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Taiwan Contemporary Art Series {Materials of Art)

Abstract

The diversity of contemporary art has altered the traditional use of materials and extended the potentiality. Sketch
can be served as a fine example. Although "sketch” is well acknowledged as the preparation ahead of making art, the
variety of materials and content richness make it an independent category like oil painting and sculpture. Nevertheless, this
viewpoint has been long challenged for the ambiguity of defining this type of art. The definition of "sketch", inevitably,
becomes a controversial issue. It is out of question that sketch pinpoints directly the attempt and shock a painter perceived
and also integrates Mind, Hand and Pen into one move. Its essence will not change with the form or the cognitive differ-

ence. Such a statement is the only recognized and the maijor point amongst all its basic concepts.

Since the mid-eighties, people began to cast their doubt on the definition of "sketch”. The sketch exhibition conduct-
ed by then National Institutes of the Art in 1985 triggered a series of discussion regarding the basic concepts. Many artists
incessantly compose to define what sketch might be, especially whether to include the technique "Bai-Miao" (adumbrate
without color-paint) applied in Chinese painting or not. To our surprise, the definition still cannot be clarified after the argu-

mentation for all times.

In the first chapter of this book, we intend to render the definition of sketch and watercolor painting as a start to
explore the perspective of Western and Taiwan Art, and then narrow-down to a distinct range in resolving the vague identi-
ty of these two items (sketch in particular). Meanwhile, we shall analyze their discrepancy among sketch, Chinese black ink
painting and watercolor painting, according to various versions of discourses. Furthermore, we need to survey on two issues:
did "sketch" and "watercolor painting" wither when confronting the impact of mixed-material, installation and technology

arte Orrather, did it transform into a new "element" of sketch and watercolor painting due to the diversified materials2

In the second chapter Historical Archive, we shall retrospect the history of sketch and watercolor painting in Taiwan.
Due to the Native Soil Movement in the1980s and the lift of the Martial Law in 1987, the loosened political tension granted
artists sufficient liberty to self-reflect, ponder and criticize when creating art. The techniques applied in art also reach a "free
and multiple” style. This chapter will illustrate how sketch and watercolor painting, under the impact and miscellany of con-
temporary art, mingle with the ever changing means or materials since the 1980s till present. With a challenge towards the

possibility of material usage and the rigid rule, they strive for a better performance mode.

In the third chapter Visual Modaling and the forth chapter Thought and Spirit, we shall classify and introduce the
newly emerged Taiwanese artists based on definitions of sketch and watercolor painting in accordance with the
external/internal presentation of a work's theme and content. Through their art pieces awarded in all kinds of competitions
or displayed in numerous exhibitions, we can foresee a bright future and a new trend shaped by these young artists.

“Sketch" and "watercolor painting”, infused with their incredible creativity, will probably leap into a brand new phase.
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