© EF#H #*#

%
=3 :%)i/m\

— PERERARFNEFEE

\IIIL



A BRI RET) N R FHERH
ACBIRRERE] A 1 SRR PR R SN & 25 )

ﬂﬁi
‘j = fi/ 5N

— AR RERARFNEFEEF




BEHERSB (CIP) ¥iiE

B rSRFRE  EFHE. . FE,
2005. 5
ISBN 7-5333-1510-3

T.®... T0.F... M.=E%¥ V.83
ERR A E R CIP B3R T (2005) 55 052449 5

REF5EFERE
L1484 *
FEf Il RT
(S PP FLBERE R AT 305 54250001
E — mail : glss @ sdpress. com. cn
F BRI BN A PR 22 7 B R
850x 1168 X RN AA 10.625EN1%K 23FER 24 TF
2005 4E 5 A LRR 2005 455 HEE 1 IRETRI

ISBN 7—5333—1510—3
B-195 EAfr:22.00 T




H

FHEF IR (AR F S EFRBE)ER Z FH KA MW
REATELAIZZRNXFTAULEKEYE. RALZ
FHOEX, B, FTHREFRNREFTHRATHT RE,

BRARFHE 1997 FE, L PATFHZEZ KB S BIFEA
FHEMBW LB XEH, HPRE T4, YHERLIN, F4 2
— N TEE MHRAEL LB FTEFE T, 199 &, T4
WELUFRAFW XL FELEFWHELFM, 22 RNL T, &
HAFHFURBES, TERREBALEEFEHHOH
MERXARE, INEAATUFXAF AT RO E 4L RRE
FEABEGH, R—TTHaEFEC., EHAELXNHAR, &
ATETH-—BRATRIWES., BHh, FHRRRAT ¥H
WHEREOE, I LR E SR, BB EHENALF
X¥WIER. FEEHT-REARBATHHE L L, AL
HPRELHER LW R0 EE AR AN RE-BRAARE
BRUATESENEFEL LN, KERFLZMH LG TR —
AR, BEF4EA OO XHES K, T EANEL 4%
REFUARTE. THHBREARFEZFNAXARE, i E
ATHBEBEAEHARA P EERRERARZFARNE X, M
FNEFHFTEX,FERTEAESARARFT F—%

J— l J—



RITITLIE

v

FWMEFR, EREHRL XA AR FXFNFTEERETEY
PHATTHE, M HAB b HEATTBR RZH, ENEER
NENEXALERAAHYELRE GMBERREFILFE,
T TRE YR EFWRERAH B THBSER,

WE R EFEYRAEEERF2FENEFN R
HAWGEEE R EL2EXERXARENTT L ENE
FHRB Y. EEFHRRAEFH B UKL A RN
A, IARBEEFIHEA B AR L EFEHFEREFNH
T, EAGKWHE T, RATR S HF BT LNARNE, A
AN TEARANTHAEXANFAESGNE, TREKAA
Ribk AL, THAEFE LA EHRAL NEREE =2
WAARR T EEE AL F Nk, 2R 2MARRTE £
TR HEEHANMEZ ARG T R, FARELCHXF
ERHAXEH, SFAXEHAR, EXESHRALTH
Tk, EBAKE TR WE-MHBEIE 2N ERR"T
Ho B EFBEHE T E MU RN BAERARTHT o
RV RABRREAAREN LD Eimpl AR, &
HEELRERE-—MAFH T, ARRAZAREENEZ
MR R 2, B BT BT RAAECAREAL
ok HERAN EEFW AN EL, LHFEREFXF
s AZFEEGHEIEAEE, AL ARFLETHAA
ErEg R, THHRXERARFFEHTHFRARF
EEk WERBETELRAET ARNERE MEAN. E
EWE KX AL ER T ELTRERTEFUR HE S
BEHREFIMARTT A XEEAFAERRBENEL =
®OANEFFE, ELT LA LHRYE, NRERL T EEY

— 9 —



Fa

v

EEAGAFE LG ERTLENRE, TH, 5H N
EAFFFEPECH A, ELEFHE KB ETRAER
X R EZ ERMER T2F9E. B EF R4
BREN, FETFHRCEHBFEFENETHALT Y B,
RMEETH - ELREH - MREFOER L HRESHRS
FHE UL BiE EHE THNHEL,

BH 005 EIAVETFHFEAELT



B I

HR 3Z fiE =

FHEMRERNERES, UREFEERENWEE R Y
—NEX, —FE EFREHEAREIMER, F-FEEX
AETHEREXFRNHEM, FHEEFFRENRE, AR
FERANRAN ZHHERARY, HAXRE R, NTHEE
FERABRTHAFHOHERNR.

