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A Note From the Authors
- S

MDFTHAXERMFINE TR DB, KB RANBRIREDEL X TRATREEHH BN, XA
DIRMSRAEFHENN. ADBELAX=—FR“SFNR”EE (FFRA%E 1 B 5 RREEAN ), E8
ZEEXREFRFRFBEDZENOENBD. XLEASTFNRBRAD, EEBHEEEBPEHBILED
ZIHZHNEK,

Welcome to the best-ever book of musical knowledge. It’s particularly useful for practical exam syllabuses that require
you to answer questions about the pieces you are playing, including Trinity College London’s Musical Knowledge option

(available as a supporting test at Grades 1 to 5) and the viva voce element of ABRSM diploma performance exams. It’s also
an essential musical knowledge resource for written exams up to GCSE and beyond!

XABEHEMELRNE RICEBR, MREBEU MRS
This book assumes a basic knowledge of music notation. You will find information on:
* RN E R Mo

Titles and their meanings.
* REHIES (BRFRAFIE. BBIEBARE).

Terms and signs (including Italian, German and French terms).
* 150 ZAEEHR.

More than 150 composers.
* RNEEAFARNIEHIE Fo

Periods and styles of music.
* BF04E1E,

Keys and modulations.
* BTUBITE Mo

Form definitions.

BREIX B &5, MiRIAXBENS T LERGENINIE R, Bkt www.blitzbooks.com i,
RETEGRNEIA DA FINEKLIEELER! BR, EBNRBMNZHEEHTRRARECHER
% 95 MB— T XTMFEEFHENTRIBESR,

Every time you see this icon it means there are extra resources available on the website. Go to www.
blitzbooks. com to download free worksheets, flashcards, manuscript and more! Obviously it’s important to research your
information from more than one source. On page 95 there is a list of excellent resources.

ATFEFAORFEBHN LR —IRNTRESFRREZ, FAUTHRE, It ERNIRNE RHEN
—&0. SBRN—BERERPSIFNRN, BILUBBLIREBER —EFB L, XEEIRENENRL
2R WEFR.

The most important thing about musical knowledge is that it should be just that - general music knowledge that you

build up and use as part of your music education. Every time you learn something about a piece of music, you can usually
apply that knowledge to another piece of music, which makes you a more informed musician.

FURZ MRIR, F ERIRIENZ A Ez.
Have fun with this book, and good luck with all your exams.
fESA0111H
Samantha and Abe
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< Chapter 1: Musical Knowledge in Practical Exams >

R E

What You Need to Know

SRIRB ARSI 5 DN EZ2HEK:
Many practical music exams consist of five main areas:
* KISMER (BW . EBEFH).

Technical work (scales, arpeggios, etc.).
* 838 (Yrevd =)o

Repertoire (your pieces).
* o

Sight reading.
* T Zilo

Aural tests.
* B RAIR,

Musical knowledge.

BRNRF DR IURTMIR T EEERHE @22%?6%5?2\15%13&, ZESIRHSIO SO, SRAQIIRXY
FIERFRIERE. b/ tidSiRic SO EIa/M
The musical knowledge section is the bit where you get to show off everything you know about the pieces you're
playing. The examiner asks all sorts of questions to check your understanding of the music. He/she will quiz you about
some or all of the following:
*x SR ERPHERABICS.
Any of the terms and signs on the music.
* {EGENEM (B15%:1E). 8 NAOXZ,
The key (Including modulations), form and style of the piece.
* EBZBXRERURMENENEMIERBENEXRER.

Information about the composer and other works written by that person.

* FEBEUERIFTEET .

