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To keep clear of concealment, to keep clear of the need
of concealment, to do nothing which he might not do out
on the middle of Boston Common at noonday. I cannot say
how more and more it seems to me to be the glory of young
man’'s life. It is an awful hour when the first.necessity of
hiding anything comes. The whole life is different thence~
forth. When there are questions to be feared and eyes to be
avoided and subjects which must not be touched, then the
bloom of life is gone. Put off that day as long as possible.
Put it off forever if you can.

QUESTION

The main idea of this passage is

(1) a time for concealment

(2) noonday on Boston Common

(3) a code for living

(4) penalties for putting things off

(6) youth vs. age

|a) &
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(1) RFAEE;

(2) X8 X7# Boston Common;

(3) A= 15 A v ;s

(4) #R—HHEMR;

(B) WAMNHESF.

ER

BHRE)RXH. !’F%‘ﬁﬁ%uﬁ’@ﬁ%iﬁ#—*ﬁﬂaﬁﬁ ¥
B AT R TR R MR (2) R, BV XTI F MILEK
E, HRARHEEDLERE SROBXERERTNNIIE
B5 R, YRR LR HR O) B, BN LI R
RERBRERIA. - B

(D EBFEEAY

FXERAMRUEE, N EHERAWERIER. -

ﬁﬂ%%’E‘FﬁlﬁJ%mmﬁﬁiﬁﬂ%Uﬁﬁﬁﬁm %’Hﬁ
FEERR—FEHEMY,

THBEE -BXF, FERQEE‘E}W\?”&H#QH
B, lﬁlﬁﬂiﬁﬂlﬁfﬂﬁl%ﬁ

Fa,cts may be known in pl‘OnglOIlS numbera mthout the
knower of them loving wisdom. Indeed, the person who
possesses enoyolopedio information may actually have a
genuine contempt for those who love and seek wisdom. The
philosopher is not content with a mere knowledge of faots.
He desires to integrate and evaluate facts, and to probe
beneath the obvious to the deeper orderlines behind the
immediately given facts. Insight into the hidden depths

of reality, perspective on human life and nature in- their
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entirety, in the words of Plato, t0 ba a spectator of time and
existence - -—these are the philosopher’s-objectives. Too great
an interest in the smali details of scienee, may, and often
doeg, obscure these hasic objectives.

Philosophers assume that the love of wisdom is a natural
endowment of the human being. Potentially every man is a
philosopher because in the dopths of his being there is an
intense longing to fathom tho mysteries of exisience. This
Inner yearning expresses itself in various ways prior 0 any
actual study of philosophy as a technical branch of human
culture. Consequently ovory human heing, in so far as far
28 ho has ever besn or is a lover of wisdom, has, to that
extent, a philosophy of life. .

"QUESTION

According to the author, which statement concerning
philogsophers is most nearly acceurate?

(1) They are an impractical lot.

(2) They are too radieal.

(3) They are a thoughtful group.

(4) They have contempt for humanity.

() They turn away from the findings of seience.

f8) &R EaN - o '
BAHEEZIRE, THOIMULE, - MR ERb iR
THFEH?

(1) o f1TREAVISEBR Y — B,
(2) AR AIR
(3) HfIR—BEREAN;
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(4) MrIEREAZ;

) Lfﬂﬂﬂ#tﬁﬁﬁﬂﬁﬁ%ﬁ@]ﬂf?ﬁ

BF

LR R, E%i*’ﬁ"‘d‘&ﬁ%%ﬂ‘]“ﬁ?éﬁﬁ?”
PR RMREEBHAEERBH MM HELHFERERT 5 WA
LT BRO RN, BHSCPIRGBREHEL &
K WA, A XHEARBXANE F2@)REN,
BAREREEAEEHEBH AL EEEZ B LEEEHALER
MAZ; ZBRO)BARN, BVEXFEESAERZ—XRSH
SR A BIEE 48 35 (small details)

Pr &g,

()5l hsdae - - - N

EEBERAY TRAZE, REHEFBEREN, UEREE
R, AEZAACITHTE R,

Most people want to know how things are made. They
frankly admit, however, that they feel completely: at sea
when it comes 0 understanding how a piece of music is
made. Where a composer begins, how he manages ‘to keep
all

are shrouded in impenetrable darkness. The composer, in

going-—-in fact, how and where he learns his frade-

short, is a man of mystery, and the composer’s workshop an
unapproachable ivory tower. - ) |

One of the first things the layman wants to hear about
is the part inspirafion plays in composing. He finds it
difficult to believe thai composers are not much preoccupied
with that question, that composing is as natural for the
composer as eating or sleeping. Composing is sométhing
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that the composer happens to have been born to do; and
because of that, it loses the character of a special virtue in
the composer’s eyes. |

The composer, therefore, does not say to himself: “Do I
feel inspired?” He says to himself: “Do I feel like composing
today?” And if he feels like composing, he does. It is more or
less like saying to himself: “Do 1 feel sleepy?” If you fecl
sleepy, you go to sleep. If you don’t feel sleepy, you stay up.
If the composer doesn’t feel like composing, he doesn’t
compose. It’s as simple as that.

QUESTION

We may most safely conclude that the author is

(1) a layman

(2) a violinist

(3) a working composer

(4) an amateur musician

() a novelist

ja) 28

FAVA] IR LB &5 U, R XHFEE .