AAWFIRE EHRENLFPEREENENNE ¥
2, RMFRTRGLEREFTHABUT i WEA, &
HREXBHERE -—BAR. THHR, XA T RHRELFHR
FEL BREAZN, RE¥HLF2 A, MARFRHET
— A RIS T o

AEFHE-REXLWTF, BT FHRHEWT
FAEEARENERKUNES ., ~REALTFH AR
EX LI, AT SERY F W RA S i, WERY # WRW AR
R—ARP T LFERTHT 2 E, B RA - EH
WEAMEIE AMERELRANTEF5H¥ MNETE*0
FR. ZERTFNLETHENA S URZRBFAEL
HHRR, XBERLERETFWERZ &,

“EREUZFNARFERBTE EFHR AN



v

EREFRAKELESE RET -ARXTERZAN
FIRHARBEIEMEARGALERE, REEEMERZ A
ETRBE, RHEFEMEARCEAENELE AR BEL T
LEBAGHEY., TAREENRL-FTEFRT EREX
W ERE, F—FEFLBANTHNER, BHExt R
FRMEUARAELFARESUHMERATEFHEER
EATAN, EFHAREE, LABRAREX LY, BHA
BEBRHERA T LAERNEHER, E¥RFMUERTE
RALRARF M,

ERFFNEF, XN R & LEREFRETA N
BURH, RATAA, EF O EHEEREH" HRTA
Ao M BRE B 2 b, B B A AT I SE o A0 AE T AR A B R A A
REBHELER, IHAREREINRT HARTUS
BREIWBEAARMEN ETUS KA M T LF
WA RAR A, T A5 R0 B A Kl £ XA
WRHE A, AT AR T 2RIl FZEEAAEL
PHRF TR RERSFHIARF LA E R, CHBRERE
BANRFHARTELANERAE, TEFWTELRAK
ST AR, AN ERREFYAESEY BLEA
MRANREEREI W AT RT o ENHER, ER BRI
HEANEE AL ARG ARANCMNOERARE. CAH
EHW LN ES RBWER Y RS XX R N E
LBy EME A, WK, ZFTFRNEERBE B REE
HRERTBRALRTANEREERY, £FTBNAHY,
FARL, TRHALT HOHBRIIFE, TEAE —E 5 X%
FETHFWERERF TR, Fo b TREQEXERBARE

5 —



BTN

A 4

By S, E AR E R TR AR ERIREE N NE,
FRA L GREH R E T AR, AR EAREER
WM BEALNERABAC, ATRALRN AN EYER
R AR L — A BRI, B A B AT AR, 2
AL A ENEE SRR, ol EFRE TSR
MOEE Eh TR RE XS, T2 LT E ANEROE
¥ HE-4ARTFPALFCES, CEHRBHAER
By IR T B0 £ o R B 2 Ay I B 3 DA
TIAFE. | AR FA BRI E NN AR F 2
HEREZETREERATK, TEERNMAL, LHERY
EREETR, EAAENBRN, 2 FEERTBERAMAHR
M RNERER TREAAERARNAK IR, VELE
RESHABEL AEALHE S R NE KRR, 3. &
WA FEERE —RALF NP ERE R, R K
MR, CAAHEN, AR FRENL TR 4. AL
EW AT EEME R RN EF AR T ERMRE T H
WE BRATA D FESRME ERE N EHER, T ERT RS
B AEMERE R, FLANMREhRER, 5. AFHRE
SR TREEFENEGRANT LW R, TRFTFEY
FhERMERESWAXAR. 6. FELRENETEFE Y
R BAER, VAE ARG EER g A, g — A HE
ANTHEARSR TEEAEENEE G648 TRFD,
FNATH EEFEAS, Re, B ARREREA AL
B A AR, ERCR R — B R YE Y E K
iR, MA,CHEN—FHREAERN BRAA L KRG
Wtk BUALR M, 7. IR EWEERA T, BRI,
s



v

B FH A BRARA T EFREFEFHRT AW
FREMIAMNE SRR THY, £5RBEFIRT,
EPELEFEE S LR S NS EAE S L
A £ F R — AR R ARG T EE
Ba. ETR RO F RS T —HTRBSNEERE
WpERMEN, wiF B EN£FBL AZWABET.

