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Lesson |1

What's Wrong with Our Press?

Background

The publication of the first newspaper in English occurred
in 1620. Ever since then the newspaper has increasingly become
a medium of communication by which information- on current
affairs, opinions and entertaining features are circulated among
the people. It has been estimated that as many as 95 pér cent
of the adult American population reads newspapers more or less
regularly. The newspaper differs from other disseminators of
news, opinions, and entertainments, such as film, radio, and tele-
vision, in that it presents its communicated message as reading
matter appearing on paper. | , | |

The influence and power of the newspaper increaée with the
" rise of its circulation. If every family in a nation is reading
newspapers, and is, in varying degrees, influenced by the facts,
opinions, views and interpretations it presents, you can well
imagine what powerful effects it can produce on public opinioh.
Indeed, it can destroy or build up a man’s reputation. It can
even motivate society or restrain it. |

The private ownership and the partisanship of the newspa-
pers in the capitalist world have led to many problems. How
can a newspaper scrve the public interest or perform its public

responsibility if it only cafers to the needs of a grbup of people?



So the exact status ‘of the newspaper has now become ar, issue
for debate. Is it strictly a business, or a profession, or a trade?
Newspaper income derives from fees paid by subscribers, from
the salé: ol services, but pre-eminently from advertising revenue,
which has very much commercialized the present-day newspaper.

With the rise of new audio-visual media of communication,
the primacy of the newspaper has been challenged.  As early as
1948 television began to rob radio of audiences and advertisers,
and then from the 1950s on, steadily and surely, television began

to rcplace the newspaper as the most effective means of mass
communication known to mankind.

Overview

Television apparently has many advantages over newspapers:
for one thing, television transmits news, facts, opinions, com-
ments, stories and other entertaining features in the form of both
sounds and pictures. That is why more people would prefelj
television if they were asked to make a choice between television
and newspaper.

The dl_.l.thOl', by making a comparison between the two, con-
cludes that no picture can ever be an adequate substitute of the
press, and the word will eventually prevail. The criticisms’ abdu_t
the newspapers are aimed at improving ‘this medium so that it

can better perform the service of informing the people.

Comprehension- -
1. the morning features of thc loved one (para. 1) —the

face of a wife that has not been made up in the morning and is
therefore not good to look at. '

2. it’s usually the other way around (para. 1) — you can

line a garbage pail with newspapers.
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3. this margin of credulitv (para. 4) - this amount of cre-
dulity (24 per cent as against 9 per cent)

4. network television (para. 5) —a group 6f television
stations in different places using many of the same broadcasts

5. . .. confined himself to only one pungent footnote en
lthis subject (para. 6) — he did no more than putiing only one
footnote on this subject. (In other words. he didn’t want to attach
much importance to it.)

6. free enterprise (para. 6) — the doctrine and practice that
emphasises free competitive markets through the relationship of
supplyﬁ and demand without much governmental intervention

7. the lowest instincts of man (para. 10) — Here instincts
refers to man’s natural impulses or his tastes.

8. why is it necessary to aim at the lowest common deno-
minator? (para. 13) — why is it necessary to piease as many
people as possible?

- 9. wire services dispatches (para. 15) — news sent by news
agencies by direct telegraph to member newspapers

| 10. one-dimensional handling of news (para. 15) — one-

sided handling of news ,

11. this featureless objectivity (para. 15) — this uninterest-
ing, dull objectivity |

~

12. subtle processing of fact to fit a policy (para. 15) —
subtle changing of fact to serve a policy

13. I am a printed-word woman myself. (para. 16) —1 am
a newspaper woman myself. o

'14. 1 think the word was not only in the beginning but will
be in the end. (para. 16) — 1 think this medium of printed words