The period of music in which the piece was written.
* AR NXAD / RER M.
The meaning and/or significance of the title. VY
BT HEANNB T RANZ AR KEAREE, BRBRIRNEFE, LR RNES 1& %E‘?'ﬁ‘é UHRI L 1Na])
A, WHSBEM, AE SRR BRERSNFRD, ZEREIRELDETHEZH M. 7%@1259459@ ﬁﬁiﬁzﬁﬂ
HIFM. BNFTEMERE, AN T ERE S RZNIER,
Every syllabus and every grade is different. For early grades, like Initial or Grade 1, you may only be ask&d a _few

questions such as the key of the piece or the name of a note. In higher grades, you are expected to know muel mm‘e,_
Knowing these things helps you to play the piece really well, because you have a deeper understanding.

gLugaIZIm, itZ B — T B AN, RN ARRIE, BLSNMERE G 5 HEN. 81c: 1TB’J&%U@'\‘=', %0 4
TR ZEERZHNE FHIR. SNERETEHHREZHNZNRT, AESZHEEFEE,
Ask your teacher to check the syllabus for which things you need to know at your level. Don’t forget: the higher the

grade you're sitting, the more information you're expected to know. Refer to Chapters 9 and 10 for more exam hints and a
list of suggested references.

BRBREIEE, BIRBHFCIRNE TR BAEM. MBS IXARD, BIIMRNE FRRER, RIRBIEER
ZZHMBEERG, BFRNRERE BB A/REIE .
Try not to leave your musical knowledge study to the last minute - it’s too stressful! Use this book freely and

frequently to build up your knowledge and to make sure it all stays in your head even after you finish playing your exam
pieces.
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How to Use This Book

“RRBF AT FINR AR— TN EBEARNR ! XRMS, EBRNRHUIBAE IR D R2UALE FIRFENN.
‘How to Blitz! Your Musical Knowledge’ is a pretty general title! It’'s important for you to know exactly how this book
will help you.

HHEBEES:
This book contains information on:
* 5 REIN RN,
Musical forms, titles and styles.
* EHR IR BRBANS FAE,
Composers, foreign terms and general music terms.
* NG : ERBEH,
Exam time: how to prepare.
IR T PAES R www.blitzbooks.com i, FHB XS FEMARNEMBEXES.
You can also go to www.blitzbooks.com for loads of extra information on a variety of musical knowledge topics.
EHASES:
This book does not contain information on:
* 55/ BRI,
Pitch/note names.
* D/ BS.
Metre/time signatures.
* BAS RCEE (LR, DEEF),
General music notation (e.g. stems, rhythm grouping, etc.).
{RVZIMEEBRR R SIRFE LIRS EX—U). RBTLAF R www.blitzbooks.com fif, SRERKFS7FH
BENDENE2ERR. 08 “RE”BRZRBICHRNENCS,
Your teacher will be able to explain everything you need to know about the actual notes on the page in your music.

You can also go to www.blitzbooks.com for some great information sheets on note values and rhythms, as well as terms and
signs for ABRSM Theory.

URIFFRANERS 2 OSHEMRESEBNEXER. JUE “REFE” RIBEZEPHKE LFAEIRE
yADEENE=S =

If you need information on things such as pitch names, time signatures or other aspects of music notation, you’ll find
almost everything you need to know in the ‘How to Blitz!’ series of theory books.



B R E0IR Y19 < 16] R

Musical Knowledge Questions

PIENERR VL SRES)

Early Grades (Initial to approx. Grade 3)
ZEURRBEESRTPHETLE, AN HREEXOM. IRBRME:

The examiner may point to any aspect of the music and ask you a question about it. You must be able to:

* BRI

Explain the title.
*x BREGEESTHBS.

Explain the key signature and time signature of the piece.
* EEXYPIBERBNICSHITH T ER.

Name and explain all of the terms and signs on the page.
* B NS RFIK L RFNNE.

Describe the value of every note and rest.

THR—EBE0MNEd, HEM 10 MBS IHZXET 10 MNaf. X2

OREEROFNBAEXRE (BERENFE M4 N) :

Below is a short piece of piano music followed by 10 questions relating to the 10 Roman numeral markings. This is a

good example of the types of questions you may be asked in the early grades (answers page 94):

TARTEBEH, D25 EHRBAD, IR

(1)

(3)
Adagio J = 60 (3)
O
) | B -
- i —— T —— : =
4) cresc 3 S

(8)
) | _©® __ “ o)
D7 —; = = 2 '
— rit.
- . m
9
(1) EBBRERT4 ?

