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A CALL FOR TRUE PASSION

A Review of the Setches by Lin Ming gang

“To be a painter, the only thing that is required is an
unlimited love for art and nature”
Corot

This remark of Corot’s immediately came to my mind when | saw the exciting sketches made by Lin over the last couple of years
in his Paris studio.

To commemorate the bicentenary of Corot's birth, the Grand Palais is currently holding a large-scarle retrospective exhibition of
this great artist. In his fong career Corot created a unique and refreshing style. He was consistent in his practice of a true art form
and was silently passionate about the French landscape. His art shocked the Parisian art world and almost completely swept away
the stale and conservative courtly style of art to which his predecessors still clung. But after Corot the polite and cosmetic art which
once filled every canvas was made to feel out of place, and French art began a new era with the arrival first of the Barbizon and,
hard on their heels, the Impressionists who conquered the world. In this sense Corot , who had the features of a simple French
farmer, was in fact a forerunner of the new movement in art whose paintings were full of passion; his art was the catalyst propelling
French art to its zenith for over a century.

Lin Ming gang, although born in Fujian (Fukien) China, has the solid stature, the deep voice and openness which make one feel that
he is more a typical northerner born and bred on the banks of the Yellow River. There is an old Chinese saying “A southerner with a
norterner’s characteristics is always lucky” and Lin at the age of 38 at last realised his ambition to come to Paris. Even though he had
already made a name for himself in the Hong Kong art world, he still came to the art capital of the world to pursue his art in spite of the
language barriers and cultural differences. And the artistic atmosphere of Paris has been daily meat and drink to him, and the nourishment
it provided has made his artistic career reach a higher maturity.

Lin's character of a “southerner with northern features,” in my view is reflected in his works which express a simple and unadorned
nature. In this Lin is very unlike the majority of artists from southern China, who usually use a style distinguished by bright and pretty
colours so that their paintings frequently appear to be both delicate and at the same time obvious. This over-refinement often makes
their sketches seem weak and lifeless; as placing too much emphasis on the perfection of skills and the demonstraction of artistic
talents makes the sketches lose their originality, so that technique is gained at the expense of artistic truth. “A proud person is easy to
dissect” precisely describes this phenomenon. However, Lin, being more like a northerner, has a very honest and sincere individual
style which is in spirit close to the style of the artists of the Barbizon school. His sketches are simple and unadorned, free from any
artificiality, and yet they are full of life. This is exactly why sketches can move one’s heart; sketching employs only the simplest drawing
tools,using nothing but lines and shadows to create the desired effect. When this technique is simplified to its bare minimu, all that is left
for the viewer to see is the feeling of the artist’s true passion.Sketches by great artists always affect people in this way and this is why
sketching still holds its magical power .Furthermore because sketches reflect an artist's true emotions and as each artist has his own

unique individuality and emotion,Different artistic aspirations and training have made each artist shine in his own way in the art of




sketching .For the viewer looking at sketches by great artists of any period is like talking directly with the artists themselves through
each small scene. Through the few lively lines or patches of shading apparently put down at random we get a feeling that we are
seeing the living souls of the grand masters .Feeling their deep breaths and clearly hearing their footsteps.

When Lin at long last got the opportunity to study in the Paris Academy of Beaux Arts. He was a mature man of nearly 40.Even
though he still needsd to overcome the language barrier, his strong and passionate love for art made him hungrily absorb the essence
of all the best European art .He spent many happy hours in the Louvre diligently copying works by artists such as Rembrandt,Frans
Hals, David ,and Corot.From these works he studied the superb techniques of the great masters which had a great and beneficial in
fluence on his art. During this period of unremitting and earnest study, Lin made a substantial leap forward in his drawing
techniques.Therefore it is not difficult to see how he has perfectly dealt with the relationship between techniques and personal feelings
in this selection of portrait sketches . To say Lin’s sketches are a call for true passion is certainly no exaggeration .in his sketches one
can see how his perfect techniques are enhanced by his deep emotions which shows his unique style of simplicity and naturalness. Lin
is physically very fit ,yet often after a sketching session he is drenched in sweat and exhausted , not because he has expended physical
energy in his sketching, but because emotionally he is totally absorbed in his subject matter. Whenever Lin faces an exciting subject,
he is totally absorbed in his work and withdrawn from the world; he is not merely using his hands to draw but also his heart.

