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Abstract

When we hear someone say "Quantification” or "Metamorphosis,” we know that he is actually describing some
changing processes. Such a description or comment, either in daily conversations or in the language of art criticism, only
serves the metaphorical function at best. There is no implication for cause and effect. However, the use of the term
Quantification or Metamorphosis also connotes a contrast between some formalist differences of arts. Such kind of figure of
speech emphasizes on "the process of changing' rather than on “the physical outcome of the changing processes. "The
arts of Quantification/Metamorphosis tend to possess internal character and can never be categorized into such genres as
could be interpreted by iconology; rather, they are the devices employed in the art language which self-consciously
address the inner structures of art works. We are also aware that the concept of such devices has been borrowed from the
methodology of social science. Quantification suggests the reliance on the statistics in an empirical sense, whereas
Metamorphosis emphasizes the tangible changing process within an entity itself. In light of this,
Quantification/Metamorphosis can be referred to as a kind of artist tendencies, which some artists show during their cre-

ative processes. They are more concerned with how they can self-consciously manipulate their media, which, in a sense,
can be regarded as a type of formalist approach.

Although there was not a complete theoretical development of formalism in Taiwan as it was in the West, the con-
cern of the formalist approach indeed exists and has been put into practice. For instance, the early works of Tsong Pu
employed the overlapped lines to eliminate the projection of subjectivity. Tsong Pu has mentioned that the diagonal lines in
the frame structures in his early works are actually the self-conscious reduction of the habitual gesture in creating processes.
The subjective expression of emotions in the painting process thus gives place to self-conscious, formalist manipulation.
Form, in this way, is no longer subject to the emotive projection. "Roughness" by Nation Oxygen (2001) is an undertaking of
measuring 365 rice grains by a unit of ten- thousandth of a gram. The work itself is an "action” of "Quantification." However,
Lai Chih-sheng maintained that the purpose of the work was not fo stress the minute differences of weight among the
grains; rather, it was to emphasize the "incommensurability” through the difference. Meanwhile, Howard Chen, in his solo
exhibition (Aura Beyond) at the Taipei Fine Art Museum that same year, had thousands of thumbtacks pinned on an area of
12X 20 meters. The work thus created a dazzling effect. Though there was a reverse of the manipulation of formalism back

to the level of visual experience, an effect of implosion out of the medium itself was felt with the absence of subjectivity,
creating another kind of spectacle.

We have been more familiar with the various art genres of the West, and the development of our knowledge in such
an area often suggests the conceptual development of the Western categorization system. Under such circumstances, a
reflection on Western formalism can help us perceive ideologies as manifested in the art terminologies, studies of aesthetics,
or even the commaodities in the market world. | envisage a more effective method for Taiwan's art criticism by writing this
book, which, not just at the level of visual experiences, sets forth to discuss and identify obscure differences. This kind of

approach is as much the same as the artists' concern over formalism, which has focused the internal sphere and the mini-
malism less touched upon in Taiwan.
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