(2)

(3)

(4)

What is this curvy line at the beginning?
ALV RE—8?

Why is there only one beat in this bar?

“IIDERT =60” BRI A ?

What does ‘crotchet equals 60’ refer to?

BT D SREENERMAA?

What is this line connecting the two D notes?
XEIARICSFHFAICSHARIRN T4 ?

What are these natural and sharp signs also known as?
XEERF FHRESAELRT LR ?

What are the dots, lines and slur on these notes showing?



(7) XREELEMHAL?
What is this vertical line called?
(8) XMZLENCSEHA?
What is this sign above this chord?
(9) XERBL&BARRMAL?
What is this squiggly line for?
(10) BEMANHR TR LRRE ?
What are the dots at the end for?
i, IMNREIEE _EBIMARBIRICHE X, BIEIR R MEIA—F, iE S HNIRZ2REE Wi E
¥, ASIFHE, SEM—EREANES T D. (BNTLO T AEANEFCS, IUBIEATE—IE! )
Remember, you must know the meaning of EVERY term and sign on the page, even if you are not playing some of

them as written, or playing from memory in the exam. Go through every tiny detail with your teacher as you learn the
piece. (There are so many thousands of different signs in music that we could not possibly include them all here!)

WRITBLERE LS TER, BIRESHZAIREEN]!

If you have written the ‘answers’ on your music, make sure you rub them out before your exam!

PR (KNS 3-5 R)

Intermediate Grades (approx. Grades 3-5)
BEPL, IRRAE -

For intermediate grades, you will need to:
* NHRNAEASTE s WIEE, BIEMANRNY, MEMICS, BSHBS.
Know everything as you would for the early grades, including the meaning of the title, terms and signs, key

signature and time signature.

* BB I EREIFE.

Describe the form and the main modulations.
* X E S BIXISFOPTEIE BV HREH TR
Comment on the style of the piece and the period in which it was written.
M ANNE N RANBRBRBARMEE. BIRITOZBIMZIIBF AN, ERFHNZHE K,
Every syllabus and every grade is different. Make sure your teacher checks the syllabus to see the exact requirements

for your exam.

BER(KRYOME 6 RENEHER)
Higher Grades (approx. Grade 6 through to Diploma exams)
FAEA, MG NS BENER:

For higher grades, you are expected to be an expert on:
*x BSAS: oIt / 518,558 KiBFICS.
The piece itself: its form/structure, modulations, terms and signs.
* {EERZ : XA / BBV AE S Bt E G, M B RN IFBRNBZFERT 5.
The composer: a little about his/her life story, other compositions, names of contemporaries.
* {EGEIERTMIN R, BIENZRK . XF S5EaFHEMAURNRE.
The period in which the piece was written, including other influences such as art, literature and painting.
N FRERIANNS, IADBENMRRINSEDS, BRITEENS —(IFHRREERHBENFEANHAR. B
REB, WHIRMTNZ I IBF AN, EBIRZHANBEHE K.
For higher grades, this book will work for you as an initial reference, but you will need to do extended research
on each of your composers and their pieces. Once again, make sure your teacher checks the syllabus to see the exact

requirements for your exam.
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Chapter 2: Titles and Their Meanings

G0 O 18R — 1~ R AR

How to Describe a Title

a3 EBERD, MEBNXBREER N EERINAR, EUSFHRBIHNELZ X,

Every piece has a title, and usually the composer has specially selected that title to tell you something about the
piece.

EEZRD, BRMRE SHRTEHSmUNREN. BLiITORIEBERHRTH, thil G8H) ; B —EAnilZ
R FBIXIBFOSIEME D, & K480 50 =158,

For your exam, you will be expected to know the meaning of the titles of all of your pieces. Some titles are purely
descriptive, e.g. ‘Walking Along’; other titles are named for their style or structure, e.g. ‘Study’ or ‘Sonata’.

