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XIANG JINGUO'’S SCULPTURE

FROM CONCEPTUAL ART TO SOCIAL CHRONICAL

" hould art be purely aesthetical or a means of expression
W, for artists? This has long been an interesting topic for
the contemporary sculptors because it has to do with the social
role, or rather, the social status of sculptors that cannot be
replaced. Coincidentally, Xiang Jinguo's recent sculptures were
inspired by those thoughts.

Xiang Jinguo started making hard material sculptures with
modern concept and installation form in 1992. His first work
was a coincidence: once he wanted to seal off his previous works
and say farewell to his former style, thus came the first work
of this period "SEAL OFF—FEMAL NUDE". He found
accidentally the new symbol and the visual value in it and, from
then on, like Adam and Eve made mankind flourish after eating
the forbidden fruit, nothing can stop him from the overflowing
inspiration.

Xiang Jinguo graduated from Hubei coliege of Fine Arts,
majored in sculpture. He has good foundation in figurative
modeling. In frequent form and material exploration and memorial
sculpture making, he felt deeply about his farewell to his acquired
technique in art making. Those works were intended to conclude
his past, but he accidentally found a new path. This is luck.

The basic format of "SEAL OFF" series was inspired by
installation art. Its symbol connotation has coordination with
cubism and cool abstraction. The "X" sign reminds one of the
digit "4" appearing frequently in Tapies Antoni's works. The
scarlet "X" form means either "no" or "prohibited". The
overlapping "X" forming a net implies both "FORBIDDEN" and
"KEEP AWAY". The things behind them (maybe real items or
reproductions of art works) are the subject matter the author
wants the audience to think about: be it money or a beauty, wars
or lies, idols or kings, or the mahjong (a Chinese gambling
device) craze or printed trash---all becomes the stuff sealed off
ruthlessly by sculptor Xiang Jinguo. Those works have a clear
critical attitude and a conceptual tendency directly confronting
the real life issues.

Does this mean the purely aesthetic form exploration is
obsolescent and can be replaced by artists’ concerns over society
and their roles in culture? That is art being a means for artists
to intervene with society. In this sense, form and material are
not the goal for artists. On the contrary, they are only choices
for artists in their social intervention and expression. More and

more artists have felt these questions urgently and, { think, Xiang
Jinguo is no exception.

Zhu Bing

After these works, Xiang Jinguo made some abstract wood
sculptures, exploring the flexibility of that material. He soon
gave up and found a more simple and direct way treating the
sensitive social issues. In "PATIENT WARD" and "MIGRATION
WORKER TIDE", social issues are rendered with the brevity
and directness of contemporary art.

Contemporary art stresses directness. What Ni Xianting
felt most after returning from the Venice Biannual show was
that Chinese artists should come out of the search for pure artistic
language and concern themselves with society and culture with
direct involvement, This is just what Xiang Jinguo has been
doing recently.

What is unique about Xiang Jinguo's recent sculptures is
not the form, nor the sign, but the adaptation of "live casting"which
reminds me of the contemporary American sculptor, Duane
Hanson, the difference is Xiang Jinguo does not indulge in the
meticulous naturalistic representation, but borrow from the
object's special features, exaggerating (in "PATIENT WARD")
and directly expressing (in "MIGRATION WORKER TIDE")
his view of social reality. Then adding some special signs, allusive
to certain social phenomena, hoping to provoke some thoughts
and set up communications with the viewers.

The visibility of those works lies in their resemblance to
real life, a certain person, a certain place. The modeling technique
returns (o jts natural state, the viewer need not to have certain

- field knowledge in order to understand them. This brings art

closer to people, making artistic allusions more acceptable. This
is the much~stressed feature of contemporary art. It is a freedom
for art makers, a revolution.

The art of Xiang Jinguo shows sculpture is no longer
"adding" or "removing" something in the traditional way, no
longer the purely aesthetic language play. It predicts a change
in the function of sculpture art. It means a quicker and more
direct response to society from today's artists with their attitudes,
their roles and their responsibilities.
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1950

1974

1975

1977

1979

1980

1981

1982

1983

1984

Born in Huangpi, Hubei, China. graduated from the sculpture
class of fine arts department , Hubei College of Fine Arts. To be
professor and dean of sculpture department in Hubei College of
Fine Arts, member of Artist Association in China , member of
Sculpture Association in China.
Virgin work clay sculpture CARRYING WATER published.
Transferred to the culture center of Huangpi County, organizing
farmers' clay sculpture activities. Clay works OVERWHELMING
POWER, and SECRETARY'S OFFICE DESK published.
SECRETARY'S OFFICE DESK was collected by China Fine
Arts Museum.

Graduation work OLD HUNTER entered the First Hubei Youth
Fine Arts Show.

Entered Sichuan College of Fine Arts, studied under Mr. Ye
Yushan. Stone sculpture WARM SPRING won third prize in
Hubei Fine Arts Show [Wuhan] and was collected by a Philippine
collector; FEMALE NUDE entered the Collection of Sculptures
by Chinese Fine Arts Colleges [Hunan].

Returned to the teaching position in Hubei College of Fine Arts.
Wood sculptures J GONG and LU ZISHENG and DAWN entered
Chinese art show in Nigeria and other African countries, and were
collected there. Stone sculpture DONG BIWU won third prize
in Hubei Arts Show.

