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Foreword

ZE3H KRB

In the evolution of Chinese art in the 20th century, Mr. Zhang Anzhi distinguished himself
as a scholarly artist who engaged in painting and calligraphy creation, poetry writing and
art history research. Amid the fusion of Chinese and Western cultures and social changes,
Zhang Anzhi made his share of contributions to society with the pen of literature and art.
He integrated his devotion to national culture, his concern for the people's livelihood, his
love for the motherland, and his passion for the new era into his creation. He had the unique
poetic sentiments typical of traditional Chinese literati. He depicted the world in his eyes
with painting and expressed his feelings with poetry; the poetry illustrated the painting while
the latter brought out the connotations of the former. The combination of poetry and painting
presented the beauty of imagery to the utmost. In the study on art history theory, he took a
comparative approach between Chinese and the Western cultures. From the perspective of
artistic practice, he carried out academic analysis and traced the roots of painting theories,
paintings and artistic phenomena, and achieved remarkable results. Zhang Anzhi integrated
the old and new learning, broke the barriers between the East and the West, and made
exceptional achievements in the trinity of poetry, painting and history.

Zhang Anzhi's life of art is an epitome of the social reality of the 20th century. The
integration of Chinese and Western cultures is the most notable cultural characteristic of
the era of Zhang Anzhi. Following his own inclination under the actual circumstances, his
academic career was unfolded under the collision of Chinese and Western cultures. Zhang
Anzhi's accumulation of the knowledge about traditional Chinese culture was attributable
to the influence of the elder generation of literati when he was a child. At the home of his
maternal grandfather in Nanjing, his uncle She Hengchang, a scholar who passed the
imperial examination at the county level in the Qing Dynasty, often had get-togethers with
the fellow scholars including Liang Gongyue, Ling Wenyuan and Li Ruiging. As thus he
was imperceptibly influenced by traditional Chinese culture and developed a keen interest
in poetry, painting and calligraphy. From his copy of the flower and bird paintings of Xie
Gongzhan in his teenage years, it can be seen that back then his had the foundation in
traditional flower and bird painting techniques. Later he studied at the National Central
University where he took the Chinese painting courses offered by Lu Fengzi and Wang
Caibai and as thus laid a solid foundation in the understanding and practice of traditional
ink painting. In poetry, he was taught by Wang Dong and Wu Mei. In theory on aesthetics,
he learned from Zong Baihua, which helped him lay the foundation for the study of Chinese
art history. Zhang Anzhi began the study of Western culture at the Western Painting Class
of the Central University's School of Education. Here, he had contact with Xu Beihong,
Pan Yuliang and Cai Renda who had just returned from France after receiving systematic
training in Western painting. As master hands at drawing, sketching, oil painting, watercolor,
and pastel, they were western painting talents for art education in Chinese colleges earlier
on. From 1946 to 1950 Zhang Anzhi went to the UK for study, training and exchange, and
studied art history at the Courtauld Institute of Art of the University of London where he
began to learn the methodology on Western art history research. The study tour to Europe
enabled Zhang Anzhi to gain a deep understanding of Western culture, to re-examine
the national characteristics of Chinese culture through comparison, and get prompted to
conduct modern art creation and history theory research.