HERIMERRER

Descriptive titles
BRI TR BEBAE B, BENERE, MARN RS REMRIER,

Descriptive titles are those which describe an event, mood or emotion, rather than a type of musical structure.
LU0, B S ERRUA KBER), IR RIBBIEBE N LB ERSFE— TR, XEMIFITERBERIRG 2 ILIIRES
RMERRREE 2 HPIS 2

For example, if your piece is called ‘Sunny Day’, you'll need to think about why the composer chose that name. Does
the piece sound sunny? Does it make you feel the way you would on a sunny day?

DRBFTORZTH GEDH), BTERENRELSH“TIR” (RBR “RIETENRE”) ME2.
If your piece is called ‘Walking Along’, it might get its title from an ‘andante’ tempo marking (meaning ‘at an easy
walking pace’).

YR BRI BRBER, BEBINREm
Here is a short list of pieces with descriptive titles, to give you an idea:
* (IRISSERD
The Vampire’s Ball
* /B
The Little White Donkey
* (TMRERRBV DL
The Girl with the Flaxen Hair
* CRZAD
The Entertainer
* K—H/NED
A Little Flower
* CGEREVS L
The Wild Horseman
* CPEFRSTED
Mister Bumble
BIVE, AMnERRE R ERNE RN, BERBRANEE, RIEIRANMS T ABRANR
SENE RRAERT.
Descriptive titles can sometimes be tricky to explain, but as long as you give it a go and show that you've thought
about the mood of the piece, you've done your job as a musician.

B, AR E
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Explanatory titles

— AR RN INman, b0 /=Sy (RR/)\NEISH), HERHSCIENEN, thal «4R>1dh»
(NRSEISMEHE). MXLBIMS, IRFR T HERANR N, URIRE SiX 8 KRS B0 RTREKE.
Some titles refer to the form of the piece, e.g. ‘Sonatina’ (a small sonata), or the purpose of the piece, e.g. ‘Study’ (a

piece written to improve technique). For these pieces, you need to understand the meaning of the title and how it relates
specifically to that piece of music.

TIOIRREMRENERER, BESITmBR:
Here is a short list of some commonly found ‘explanatory’ titles, to give you an idea:
* C/NFEFIED
Toccatina
* CNEISEY
Sonatina
* KRB
Barcarolle
* (/L EEER»
Minuet
* K318
Study
* CHIEERY
Prelude
* (TMB=5FER)

Ecossaise

S8 E—LERREES

Compound titles - a bit of both

“SE”IEMREE T AR R BT,

A ‘compound’ title is one that is both descriptive and explanatory.

M—EBNCREFWHBH NHFTHTEZ. XTRFIT LERRERNELAMITR, BRE “mBHT (IKF)”
—IXRPXEH I BRURBENHER 12/ DIEEFSOH TN EME, (RROZFZ M —ROH, EErRESRE“H
SHT(IK18)” 4513,

Consider a piece called ‘Homework Blues’. This sounds like a purely descriptive title, but the word ‘blues’ might

indicate that the piece is based on a blues scale, or a 12-bar blues chord progression. You'll need to analyse your piece with
your teacher to see whether the title takes its name from the ‘blues’ structure.

M—E2N (R PHFHTEZ, B “RBPTR”. ITMIrAEEK LT 2ERNHEMRT, BVEARE
HIFE BRI AIEB®. R, £ 19 B, K8 (R fEREI, METNIRENFREBEN, Tt the
BEAD—E.

Now consider a piece called ‘Nocturne’, meaning ‘night music’. This might appear to be purely descriptive as it does

not really describe form or purpose. However, there were many ‘Nocturnes’ written in the 19th century and they all shared
a reflective character and were usually free in form.

X LR P8I — LE7E XADGEEA, £ “ BB Findl” X—= PO BELE], M F—HH6.

Definitions/explanations of some of these titles can be found in ‘Common Musical Titles’, beginning on the next page.
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Common Musical Titles

EEE TN UEOIMEENEA, MR ILRERB T ImANE . RINEYIT, BRI ER/REMSZE. B
MR BIIEAZHENNE S £ B[RS BHIIRFBHDERIIHR,

One of the first questions an examiner may ask you is to describe the meaning of the title of your piece. We have
made it easy for you by listing alphabetically all of the most commonly found musical titles.

