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Jia Daqun, a distinguished Chinese composer and musical theorist, enjoys special government allowances of
the State Council of China. He is one of the experts of the fifth generation of Chinese musicians in the fields of
composition, theory and education. He is currently a senior professor of composition and theory, a supervisor of
doctoral program at Shanghai Conservatory of Music, and a senior researcher of He Luting Advanced Research
Institute for Chinese Music, SHCM. He is also a trustee and vice chairman of the theory council of Chinese
Musicians Association, administrative vice chairman of Music Analytics of CMA, member of the Academic Council
of Institute of musicology at CCOM, special term professor of Institute of Arts Education in China at CAA, and

editorial board member of several academic periodicals, such as Music Research, Music Art and Musical Explore.

Jia is the former member of the Appraisal Group for Art Subjects of the Academic Degrees Committee under the
State Council of China (2003-2015), the Supervision Board member of National MFA Professional Degree in
China (2005-2015), the Dean of the Graduate Study Programs of SHCM (2001-2014), the Director of the Office
of the Academic Subjects and Specialties Programming Committee of SHCM (2008-2014), and the vice president
of Zhejiang Conservatory of Music (2014.10-2016.03).

He has composed numerous works in various musical styles, released three CDs of personal compositions by
NAXOS (2015, 2016, 2017), and has published many articles and two books in composition and music analysis.
His String Quartet (1988) won the 12th /RINO Prize in Japan (1991) and other compositions, such as Rondo for
Clarinet and Piano (1984), The Dragon and Phoenix Totem for Pipa and Orchestra (1985), Symphony in Two
Movements (1986—1987) and Symphonic Prelude-Bashu Capriccio (1996) have been awarded prizes in major
Chinese national composition competitions. His work Flavor of Bashu for two violins, piano and percussion (1995)

was named Chinese Classic Musical Composition of the Twentieth century by the Chinese government.

He published a large number of music works of various genres and styles as well as many books on music
composition and analysis. His article The Counterpoint of the Structures won the second prize in the Outstanding
achievements in humanities and social science for colleges and universities category issued by the Ministry of
Education (2009), and his book of Poetics of Musical Structure was the third prize-winner in 2013. His Instruction
of the Structural Analysis received a silver medal in the Golden Bell Awards for his understanding achievement in
music theory (2011). He just published his new book of Composition and Analysis in 2016, and it is awarded the
first prize of academic discipline in the 14" Shanghai outstanding achievement award of philosophy and social
science (2018). His contributions to music theory have been widely recognized and frequently cited in academic

research field in recent years.

Other awards of his are Expert of Excellence with Outstanding Contribution of Sichuan Province by Sichuan
Provincial CCP Committee and Sichuan Government in 1996, American foundation for Asia, guggenheim
foundation for composition research award in 2005, Instructor of A Hundred Excellent Doctoral Dissertations
in China in 2007 by The Ministry of Education in China, the Bao Steel Excellent Teacher Award in 2008 by the
committee of the Cultural Foundation of Bao Steel, Shanghai Excellent Art Talents Prize in 2010, and Shanghai
Builders Award in 2014,
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Piccolo Flute
Flutes

Oboes

Clarinets in *B
Bass Clarinet in ’B
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Bassoons

Horns in F

Trumpets in C
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Trombones
| Tuba

Percussion (3 players)

Timpani

I : Side Drum

Il : Triangle, Tam-tam (very large),
Suspended Cymbal, Bass Drum

IT: Xylophone, Vibraphone,
Glockenspiel

Harp

Piano

Strings: 14, 12, 10, 10, 8
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A few words about Symphony in Two Movements

Jla Daqun

Symphony in Two Movements was written as a graduation work when the composer was a student of Composition Department of
Sichuan Conservatory of Music, showing his professional composition techniques that he has learnt in Conservatory for five years
including melody, harmony, polyphony, orchestration, musical forms and other techniques concerning composition of tonal music,

implementing techniques of new music at the same time. More importantly, to write a real symphony rather than a featureless

orchestral work, is the composer’s self-assertion at that time.

In this symphony, the composer demonstrated his own spiritual journey and complex emotions through sounds: waver, hesitation,
meditation, agony, desire, striving, struggle, toughness, solitary, etc. The composer also uses sounds to express psychological

activities, emotional entanglements and philosophical reflection of human beings.

The symphony is based on major second linked by intervals of minor second with continuous extension of interval. As for the pitch
relations, the demand of music and artistic conception is realized logically and abstractly; the highly chromaticism leads to a pan-

tonality and polytonality auditory sensation, which increases the complexity of acoustics.

Actually this symphony is in three movements concerning the overall structure. A short movement with humoresque and vivid
orchestration is arranged between two enormous movements. As a ‘dessert’ that relieves the auditory and psychological burden of
the audience, the movement is excluded from the highly ideological movement structure. The main idea of the first movement is
‘seeking, desire, striving, toughness’, expressing the author’s pursuit and yearning for truth and beauty with the structure of sonata
form; The main idea of the second movement is ‘pour-out, solitary, hope, helplessness’, expressing the author’s rich emotion and

his thinking about fate. The structure of the second movement is a variation with the connotation of fugues.

The whole symphony is about 38 minutes.
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