MAKELTF RN TN EL LT

~ AEEFEEF NS IR R FERER, BREX
WA KR EF MR, RA O AR EFNERYT
e REFEFROREXBENTHEFAXFRTT 28N
¥

SARFEAEERET AR, HBELEENAR
ARA,MEELARGRE A BALTFRINNUE L5, #
REFHMERRERAREF BT HIE N SR LR R
o S AR HHAHRELBE R TFERLAL
KRBEEWEL,

ZARSHEFERETABERZP, EFEAHA
HEATHENAGHRNENHENEFE R, TARFH
ERNBABEAY RIS NAABHR LY RERS
FRUBMBRS FERUK, RAARSL" HILT ¥
A A

CEPELTSEE LESY MR ] 3L L EL
ET4. $¥-HEBESUEFHEL H-ENEF AR
FEYT RN SAS VENCELES IS EE S
R TAFEREAMERE. AR FAHEATE RN
LT L LS EE S R T

4 —



ES.E PN

A4

ERAKFWREL T RUEE RGN A ZFITEET 5 5 4
B EFFHEE - LRLE (AR REEEE—LREEZH)F
BEEEENEERTELE ERLEIRUFRFFXERN S
# o

A AFFRIXME AL RN RN R, RIg ey T
—YA R B R R g Al EERELTELR
WAt Rl — AL BN B A RBHET - MR
PLEERRRZFP ZENEEAETABETELRTE A AKX
2728

L HARFFRYERGEFUTTHEE FHH T A
AXUEGEFUAERERNNER LR O£

(B AEF EFRE AZFLFE HHBHER B
WEX



FZT TN

ABSTRACT

It is an unusual event for the aesthetics to be given birth to. It
marked that the difficulties of naturalism has became a fact. On one
hand, aesthetics resorts on the discourse of naturalism; on the other, it
1s based on the surpassing of discourse. The latter is the basis for the
birth of aesthetics while the former is the media. The two aspects are
conflicted and mingled with each other, making aesthetics taking on
special styles and features that differ from the other branches of leam-
ing.

The problem is that aesthetics as basis is hidden in the aesthetics
~as media. What we call here is none but media may be existed in the
course of aesthetics, namely naturalistic thinking and its general
achievements. It’s a pity that this discourse is very far from the basis
of aesthetics. It’s a task of top priority for aesthetics to surmount natu-
ralism. Phenomenology, nevertheless, has provided the capability of
advancing.

Phenomenology is really not generalized philosophy. Being a strict
science of philosophy, phenomenology undertakes double essential
tasks. One task is to reverse the naturalistic position of philosophy,

thus changing the fundamental directions of philesophy, reappearing
J— 1 J—
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the original nature of philosophy. Another task is to reveal the basic
tasks of all sciences of leaming, thus distinguishing the differences be-
tween philosophy and science from its source, making a clear distinc-
tion of philosophy. And this made philosophy hadn’t been dashed by
science and hadn’t exercised its pointless power on behalf of science.
These two tasks marked the back tracking of philosophy.

Phenomenology of “retuming rational source ~ just enough de-
clared publicly the mental state that aesthetics had been expecting.

Traditional aesthetics is a naturalistic one, it has been accumulat-
ing lots of knowledge concerning aesthetics and arts, but never touched
the internal grounds of them and did nothing to help the creation of the
both. This kind of aesthetics violating beauty and the creation of art is
nothing but sort of dejection of rational metaphysics. For one thing,
nevertheless, the establishment of modemn aesthetics eliminated the
over violation of naturalism, for another, it has got hot water again.
The method of taking the knowledgeable research on art and the feeling
of beauty as modem tasks of aesthetics ignores the genuine bases of
aesthetics. Modem change of aesthetics must surpass naturalistic stand
to return its source and achieve rational self — presenting in the course
of sensible intuition. As far as the property of discipline is concerned,
aesthetics thoroughly belongs to phenomenology .