TAE XL —QKEIROEERIES. XRMEEBERENEN, EEOENR M. KSERBAENRERE N
ZEEENERIBRE, WRITTEHESRE N, BLIBLA DB RB NS I TR,
The first sentence or two of each definition is in bold type. This is the concise definition, which would be a suitable

answer for the early grades. Most titles have more detail following the bold definition, which is excellent information to
learn if you are doing a higher grade.

PO gnT=fREE0h ( Allemande )

ERETEE, ARESENEH, BEENAT,

Dance of German character and origin, most often in quadruple time.

“MAFER” Kr LB “BE” VAT, XfPEHE EMSROEN, REBBRPR. CEEEES
B+AOBTHT, SHR/\DERF—i, NS, BATFE3RERAHmNTT Kk XEERREAEHEE (N$E
52 Mo

‘ Allemande’ is actually the French word for ‘German’. The dance is stately and dignified in nature, and is usually in

moderate tempo. It generally has continuous semiquaver movement, often with dotted quaver notes, and usually begins
with an anacrusis. It is placed at the start of the Baroque Dance Suite or straight after the Prelude (see page 52).

hes2 (Air)
A REB MR Ei.

Simple tune for voice or instrument.

PRI BX4EEE ( Arabesque )

UFEEZF. AIBFREBHFERRAEMAIFE R

Lyrical piece in which the main theme is presented in colourful and interesting ways.

[RBXBE OB RPN — TP EEEMITR. XBE—TEBEEY: —RBRZBESHKNON, Z—FEO
SBEH. FEENLRBERX T ARBNEHRK.

An Arabesque is an ornate and decorative element in Arabian architecture. It is also a ballet position where the body

is supported on one leg while the other leg is extended behind the body. Schumann was the first composer to use the term
for a piece of music.

BXIiE ( Aria)

R EF IR R B A RS

Solo song within an opera or oratorio.

BAABE, KIUBNERZ “IeR” =0« Rib”. ERMBIP, KIRFAZAEERM B2 BLHI, EMERIEENSPH
FRENE, B —IPRIGIBIRIE (L35 25 TD), XIVBNERAR D, EEEMNFIRDFIREBLS, KMNREXITXE
BT~ 40 B S R AL

Aria in [talian means ‘air’ or ‘song’. An Aria most often follows the recitative within an opera. The recitative carries
the action of the story and is a speech-like song (see page 25), while the Aria, in contrast, has regular phrasing and melodic
shape, expressing the character, feelings and reactions of the singer to the drama that may be unfolding.



/NBKOGE /7 NFRIEHR (Arietta)
EENI N ER R, S AMEH LRk BGAZEE & ( B B3 “BkEGA" ),

Short song or instrumental piece, simpler in character and structure than an Aria (see 'Aria’ above).

ZRENEH ( Art Song )

ST THRERESR, BEALTINGHABSRNERE L REEMIE,

Poem set to classical music, usually for trained voice and piano or orchestral accompaniment.

CARNMZEBMESARKTRNS KM@, MXLMENSAKBRS AFRLE. RINL L ANIDBHFEETIHX
B BESARBARTE LEHRNAER, PI, RFHAEBAANC. REZBNSAKIRME ZBH“ @7, BB« FIE”.
PRI ZBH0 « SEREIMAR” FORAFIBBY “ RN’ B2, BX LM ILIRBIEGT—FPIES (N 18 W FE”).

Art songs are vocal compositions with very refined artistic qualities in relation to the vocal line, text setting and
sensitive accompaniment. They are composed with serious intent, in contrast to folk songs, for example. Such songs can be

in any language, although English art songs, French ‘Chansons’, German ‘Lieder’, Spanish ‘Canciones’ and Italian ‘Canzoni’
are the most numerous (see also ‘Lieder’ page 18).

