenda-
tions deal primarily with details previ-
ously overlooked in the autograph, the
rectification of misreadings (errors in
the text) and the elimination of awk-

VIl

wardnesses in the piano writing.
Tchaikovsky read through Pabst’s and
Krisander’s comments, corrected them
or expressed his agreement in blue pen-
cil, and added missing details. However,
not all the corrections were clearly au-
thorized by Tchaikovsky.

Our volume basically follows the edi-
tion published in volume 2 of Jiirgen-
son’s collected piano works (J2). Minor
inconsistencies in the musical text were
regarded as idiosyncracies of the com-
poser and have generally not be stand-
ardized. However, there are several pas-
sages where they can be interpreted as
negligence. In these few cases, signs
missing in the sources but deemed musi-
cally necessary by the editor have been
added in parentheses. Signs adopted
from A and probably overlooked in the
prints are mentioned in the Comments
at the end of the musical text, as are
all major editorial additions and cor-
rections in the composer’s personal
copy (J1).

The editor wishes to thank all the
above-mentioned libraries for kindly
granting access to the sources and sup-
porting her work.

Moscow, spring 2001
Polina Vajdman
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