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10 answers for 10 questions

1. How is design present in your life?

" In a furniture-system I designed for myself."
2. Does your design inspiration come from your life-
experience? Where does your inspiration come from?
"I try to understand everything that surrounds me."
3. Who is the main influence in your life?

"a) My parents. b ) My teachers."

4. What is your life-philosophy? And what is your
design-philosophy?

"a ) As Robert Lax wrote in one of his poems:
... 'm into the business of doing what I'm doing ...
b ) Try to develop every project out of the content.”
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5. Which was the happiest moment in your life?
"When I was a child and had a terrible fever-
nightmare - I was all over surrounded by snakes -
I was lying on the body of my mother, like on an
emergency-island - my father took a ruler - hit the
bed next to me with the ruler, so that all the snakes
immediately had been killed."

6. What is your motivation to stick to the design-
job?

"Discipline."

7. What are your top personal achievements?

"To realize projects that interest me, together with
friends and people that I like."

8. How do you manage your free time?

"Try to have free time."

9. What are your hobbies?

"Spend time with my love."

10. When do you plan to retire and how do you plan
after your retirement?

"a ) When I'm getting bored. b ) Trying to be prepared
for the next step.”
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Character Head

Gerwin Schmidt is renowned to be complicated.

This is wrong. Yet, he doesn’t want to make it easy
for himself or anyone else. The office of Gerwin
Schmidt could please Silvestrin. The graphic design
artist, who is 35 years old, cares a lot for orderliness.
He keeps his works and tools in gray plastic cases
which can be stacked and which are mounded in
front of one office wall. If he searches for something,
he has to restack the cases. It looks as if he were
playing with gigantic blocks of Lego. Everything that
is flat is stored in drawers. Schmidt lives inside of
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a system. And he is one himself. In conversations,
he sits opposite of his partner with sparkling eyes,
ready to explain his work or advertise his ideas. He
is one of a kind who does not take things easily.
With an irresistible stubbornness, he wants the best.
The difference between the old and the young may
be signified by exactly this diligence, which is not
a feature of the elders.

Schmidt smokes Marlboro-lights, fixes his eyes
on his guest, and explains his method of working;:
"I derive my posters from the contents. Every work
consists of three parts: the informational layer, the
layer which catches attention, and the meta-layer,
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which contains an emotional message. I try to supply
every work with a subcutaneous comment." He says
that he only works with this principle of multi-
layerdness. If a work does not function, it is usually
because one of the layers has not been properly
thought through or implemented. For Schmidt, the
only things of importance are quality and the
unconditional commitment against all obstacles. An
almost apodictic attitude characterizes Schmidt’s
professional approach. However, it is quickly
dissolved in private matters. The ringing of the
telephone during our conversation reveals this.
Schmidt becomes a gentle young man, whose



13

A s AR e B A b B R, XA R
ZRMEAEMN, WHFELE LM FHERTA
iR, b LRe R AS, WiIRTMARLS,
RFEEEHHEER LR,
BXWENRA, BT HRKE AN RICHHABE
HBFS N —LEAEE, AL R EEEFEEAN
Rt EE. BALREHEAARNEAE L,
o8 A2 7 K B B AR o R P ST R A X R
WA B, AT AR ANERT .

tenderness would have been unthinkable only
seconds before. This contrast is intended. His
students also experience him as two persons. He is
strict and sharp during class. In contrast, afterwards,
he is friendly and almost silly while drinking a beer
with his students.
The pressure is great on Schmidt. Decorated with
many awards and permanently being invited to
important competitions, he feels "the weight of
design history on his shoulders. Yet, one has to
create something original."

He says that he has built up his high self-esteem
through many long lasting processes. By now he can
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afford to criticize the works of others. It is easy for
him, since there aren’t that many good artists,
especially in Munich. The reason seems to be simple:
"No one comes in from the outside and from the
inside no one goes away." Hence, the standard in
Munich stays about the same.
It is a situation he can deal with, since he belongs
to the good ones. Schmidt shifts around on his white
Eames chair in his office, pulls his T-shirt sleeve
over his shoulder, and smokes. Even though he’s
originally from Munich, he does not speak with a
dialect. He regards High German as being more
precise. What he has to say in regard to his work is
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always aptly remarked and supported by examples.
This kind of reasoning is important to him. This
being so, he gets up after an hour of conversation
and says: "You haven’t seen any of my works yet!"
He looks for a case with adequate examples of his
works. They aren’t exclusively implementations of
projects for publishers or industrial clients’ orders.
For Schmidt, a large part of his quality is having a
lively political interest. Often times he works for
low-budget or no-budget projects. He also commits
himself to supporting the works of his students. In
this regard, his epigraph, with which he always sets
the mark higher for himself, is also valid: "I have to
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offer my clients things that they could not have
thought of before. They might be irritated then,
yet, these surprises improve the final results of the
works."

Does someone like him suffer under his
environment, from all the ugly works that are hung
on the cities’ walls? If Schmidt walks in the streets,
he puts on a visual filter that cuts out all the bad
graphic works from his view in order to protect him
from becoming furious. "Pseudo-professionalism
unnerves me," he says sharply. Schmidt makes his
developmental sketches in his head. He is an
analytical human, not a dreamer. He carries his idea