Work SPLASHING published in Fine Arts magazine, issue 2,
1982.

Work HE LONG being displayed in He Long Memorial, Jianli,
Hubei.

Large outdoor sculpture FLYING SWALLOWS entered First
National Show for Excellent City Sculptures and was published
in Selected Sculptures of China's Fine Arts Colleges [Hunan] and
Collection of World Sculptures [Henan]; work WINGS entered
First National Blueprint Exhibition for City sculptures|Beijing].

Art critic Mr. Pi Daojian wrote Open Space and Outdoor Sculptures On

1985

1987

1989

1990
1991

1992

1993

the Technique and Space Rendering of WINGS; wood sculpture
FLAG entered Sixth Hubei Art Show [Wuhan]; wood sculpture
ON SUNNING CROUND was collected by a Taiwan collector.
Work GYMNAAST entered First China Sports Fine Arts Show
[Beijing] and was published in Selected Art Works of China's
Sports.
Large outdoor sculpture NINE OXEN erected in Baokang, Hubei.
Became lecturer of Hubei College of Fine Arts.
Stone sculpture FACING THE WALL won excellent prize in
Seventh Hubei Fine Arts Show [Wuhan]: wood sculpture
FOREST GUARD entered Seventh Hubei Fine Arts Show.
DASH entered Second China Sports Fine Arts Show [Beijing].
Large iron sculpture ZHU RONG OBSERVING STARS won
first prize in Hubei Cultural Tourism Attraction Design. Mr. Liu
Kaiqu inscribed a dedication for it. The design entered 94' China
City Sculpture Show for excellent works.
Bronze statue for eminent educator Mr. LI GENGSHENG erected
at Zhicheng High School, Jiangsu province.
Became associate professor of Hubei College of Fine Arts. Work

1994

1994

1995

1996
1997

1998

1999

2000

2001

STRENGTH, and CHINESE QI GONG—WILL entered Third
China Sports Fine Arts Show [Beijing]. Large scale bronze cast
sculpture LAWYER SHI YANG erected at his hometown.
Completed thirteen pieces for the series SEAL OFF.
Realistic installation work PATIENT WARD. Group work
MIGRATION WORKER TIDE won excellent prize in Seventh
Hubei Fine Arts Show.

Art critic Zhu Bing wrote Xiang Jinguo's Sculpture—From
Conceptual Art to Social Chronicle.

Large—scale bronze works CHANG TANQOU and LI SIGUANG
were erected in the hometowns of these tow historic figures.
Started conceiving the series HOMELESS SPIRIT.
VICISSITUDES won the Excellent Work Prize of China Art Show
[Beijing, Hong Kong]. Work ANNUAL RING entered Re—
unification Forever-97 Sculpture Show [Zhengzhen]. Environment
sculptures MOTHER TATTOOING YUE FEI and NEEDLE
FROM A ROD erected in Donghai Road, Qingdao.
Participated the Third International Sculptures Camp in Guilin
and stone work TWISTED STONE BLOCK erected in the same
place. Designed ANTI FLOOD MEMORIAL BADGE 1998 ten
thousand pieces presented to the flood fighting soldiers.
Professorship of Hubei college of Fine Arts.

Large bronze sculpture VICISSITUDES OF HUNDRED YEARS
erected at Hong Kong Road, Qindao. DIGITAL TIMES won the
Bronze Prize in Hubei Art Show and was selected for The Ninth
National Fine Arts Show [Beijing]. Music bell set
CELEBRAATION was presented to Macao government by Hubei
government.

Participated the 99' China Sculpture Forum, published essay
Ideological Fission of Sculpture Education in Art Colleges in
Sculpture journal issue 2, 1999.

Participated the China Sculpture Festival [Fujian]. Stone works
SELF CONSTRAINT and STRIDE published in Artist journal.
Participated the 2000 China Sculpture Forum, published essay
THE ENLIGHTENMENT OF "NON-EQUIVALENCE" —
THOUGHTS ON THE ORIENTATION OF THE
CONTEMPORARY SCULPTURE in Sculpture journal issue 2,
2000.

Bronze sculpture THE BIRTH OF CHU ANCESTOR GRANITE
erected at The Chu Culture City in Wuhan, bronze sculpture
WATER CARRYING MAN, HOT DRY NOODLE and OPTICAL
CHECK erected at Jiang Han Road in Wuhan.

Bronze sculpture WANG JIAJI erected at Chinese Optical Test—
bases Grounds in Wuhan. Bronze sculpture orange specialist
ZHANG WENCAI erected at Guizhou orange Village in Hubei.
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B #2412~ 1987—1993
AL Bk
68 X 52 X 16)4 X

Seal Series NO.1 1987—1993

Wood, Iron
68 X 52 X 16¢cm






F}HEF|Z = 1993 Seal Series No.2 1993
A. % Stone, Iron
62 X 54 X 37J % 62X 54X 37cm




B &4 = 1993
fi. &
37X 62 X 54)i K

Seal Series No.3 1993
Stone, [ron
37X 62X 54cm
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72 %53 x 37 i K

Seal Series No.4 1993
Stone,Iron,Fiberglass
72%x53x37cm