=8 ( Aubade )

XTHERMAERR ERR B E SR,

Song or instrumental composition referring to the early morning, rather than the evening.
ZIETHREODIZRHELNER. RBBIULLEN -8B/ .

Often an Aubade deals with the theme of lovers separating at dawn. An Aubade can also simply refer to a short
instrumental piece.

/\Ga ( Bagatelle )

B ER, —RIENEH, BERRATERHINE,

Short composition, normally for the piano and usually in a light or whimsical style.
NERFEREE—8 /)7, N2FBET 26 5NE/) 6@, EPM 5338 (BEMWL).

Bagatelle literally means a ‘trifle’. Beethoven wrote 26 Bagatelles for piano, including the famous Fur Elise.

=M / RiE (Ballade/Ballad )

TATT 19 B 20 W= RS E KMER. AEHEEHRT —1MEE.

Instrumental or vocal composition, popular in the 19th and 20th centuries. A Ballade usually tells a story.

BIMEMZRBHNRLEE, XMIZBREEENEIM. B NNSeERBHOAINZ — FHIBETHEIE
I EMSEE.

A Ballade often has the character of an improvisation, and the style is usually dramatic. Chopin was one of the first
masters to write Ballades for the piano. Brahms also wrote several Ballades.

53R ( Barcarolle )

X— R RN IARAR K B ARER , X AR K FRA “barcaruoli”, ARFERE AERTS .

Boating song of the Venetian gondoliers, who were called the 'barcaruoli’. A Barcarolle is usually written in compound
time.

Bt EETHERABR N EENE G R SHRNBIFEENEE K,
A Barcarolle may also refer to any instrumental piece with the same gently undulating compound rhythm and lyrical
beauty of the gondoliers’ songs.

B85 £ %A /R ( Baroque Dance Suite )
EEEERPCMENEES RES( RES2 T ),

Collection of dance music composed during the Baroque period (see page 52).



FEIEER ( Berceuse )

BERFEFE.ZNSANEEH ERMNIBFRER BEREE-NTF.

Cradle song or lullaby, or any instrumental piece with a very soothing atmosphere, normally in compound duple time.

Berceuse 2 “EEMH” —13800ABXINT. EEHBEE-—BSAEESHS. EEHNBYIFEZERE, TBEE
BHEZEZH. SAN20EEH —RMEHRSRER - BB Op.57, NMEBIREMOIE.

Berceuse is French for ‘lullaby’, or cradle song. A Berceuse is usually in triple metre or compound metre. It is quite

simple tonally, alternating between tonic and dominant harmonies. Frédéric Chopin’s Op. 57 is a very famous Berceuse,
written for solo piano.

DI ErREEM / T2 Erse 826 ( Bergamasca/Bergamasque )

SR SHME X RREH,

Italian peasant dance in quick g time.

NS REHRURKHUNEMMmeH 287 RIBAEBRERS (W5 47 N) LRRENFIET. NINSHT+F
FMFB =N (N3 30 M) EBHEEFHNEE, —LFMR (BRERAEME (NS H=AMH) P) £RXTK
BN, SEMNNNNSH R/ =B 4Kk,

The Bergamasca was named after an Italian city called Bergamo. It originally consisted of a specific harmonic

progression over a ground bass (see page 47). A Bergamasca has the same lively energy as a Tarantella (see page 30).

Some composers (like Debussy in his Suite Bergamasque) have used the term with very little reference to the original
Bergamasca dance.

B3EE (Bolero)

RATER BER=HT, ZENBENPRE BEASNTHERRE=ES,

Latin music, generally in triple metre and with a slow or moderate tempo. It usually has a triplet on the second beat
of each bar.

REZRIRT 18 RIS, BHRADISEH A ELENNEFBXFPIEMRSTAL. AIBU/RNEZRACIESR
CRED) (1928 F) BEHX—5Ed 2R,

The Bolero originated in Spain in the late-18th century, and is a combination of two dances called the Contradanza
and the Sevillana. Ravel's Boléro for orchestra (1928) made the dance especially popular.

s / 1o - 255 (Boogie/Boogie-Woogie )

hERhENEETRN—MERNNE, EAFZT, EAFREEMEREFEMRENEIN/\SEF (HLIRAK
FEAEEER” ),

Lively style of blues piano in which the right hand plays over a continuous and repetitive left-hand pattern of driving
quavers in the bass (often called an ‘ostinato’ bass).