Zhang Anzhi's academic education and his experience with Chinese and Western art
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systems enabled him to integrate Chinese and Western artistic techniques. In ink painting,
he inherited the realistic style of Mr. Xu Beihong, bringing the realistic factors of western
painting into the creation of Chinese ink painting, highlighting the volume, sheen and color,
and enhancing the expressiveness of traditional ink painting. His works of oil painting,
watercolor and Chalk Drawing featuring the combination of the aesthetic elements of the
East, freehand techniques and line modeling reflected the Sinicization of Western painting.
On the theme of painting, Zhang Anzhi followed Mr. Xu Beihong's artistic idea of “painting
the time, taking art as life". His oil paintings “Teamwork” (1936) and “Hou Yi Shoots the Sun”
(1937) and the huge Chinese painting "Unite as One" (1942) showed the Chinese people
united with one heart to tide over the national crisis. He used the brush to depict national
salvation, to enlighten and inspire people. Zhang Anzhi moved around throughout his life,
leaving paintings of watercolor, ink, or pencil. His works record the vivid scenes like lyrics
such that the viewer would travel through time and find himself in the scenes depicted. After
the founding of New China, following the party's literary and artistic creation guidelines,
Zhang Anzhi used the brush to show the morale of the working people in the new era, and
to portray the wonderful scenery in the socialist country. In painting, he agreed with the
concept of Mr. Xu Beihong who advocated the "painter's painting" and criticized the "literati
painting". However, in his declining years, with the accumulation of his life experience, with
enhanced humanistic aptitude, and with in-depth study of Chinese art history, he renewed
his understanding of the value of literati painting. As a veteran artist at an advanced age,
his art expression entered the realm of freedom. He wielded his brush as he pleased to
express his gut feelings, presenting impressive views with the perfect combination of poetry,
calligraphy and painting. His intimate knowledge about China and the West and his ease
and confidence in treating history and current affairs are manifest at the tip of his brush. Just
as his poem goes, “In glorifying beautiful scenery with the brush, | express my views on the
world affairs of the past and the present”.

In the 20th century when the Western influence was expanding, Mr. Zhang Anzhi still lived
a life of a traditional man of letters, often accompanied by poetry, painting and calligraphy.
Poetry is the cornerstone of his spiritual world and an important factor in shaping his artistic
style. In the practice of art, he looked at the world with an open attitude, drawing on the
strengths of others, and promoting the modern development of Chinese traditional culture
in reference and integration. And in the comparison of cultures, he showed confidence in
and respect for the national culture through the practice and intensive study of art. What is
touching is that at Zhang Anzhi's Art Exhibition, the family members of Mr. Zhang donate 50
of his most representative works to the National Art Museum of China, which will become
part of the permanent collection of the national art treasure house. Mr. Zhang Anzhi's
spiritual wealth will be forever remembered by future generations. Moved by the generosity
of his family, | would like to express, on behalf of the National Art Museum of China, my

gratitude and respect for such selfless contribution!

Wu Weishan

Director of the National Art
Museum of China

July 2018
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Dreams in Reality

Oil Painting, Chalk Drawing, Watercolor and
Sketches







Hrp 2% Dreams in Reality

TN TS A Oil Painting, Chalk Drawing,
G E N Watercolor and Sketches
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Zhang Anzhi began to receive Western painting education at the beginning
of the 20th century, when the Western modern art education system
was introduced into China. After graduating from the Chinese Painting
Department of Jiangsu Provincial Fourth Normal School, he was admitted
to the Central University's School of Education in 1928 to study Western
painting in the Art Department under professors XuBeihong, Pan Yuliang,
and Cai Renda, who had returned from their study in France. In the Central
University, he received systematic training in Western painting, through
which he laid a solid foundation for modeling and developed creative
skills in charcoal drawing, sketching, pastel, watercolor, and oil painting.
Influenced by the literary and artistic proposition of “Art for life,” Zhang
Anzhi chose the realistic creative route in oil painting creation. From works
such as “Fisherman,” “Joint Efforts” and “Houyi Shooting the Sun,” we
can appreciate his concerns with the working people and his pursuit of
the cultural spirit of the Chinese nation in the historical torrents of social
changes, which is of great significance to enlightening the mass. Taking
painting as an expressive tool, Mr. Zhang had been working hard all
his life. From his numerous landscape sketches, we can see his artistic
trajectory and life path. He integrated the poetics and freehand brushwork
of Chinese culture into Western painting, and Romanticism into realistic
contexts, thus initiating an artistic practice integrating Chinese and
Western cultures,
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Oil board painting
38cm x 34cm

1935



Seeking Truth From Arts Zhang Anzhi 005
20th-Century Chinese art masters

ClIEA

Huangshan Pine
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Oil board painting
14.5cmx21cm
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Joyful Sea
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Oil board painting
14.5cmx21.5cm
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