(1) —45h47;

(2) —HI/MREETF,

(3) —ALIELERIFEA i) fEH K5

4) —HRMRERK;

(8) —fL/MEK.

BER

ER ) RN, B NAEE 78 B S B ik /R e i
R EABHHEAMA, AT LHEN G X— 5 F FBRHEIE;



BROF, BHEEEHEBEETEAGMT) SRl R
TRAGHBSHZBE—a); ERQAWEFN, BEILE
XFRGRMATH, TARHREPIRERALFRE BX
G EARX, BN X ERAERH RB/DENEL.

(o) #E{7# e 31 a |

Y oEFAN—BXETHEASXPRARD, B52
AR(THRGH) WRBKRER,

FEHETATRERHTRAARTE, BEHERBHAE
FRR T i A —— Uik 2%, B0 & Mio I B EE, BARMRSC
LB ARBEREXHE, |

WXL T —BOCHE, BEE RE R ERE.
I find it takes the young writer a long time to become

i

aware of what language really is as a medium of communica-
tion.He thinks he should be able f0 put down his meaning at
once and be done with it, and he puts it down and releases
his feeling for it in language that is meaningless to anyone
else. He has to learn he can load almost any form of words
with his meaning and be expressing himself but communic—
ating nothing. He has to learn that language has grown
naturally out of the human need to communicate, that it
belongs to all those who use it, and its communicative
capacities have developed to meet the general need,that it is
most alive when tire language is spoken, supporied as it
always is by the look and action of the speaker. He must
come to see that speedh is filled with clichés which are the
common' counters best serving the general need. Words and
phrases that come off his tongue made alive by the living

o T o



presence of himself become on paper dead transcriptions.
Somehow hé must overcome the capacity of words to remain
dead sjmbolé of meaning ag they are in the dictionary.
He must breathe life into them as he sets thew on
paper. |
- QUESTION
The author implies that young writers are -
(1) in $00 much of a hurry to have their say
(2) lacking in confidence
(3) too critical in analyzing their own work
(4) too emotional in their approach to’ writing
{3) laeking in theﬁbility to find topies
Eish ‘
CEEBRREFERMNE.
(D) KETFEFHMAS
Q) BrEELD
(3) 4347 B CAE B BOR
@) HHESERINRE
- (5) BRI EEMEEST,
BER
AR R, NI A, BATRHERS B H A
AP CURTI LIS RIS M E OB, HERkEmRE
KIEFHRT A BHE Q) B RS, BREEEN, BH
AP RRNSIEFHE RGO FAREER, B iEEE
Tj“r"ﬁmﬂj’ﬁﬂlxﬁu"‘gﬁﬁ?ﬁ AWRE AR RN OERES
DR %(O)til;rﬁ ﬁﬁ%%j’ﬂiﬁi Fﬁﬁﬁﬂ&ﬁ%‘t?&%
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(B)RELER ST

TEREETWRET, rf%ﬂ{mﬁ&’eﬂﬁx%&ﬁ@;wmﬁ
NEEHER. KWW, ﬁﬁ)’t%ﬂﬁiﬁﬁﬁﬁﬁlﬁ%—*ﬁ’ﬁﬁ 5
E—HImT,

It is obvious that jazz responds in several ways to what
is loosely spoken of as the“American psychology’;-that while
its ancesiry may be African and European,:it:-is none the
less a pecunliarly American form of expression. The
spontaneous, improvisatory agpect of. jazz is - remarkably
adapted to the musical needs of a pragmatic: péople. Like

the typical American, the jazz musician goes his own
syncopated way, making instantaneousand novel adjustments
t0 problems as they present themsel ves, He is little conoerned
about precedent and is inclined to respect that which“works”
rather than that which is laid down in theory books. The
disatpliee : of - tradition “cramps hisstyle.” "He ‘pannst abide
the }des of foregone conclusions: ah art-form thitdemapdsa
beginning, a middle, and an'%inevitable end is ‘dlfery $o <hiy
psychielogy. His greatest “kick” is in -feverish' a:cﬁvityﬁ ]:ds
goal, often indefinite. ST e

Jazz relies on suspense, on Sudden adJustments to the
unexpected, for ils essential wt-a.hty The best of it is created
impulsively and forgotten almost mstantly afterward. From
its listeners it invites, not conftemplation or applatise; but
parsigipation. It is a “got-fogether’” art for “regular fellows.”
In fact, ib:emphasizes their very “regularity” by submerging
individual consciousness in a gort of mass self-hypn&tipms-
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QUESTION

The meaning of pragmatio is

(1) helpless

(2) warlike

(3) selfish

(4) thoughtful

() practical

ja) B

pragmatio i X4~ F H B B &

(1) helpless 7t BljiJ;

(2) warlike ¥ 1#;

(8) selfish H FARY;

(4) thoughtful & & B &,

(B) practical LB,

E®

FER(B)RM . pragmatio ffy[E) LiF Mk K practical (F L
BREt), W R BT ARBEEM R L)~ @D A, BN
EEFRBHHEBLEREUNEA N TRLRENR KN B
B (ERTT); e X, fEBEMNRER LS RRBT X
E A, T SE A M0 B BT Sk sk B X L SE B 1,

Z. REFREETTHHAE

(=) &L BUE IR

1. FEBLEE RBEEMEERBROEN SR RER
M. MLAT—RI R, K EE LR R ERN, BUNREE
3 B &0,
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