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10 answers for 10 questions

1. How is design present in your life?

"I enjoy those daily manifestations of creativity either
performed by professional artists or by regular
people. I think that being a designer makes you keep
your eyes and ears wide open, and enjoy all kinds
of experiences. Peoples’ faces that you watch when
you travel on the subway train, the way people dress,
colors and shapes of buildings and houses, traffic
signals, signs of small shops. While reading a book
or a newspaper, images spring up, and also when
listening to a song or having a conversation. The
important thing is how to process that information.
But the first step is similar to filling a bag (your
brain) with images you find, images that call your
attention, without thinking that you might use them
later on."

2. Does your design inspiration come from your life-
experience? Where does your inspiration come
from?

"Life-experience is an essential ingredient to make
your work the work of an author. Everything is
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involved: your personality, your sense of humor,
your shortcomings, your origins, the relationship
with your partner, with your parents, with your kids
and friends. What you read and don’t read, your
prejudices and loyalties. Places you have visited,
places where you usually hang out. Your standpoint
in life, your commitment to other people, your stance
in politics. Anyone can be an inspiration, because
almost anyone has some interesting story to tell you.
I find inspiration in funny situations. But it is not
the joke-laugh situation that I find amusing. I prefer
embarrassing moments, like when someone tells a
bad joke and people around don’t know if they should
feign a laugh or remain silent or boo the perpetrator
of such a bad comment. Planned jokes are of no
interest to me. I prefer the spontaneous, which is
generally the outcome of something more clearly
spirited and lively. I like things that break the routine,
although, on the other hand, I like the daily stuff of
which people are usually unaware of, and which
taken out of context becomes original."
3. Who is the main influence in your life?
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"My father. In a very natural way he made my siblings
and me persons interested in reaching happiness,
and at the same time persons constantly unsatisfied.I
could fill this book with names of artists, poets,
writers, craftsmen, designers dead and alive, my
countrymen or foreigners. The list would be
unending, and it keeps growing. I have had the
fortune of meeting some designers whose work I
admire. And when I meet them I find coherence
between who they are and what they do."
4. What is your life-philosophy? And what is your
design-philosophy?

"I think life is very short, therefore we must try to
do what we enjoy more. Make being alive worthwhile.
Be committed with what you think. Learn from our
mistakes. Regarding design, it has to be a joyful
work, but we must remain unsatisfied and keep the
ability to feel awe. Whenever you feel too comfortable
with some particular technique, it is time to change.”
5. Which was the happiest moment in your life?
"When my daughter Maria was born."

6. What is your motivation to stick to the design-



11

job?

"I seek to work in projects whose content I agree
with. I aim at challenging projects. I try to have fun
in my job."

7. What are your top personal achievements?
"Every time a work of mine that I think would never
be published, does get published, I have this feeling
of achievement."

8. How do you manage your free time?

"I spend most of it with my wife Ana Berha and my
daughter Maria. I visit museums, read, go to the
movies, draw, listen to music. I hang out with my
friends (luckily I have lots of friends)."

9. What are your hobbies?

" like to find rare books. It’s really exciting."

10. When do you plan to retire and how do you plan
after your retirement?

"’d like to work until the day I die (hopefully when
I am elderly). I don’t like to think about the future
- everything is so fragile."



12

fﬁfﬁﬁﬂ%ﬁié.a,«3k

RTEH A - 2T REERIRAEE—ER
WaR 2, RIx— gk, ®IFA Rt ol 1
FTEIIEN B 5% B AE—— B2 A E R ——
BRARSUMAT ST MY THEEN, RERA
ZAF “HRMAAT . A, REB/AN, BREIR
TRFERIEA BRI RiFd. REZLHE KR
EvHRAHABRLER, CELRR, EAXEN

In Praise of Mr. Magallanes

I am more than a little in awe of Alejandro
Magallanes’s poster art. Which may mean that I am
not the best, most objective person to assess his
work - if indeed that is what was requested visiting
his Mexico City studio earlier today when he asked
me to "write something" for this book. Nor, I also
have to admit, am I much used to passing judgement
"critically" on graphic design, as "design". (At times
I even feel too well-concealed behind what can often
seem like a fig-leaf cocktail of "social causes”,
"politics”, and even "War!" heaven help us!) And so
I im-mediately said, "Oh I’d love, to Alejandro, but
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I'm too busy. I couldn’t possibly. Not right now."
Later tonight, however, I thought, "Well, why not?
I have a few minutes... Perhaps I can say something
useful." We shall see...

Sometimes it seems easier as a critic to malign than
to praise, as if praise has somehow become obsolete
in our ever-so-cool world; or as if praise might be
construed as yet another attempt to flog something
to somebody - somebody who neither needs or wants
it. After all, most [positive] criticism these days is
intended to do just that. For this reason, perhaps,
it often seems as if critics have forgotten how to
praise - and to praise for no other reason than to
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praise. And so for me it is an interesting exercise to
really commend the creative energy and output of
Alejandro Magallanes - for his is a truly impressive
talent in a "design world" that often singularly fails
to impress, and that also often seems to be trying
to sell us gaudy trinkets we would probably live
much more peaceably without.

For me there is something truly hypnotic about
Magallanes’s work; something psychedelic even, but
without any of the rainbow paraphernalia of the
"Swinging Sixties" (we don’t need any more of that,
surely!) Nevertheless, if one didn’t know him better
one might wonder exactly what kind of illegal
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substances Magallanes was taking! (And whether
we shouldn’t ask him to give us a little too, to help
us on our way.) It is rather startling to discover,
therefore, that he seems only to be under the
influence of his own imagination! That, while it may
be reassuring, is a little disconcerting too. Where
do his visions come from? How can an imagination
be quite so fertile, the hand then find the technical
ability to transfer that fertility to a computer screen,
where most of his images seem to originate? When
one looks at the range of Magallanes’s work, one
finds therein a testimony to all that is great about
the human mind - in its ability to conjure up things