“hma” RYRRXEEMBNERTERR.ERENEPTNNLE. MSIRMBHTS K (N3 38 V) BN
SHNESHE—E—F], BREDTRHABHS KER, ITEXRLENEK. ASHSFBDOVESN/\DSTFE MWL
G, X T “8/\VHE/\ 1T ER BIARE,

‘Boogie’ was originally used to describe the faster, more energetic, percussive aspect of the blues style. Boogie follows

exactly the same form and harmonic structure as the Blues (see page 38) but is faster and more joyful than Blues music.
The characteristic use of straight quavers in the Boogie bass has given rise to the term ‘eight to the bar’.

5\ E%6H ( Bourrée )

B IR Tk E R B HIRCR IS, B R R T 5 .

Lively dance of French or Spanish origin, usually in 3 or 2 time.

mISEMRRENAR SN, BRESN —/\DRBNBHTIE. BERES=EBEABNFTE —, BRFiaEE=IH
REFHMASHREEM (WE 52 M) ziE. MIEFHLIUR—8RMNER.

The Bourrée is much like the Gavotte, but starts on the 4th beat of the bar. It is one of the movements of the Baroque

Dance Suite, often inserted between the Sarabande and the Gigue (see page 52). The Bourrée was also composed as an
independent piece.



7BFE0H ( Burlesca/Burlesque )
BEREEL R HF,
Short piece with a lively, playful character.

/RS / S&ERI / Z3RE! ( Burletta/Burla/Burletting )

B ERMENEXFMIRE, L2 —HREI PRIERIFERE

Short comic Italian Opera; also a comic interlude within an opera.

RAMBH “MRFB” 2 “/N\IR” HER. X—RiB# 18 HLARFE —BERE S DNERIMRIF R, X
TRBERNATY BOERSE. £RE, f/RRIBARES L BEMRNMEINER. FOREDRE - BEH
] - B BRAM/REEF RN ERNB S FHHNBRS.

Burletta in Italian means ‘little joke’. The term was used in the 18th century to describe the comic interludes between
the acts of a serious opera, while at times the term also applied to more extended works. In England, Burletta described

works that parodied opera. Composers such as Max Reger and Béla Bartok have also used Burletta as a name for scherzo-
like instrumental music.

75 ( Cakewalk )

SAEE YR, HFEUS SR MTHEE,

Cakewalk music is usually in ﬁ time with syncopation and a heavy march rhythm.

HNSEHEIRT 19 LA MBIENEEEARBNSEES Ko XIPEFEHURGINPEDN“EDS TR (Prize
Walks) REM*. FEREBZBIUFINRBRER (XLR“SLR” [taking the cake] X—F21B8IHARL). B 19
40 90 (X, XIPSEFEBDHBRERIBS LRE.

The Cakewalk has its origins in dance music performed by African-Americans in the early 19th century. The dance

developed from the ‘Prize Walks’ held in the days of slavery. The dancer with the most elaborate steps would win a cake
(which is where the phrase ‘taking the cake’ comes from). The dance was performed in minstrel shows until the 1890s.

DSEMNE RXA 5 SAFBRNEGR, B854 « FFHNE - DENRHR - BRiN. BRREESH (HRED
55 B (LEFEY IRE—THE.

The music was adopted into the works of various composers, including John Philip Sousa and Claude Debussy.
Debussy wrote ‘Golliwog’s Cakewalk’ as the final movement of the Children’s Corner suite.

i EXRE—RENETA AR MEN, R HE NEX EATIRER. EXHEMBES,
MJTSEEEH%IJFRESR#JQ |
\;,,jahca or 'two of each deﬁmﬂon, in bold, is the shom‘ deﬁm‘rion. sui?qble for early grades.
ay be required in higher grades. 2

&% ( cancién)
BT IERR Cancion EHHHNER , ENETEFSERBHE AERAN, A 5EHBEITHEX,

Cancidn in Spanish means 'song’, and is characterised mainly by its melodic sweetness and expressiveness, usually in
relation to the topic of love.