In the horizon of phenomenology, the object, method and scope of
aesthetics and its discipline properties should be explicit. We consider
that the object of aesthetics is a kind of “pure consciousness 7Lt
means that any extemnal and bypassing replacement is the construction

of false theory except for its intemal consciousness. This definition for
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pure consciousness can especially be made a distinction between any
naturalistic surpassing cognations, for instance, the cognation of tradi-
tional understanding metaphysics and the eognition of general positivism
in modem society, thus ensuring the independency of the research on
aesthetics, making it not undertake excessive duties and not lose itself
in other brunches. So, realizing its consciousness through phenomeno-
logical reduction is its trait. The method of research on aesthetics
should be used intuitional description established by phenomenology,
that is to say, we should accurately describe what has been acquired
intuitionally in the inner nature of consciousness and it has three strik-
ing basic elements: phenomena, the nature of phenomena and to its in-
tuitional understanding. Tt differs greatly from deductive and reasoning
methods of metaphysics, experimental and measuring methods of posi-
tivism. Therefore, the research scope of aesthetics is strietly limited to
pure consciousness and its developed boundless richness. For this rea-
son, the definite scope of aesthetics is established and it is differentiat-
ed from the science of art without wandering or being parasitic. Mean-
while, we don’t worry about that aesthetics can be trapped into a nar-
row realm. As a matter of fact, pure consciousness not only has a lim-
itless rich connotation itself, but it can be connected closely with any
field radically in the real world. It is only the sphere of conscious ness
appearing in transcendental deduction and it is never another region of
consciousness beyond the mental world of experience. It has intuitional
and original nature and it is the genuine bases in our real life. Hence,
aesthetics is a philosophy and a psychology as well. And it never be-
longs to natural philosophy and empirio-psychology of positivism. It’s a
—_— 3 JR—
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transcendental philosophy and phenomenological psychology instead and
it possesses striking features of human sciences.

The basic problems in aesthetics reflect resulting from phe-
nomenology can be included the following aspects. 1. The analysis of
phenomenology to intentional structure of consciousness indicates that
aesthetic object is neither real object nor ideational one. It is intention-
al object, and as a matter of fact, it’s a relative intention and it has a
surpassing inexistence. 2. Aesthetic subjectivity is no longer any form
of empirio — subjectivity, but the transcendental ego. It’s not only the
undertaker of consciousness, but also the real intrinsic source of em-
pirio-subjectivity. 3. Being the aesthetic consciousness in perceptual
activity, it belongs to pictorial consciousness in phenomenological anal-
ysis, that is perceptive imagination. It has double characteristics. 4.
Mutual subjectivity consciousness analysis of phenomenology also pro-
vides us new vision to know aesthetic property again, namely we think
of aesthetic universality as subjective common view between subjectivi-
ties, aesthetic exchange as mutual understanding between subjectivities
and aesthetic sight as self — evident subjectivity. The present world has
realized intrinsic genuine aesthetic world of phenomenological reduc-
tion. Tt reveals the generating course of aesthetic history and human na-
ture of aesthetics.

The possible senses of phenomenology to aesthetics are as follows
1. Phenomenology rescued aesthetics from naturalistic thinking. The
expansion of naturalism is the reason for aesthetics to be born. The ba-
sic works of aesthetics is to confine naturalism. In the process of clean-

ing up naturalistic thinking, phenomenology has demonstrated brand -
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new orientation for aesthetics.

II . Phenomenology has settled transcendental bases for aesthet-
ics. The non-root status of naturalistic aesthetics has been making the
genuine issues of beauty and art being out of our vision. The transcen-
dental basis of the world and things are common and certain foundations
established by phenomenology. For this reason, the parting state of
man, the world and things is bound to be finished. And the apprecia-
tion of beauty and art will be acquired actual foundation.

. Phenomenology rearrange aesthetics in the present world.
Aesthetics should be faced with the ancient world being prior to the
nommal world of science. Whereas phenomenology puts its feeler
through the scientific world into the real world directly. And this made
aesthetics be free from its lone state to “have rich flavor in human
life”, thus defining the humanistic nature of aesthetics.

IV . Phenomenology regained the true features of aesthetics and
rectified the name of aesthetics as sensibilities. Aesthetics had been
taking on an empty name of sensibilities, but it had been going in for
naturalistic think. People regarded beauty and art as cognitive things
and as a result, aesthetics became the knowledge of beauty and art. It
was the deep digging and thorough analysis of phenomenology in ocular
fields that the original intention of the appreciation of beauty could be
taken on a new look.

V. Mutual subjectivity conscious analysis of phenomenology
opened a brand-new sphere for aesthetics, making it promoting from
the subject and object, the two dimensional thinking, turning to main-

stay thinking and developing aesthetic conscious analysis in mutual
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subjectivity .

VI . Aesthetics saved by phenomenology also presages the new ori-
entation philosophy. Future philosophy and aesthetics will be blended
together in a higher and deeper gradation.

Key Words: phenomenology, reflection of aesthetics, phe-
nomenological reduction, pure consciousness, future aesthetics,
naturalism