not only founded the mass communication industry but will alsc

—_3 —



continue to play the most important role in the future
Questions

1. How do you interpret newspapers’ two advantages men-
tioned in. the first paragraph?

2. What are the findings of Mr. Roper’s survey? How does
the author take them?

3. Do you think Douglass Cater excludes newspapers from
what he calls the Fourth Branch of the government?

4. How does TV go about newscasts and commentaries?
And how about newspapers?

5. Apart from partisanship, what marks the end of news-
papers’ usefulness? How does she explain it?

6. What does the author think of TV programs as a whole?

7. What’s the author’s purpose in ‘writing the article?

8. What is the thesis of the article?

9. What’s wrong with the American press a;:cording to the
author?

10. Which do you prefer, telfevision or the newspaper?
- Why?

Key to exercises

. 1.T 2.T 3.T 4.F 5.F 6.T
7.T 8.F 9.7 10.F 1..T 12.F

II. Explanation _

1. people who answered the questions in Mr. Roper’s “Quiz
Investigation” ‘

2. the issue concerning mass media’s pariiality to a specific
political party _ |

3. on the TV screen the picture image is more important

— 4 —



than the point of view

4. criticize and attack each other

5. often appearing like a disecase in New York newspapers

6. regular articles and features supplied for simultaneous
publication in a number of newspapers and magazines by an
agency that buys and sells articles '

7.+ ability to think over and absorb

8. special stories, articles, etc., in newSpapers or magazines,
often prominently displayed

9. talented reporters in that particular place

10. makes news reporting more prominent and important
than ads for dcgfood
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Lesson 2
~What to Listen for in Music -
Background

‘Most of us listen to music for the sheer pleasure of the mu-
sical sound itself without bothermg to fmd out what meaning it
has or what message it conveys. Therefore, the sound appeal of
music is its most effective and primary forc‘_ef Music appcalis-_tp
the emotions or the intellect, and cxpréssc_es differ;ent moaods. thal
appfeciation of music has two compoﬁents, emot.ional and intel‘-_—
lectual. If the listener does not go beyond. the senspry reagg,ioﬁé
provid_ed. by the music, he is experiencing the :,emqtiqna‘l -cor‘r_m,_-;‘f
ponent, and he makes contact oy with the Dhysical {x;}a._tef;ilggl;gpf»
music. The composei’s artistry in manipulating that matcrial to
create spec;flc and moving effects remams undlscovered Only'
by bemg aware of the prmaples and perccwmg them in actlon
can the listener experience total cnjoqunt of both the emotlonal
and intellectual components. , _ »

Music for voices and 1nstruments has taken many forms The:
material out of which music is made mcludes tone, melody,
thythm and meter, tonal arrangement and harmony. In'tHe hands
of a composer this material is so organized that it gives struciure
to music. . The vast majority of western music is based on five
organizing principles, used-singly or in. combination. These prin-
eiples are repetition. (a-a), contrast :(a-b), symmetry (a-b-a),
varjation, and develogment. The unit of musical form is the



phrase, which itself rhay' include or be composed of short (two
or fhree tone) fragments called motifs. Phrases may be com-
bined in various ways, such as repetition, contrast and symme-
try. The small forms may be combinéd to form parts or sections,
which, in turn, are gembined to form a movement.- A movement
may be considered to ":be a short, indepeﬁdenf composition.
Movements are combined into still larger compound forms, such
as the sonata or the symphony.

Music can be of great political and social significance. The
best examples are “March of ‘the Volunteers” (the National
Anthem of Chiha) and “Marseillaise” (the National Anthem of
France), both of which have played such an important role ih
arousmg the people of the two countries to take up arms to fight
for a just cause. ' '

Music aISO expresses its times. Rock musm, for example, ls'
really a socwloglcal expressmn rather than a musical force. It
embodied the frustrated spirit or mood of the English and Amerl-
can youths in the 1950s and 1960s. .

The appeal of music is unlversal however varied its shape
and style..  In musm, the mqst ‘fundamental emotions, such as
love, hate, sorrow, delight and {fL‘lry” are touched Upon' Some
musm like popular mu51c _requires a minimum of mtellectual'

AR i

1nvolvement on- the part of the llstener

: Ove;vxew o

50"

The author'h'ol.ds that we all listén to musi¢ on three sep-
arate planes: the sensuous plane, the expressive plane and the
sheerly musical plane. The sensuous plane of music is self-evident.
The exp'res_si've' plane is more subtle and controversial. Ordinary-
music-lovers always want to find a meaning in a piece of music.
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