M 14 LR 16 HES, X—RNBR—TIFEERNAE, B3 SRS F R ERPHLARE B REARKNAE
AT XA

From the 14th to 16th centuries, the Cancién was a very general term covering all the popular styles of vocal music
in Spain that were not strictly religious.

€22 (Canon)
AOSEN U AR ESERB MR F EFBRESR, GEB—H,

Composition in which two or more identical parts begin at different times, like a round.
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NN AEPERBPREN DRIEA, B SEMAETHE ANNMERDARTERINIRE, UE Sz a2 Mg
HES, WRXIPEHES M D _LEBTRIEHONG, B2 X B FRERIARIRN “ TR K”, WRERGPHI 57—
#, WARZ N “BBFR

Each new voice enters at a specific point in the composition, and continues with the initial melody as the other voices

enter, so that the voices continually overlap each other. If the imitation is exact in every detail, then the Canon is called
‘strict’. If any changes appear in the imitation, then it is a ‘free Canon’.

RIZ#E (Cantata)
AEERNEMR, BEEFHMERN, AMENERSSEEE, BEUEZRES,

Extended choral work, usually of a religious nature, and set for solo voice or voices and chorus, often with an
orchestral accompaniment.

RIBEBRARBEREZANBING “cantare”, RBEINE. 7 17 HL, RIEBBEEERHIILE LB, KvIE
BEXBEENER. BMNIRE.SIEFERERE 5 A4 300 BRIBIEER.
The term Cantata comes from the Italian verb ‘cantare’ meaning ‘to sing’. In the 17th century, Cantatas were set to

both religious and secular texts and became quite complex and elaborate compositions. Bach wrote approximately 300
Cantatas, which he scored for soloists, chorus and orchestra.

YR{E4R ( Canzona/Canzone/Canzon )

ETARE AR Rl

Vocal or instrumental piece based on a vocal form.

RERSFORT A7, « A" EEB PRI “Nib” VER, BREBZHEUNE KR, 16 L, RIENEERA
R EEZFEERNBRENTFNEFNE RS KR B3 17 8L, IMrmRR D RA RS =0VRE]N,
FENNENRBENZN—EBHKMERAE — T HEo

Canzona comes from ‘chanson’, the French word for ‘song’, and it describes several types of music composition. In the
16th century it was often used to describe a polyphonic French song or a polyphonic vocal arrangement set to a poem. By

the 17th century, a Canzona was a solo song with keyboard accompaniment, or simply an instrumental piece or movement
in the style of a song.

FEA8ER ( Capriccio )

—HEENEES( LT ), 8RR T —EAEEEFIMNBRAER R,

Like a short Caprice (as follows), and generally suggests a lively piece of music with unexpected effects.

RS EhEIRT 16 R KRR 17 LN —FPR{TSER, H5 8 BB SN (I35 54 TNEIE). FHZRIILHAL)
FAHTRI T ES G HMBHNEZFEIERH. ERBHLIURNNELRMIE, BT RETESN CFAFEE MY
1 =N

The Capriccio originated as a popular dance in the late-16th and 17th centuries in the style of a free-form Fugue (see
Fugue, page 54). Composers like Jandéek and Stravinsky wrote Capriccios for piano and orchestra. Capriccios have also
been written solely for the orchestra, as in Tchaikovsky’s Capriccio Italien.

FEAEER ( Caprice )

E%2 . BAR , T BN AR R RS R .

A short, fast instrumental piece, with playful effects.

EREEN/IRECIED 24 5B R FRNN20EEH. BREEARE. DE. FRBANHBN ITEH S
RREBRIITE.

The most famous Caprices are the 24 that Paganini wrote for violin. He created whimsical effects and surprises with
regard to melody, rhythm, modulation and form.
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