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JIA Daqun, a distinguished Chinese composer and musical theorist, enjoys special government allowances of the
State Council of China. JIA Daqun is currently a senior professor of composition and theory and supervisor of doc-
toral student at Shanghai Conservatory of Music, and a senior researcher of He Luting Advanced Research Institute
for Chinese Music at SHCM. He is also a trustee and vice chairman of the theory council of Chinese Musicians As-
sociation, vice chairman of Society of Composition & Theory of CMA, member of the Academic Council of Institute
of musicology at CCOM, senior professor of the institute of Art Education in China at China Academy of Arts, and

editorial board member of several academic periodicals, such as Music Research, Music Art and Musical Explore etc..

JIA is former member of the Appraisal Group for Art Subjects of the Academic Degrees Committee under the
State Council of China (2003-2015), Supervision Board member of National MFA Professional Degree in China
(2005-2015), Dean of the Graduate Study Programs (2001-2014) and Director of the Office of the Academic Sub-
jects and Specialties Programming Committee of SHCM (2008-2014), and a vice president of Zhejiang Conserva-
tory of Music (2014.10-2016.03).

He has composed numerous works in various musical styles, including 3 large symphonic works, 2 chamber
symphonic works, 3 concertos, 4 concertos of Traditional Instruments Ochestra, 1 opera, 2 large dance music for
Orchestra, 4 string quartets, 5 percussion works and 14 chamber works in different instrumentation. He released
five CDs and D9 of personal compositions by NAXOS (2015, 2016, 2017) and SMPH&SLAV (2019). His String
Quartet (1988) won the 12th /RINO Prize in Japan (1991), and other compositions, such as Rondo, for Clarinet
and Piano (1984), The Dragon and Phoenix Totem, for Pipa and Orchestra (1985), Symphony in Two Movements
(1986—-1987) and Symphonic Prelude-Bashu Capriccio (1996) have been awarded prizes in major Chinese national
composition competitions. His work Flavor of Bashu, for two violins, piano and percussion (1995) was named

“Chinese Classic Musical Composition of the Twentieth century” by the Chinese government.

He has published many articles and two books concerning composition and music analysis. His article The Coun-
terpoint of the Structures won the second prize in the “Outstanding achievements in humanities and social science
for colleges and universities” category issued by the Ministry of Education (2009) and his book of Poetics of Musi-
cal Structure was the third prize-winner in 2013. His Instruction of the Structural Analytics received a silver medal
in the Golden Bell Awards for his profound understanding of music theory (2011). He just published his new book
of Composition and Analysis in 2016, and it is awarded the first prize of Academic discipline in the 14" Shanghai
outstanding achievement award of philosophy and social science. His contribution to music theory has been widely

recognized and frequently cited in academic research field in recent years.

Other awards of his are “Expert of Excellence with outstanding contribution of Sichuan Province” by Sichuan
Provincial CCP Committee and Sichuan Government in 1996, “Grantee of ACC (Asian Cultural Council) and the
Guggenheim Foundation” in 2005, “Instructor of A Hundred Excellent Doctoral Dissertations in China in 2007”
by The Ministry of Education in China, the “Bao Steel Excellent Teacher Award in 2008 by the committee of the
Cultural Foundation of Bao Steel, “Shanghai Excellent Art Talents Prize” in 2010, and “Shanghai Builders Award”
in 2014 etc..
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Jia Daqun: Large-scale Chinese Instruments Concerti Suite - Traditional Operatic Circle

As a tribute to the 70" anniversary of the founding of the People’s Republic of China, this work was commissioned
by Shanghai National Orchestra and obtained the financial support by the Art development fund of Shanghai
Grand Theatre. 1t is also the annual key publishing project of Shanghai Music Publishing House.

Concerti Suite 1s a large-scale work genre created by composer Jia Daqun. Its definition is as follows:

1. The suite includes several concertos for different solo instruments. 2. several concertos in the suite should have
a unified theme. 3. each concerto in the suite can be performed individually or collectively, however, when per-
formed as a suite, the structure of the work must meet the basic requirements of the Sonata-suite of the traditional
form.

Traditional Operatic Circle is such a work. This suite consists of four concertos which selected four musical genre,
such as Prelude, Capriccio, Impromptu and Rhapsody, and employed the materials derived from Sichuan local op-
era, Kunqu, Beijing opera and Shan local opera respectively. They are composed for solo Chinese percussion with
gong & drum of Sichuan local opera, solo bamboo flute, solo er-hu with three instruments of Beijing opera, and
solo suona, with a large Chinese national orchestra.

The titles and forms of the four concerti pieces in this suite are as follows:

1. Prelude - The Rhyme of Gong & Drum Text from the Traditional Operatic Circle, about 11 minutes.
2. Capriccio - The Melodies of Bamboo from the Traditional Operatic Circle, about 18 minutes.

3. Impromptu - The Poem of String from the Traditional Operatic Circle, about 16 minutes.

4. Rhapsody - The Spirit of the Tunes from the Traditional Operatic Circle, about 20 minutes.

The total length of the work is about 65-70 minutes.

The composer obtains the inspiration of contemporary inheritance from the drama art, the soul of traditional Chi-
nese culture, and combines the stylized approach of the Qupai of the ancient Kunqu opera in the structure of the
work. The structural principle of the Suite fully embodies the creation characteristics of the foreign for the Chinese,
and the titles of the four concertos vividly reflect the characteristics of Chinese and Western styles. The first half
of the dot in the title shows the universality in the international context, while the second half of the dot in the title
shows the strong traditional characteristics of Chinese Operatic circle. Using materials from Chinese traditional
operas to create contemporary music is not only conducive to promoting traditional Chinese culture and highlight-
ing the artistic characteristics of the Chinese nation, but also beneficial to leaving a unique mark on the world mu-
sic stage for the creation of Chinese contemporary music. This is the original intention of the composer to create
Operatic circle.

After hundreds of years of accumulation, Western orchestral writing has formed many patterns and rules. We have
a lot of outstanding works for Chinese national orchestra, but no matter in theory and practice it is still in its initial
stage and there is much more room for development than Western orchestral writing. Chinese instrumental music,
which is enchanting with its uniqueness, variability and uncertainty in tone color and performance techniques, as
well as in the combination of the band, has attracted Chinese composers to research and explore. In this work, the
composer has carried out the research-based and innovative exploration and practices.
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About The Rhyme of Gong and Drum Text from the Operatic Circle

Using the classics of gong and drum from Sichuan local opera as the rhythmical material, with the golden section proportion for
the work’s structure logic, this work arranges and distributes rationally its sound on color dimension among the solo percussion,
the percussion band of Sichuan local opera and the three groups of winds, plucked and strings from the Chinese traditional
orchestra. Thus forms the counterpoint of multiple structures of sonata, rondo and variation etc.. The performance of percussion
groups, including solo percussion was fully displayed. And the composition demonstrates adequately profound culture of Bashu*
and unique local condition and customs, expresses the fusion of the traditional meaning and the modern wisdom during its sound
process of the rich flavor of Sichuan.

Duration of the work is about 11 minutes.

* Bashu is the title of ancient area of Sichuan province.
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