Most of this series of portrait sketches by Lin are of ordinary people who comprise the bottom layer of Parisian society . Many of
these sitters are from former French colonies or overseas territories or other European countries; they do not live a very abundant and
plentiful life, yet they are happy in their own way and very kind and honest. Leafing through these sketches | feel as | am once again in
the ancient Latin Quarter ,wandering through its narrow cobbled lanes where a black African is playing his drum, the panpipes of the
Andeans are stirring one’s heart, and small restaurants and cafes run by the Greek community are packed with peopie .They are
leisurely chatting away while tasting the succulent kebabs and Bordeaux. Lin is living precisely among these people, he is a friend they
can rely on ,he knows intimately their happiness, anger, sadness and joy in life . As an artist Lin cares about them ,8ympathises with
them and loves them. it is precisely because of this noble character of Lin's that these life-like images appear to flow from his pen with
the fluidity and naturalness of a mountain spring; seeing them leaves the viewer with a sensation of enjoyment and appreciation of a
wonderful artistic experience.

Of course, Lin also pays a great deal of attention to the techniques of depicting the character of his sitters. The posture, the exprssion,
even the hair, beard and skin texture , every detail has been vividly captured by Lin’s sharp observation. After analysis and selection ,
the details that remain have all converged in the creation of total image .No matter what it is , whether it is the stubborn neck of the
strong “Silent Man”, the broad-lipped generous mouth of the joyous “Drummer”, the rough skin of “A Friend Sleeping on the Ground"with
eyes full of sadness and gloom , the pair of tired eyes of the “Wonderer’whose facial expression has been twisted by the pressure of
living and especially the two splendid portrait of the same sitter one titled“A Happy Drunk” ,the other “An Injured Drunk”.Lin , through his
pair of conscions eyes , has perfectly captured all those kind souls who have suffered so much -Vitality and beauty of humanity formed
the main themes of this series of Lin’s portrait sketches, and it is precisely this quality which makes his art leave such a deep impression

on my heart.

Xu Rong chu
Paris, April, 1996

Xu is a Professor of Oil Paintings and Director of the Academy Committee of
Luxun Academy of Art, Shenyang, China . He is currently living in Paris.
Translated by Eileen GAO, Translator and writer, now Living in London.

Corrector: Kathy Rosen (U.S.A)
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The Art of Humanity

Ming gang Lin as an artist has fully developed his own unique style. In the early 1990s he uprooted himself from Hong Kong and came to settle in Paris
in order to improve his artistic technique. An sincere and serious student, as soon as he stepped into this post-modern wonder world he was overwheimed
by the impact of its new multi-cultural phenomena. He was lost and confused in the maze of schools of ideologies and concepts, forms and styles, both
new and old. “Time” became “Space”, straight lines became surfaces and the new “Solo” became an ensemble of both old and new. After a short time
spent pondering and doubling, Lin set out firmly on the route of pure Realism. He wanted to rediscover the path to the Classical ideals of “Truth” and
“Beauty” which had been lost for nearly a century. He wrote in a poem in 1993:“Boundless love and hate,boundiess bitterness and happines...A single
flowing hair,One sinuous fold of skin,hold my heart.”

He was singing in the kingdom of nature like a young man in love. Hot summers passed with the burning Sun, winters went by in storms and blistering
wind. He continued tirelessly working beside the river seine to release the burning energy of lifeforce within him.

Lin's portrait paintings are brimming over with the fullness of life and are formed by his true sense of images.

In seven long springs and autumns he produced thousands of portrait sketches. During his long career as an artist he studied and analysed deeply the
whole range of society. He made countless observations of images of people from every walk of life. The viewer clearly sees that these sketches are not
automatic imitations of photographic style, nor rigidly literal depictions in a rule-bound academic style. The artist's approach to modern portraits, his
treatment of life that is both traditional and individually humanistic, springs from genuine heart-feit emotion. If a famous critic was right in thinking that
“transition, suddenness and accident make up half of Modern Art”, then the other half would have to be formed from permanence and constant values.
Apart from its truth, kindness and beauty ,art is also a judgement on power, wisdom and art's own potential moral function.Lin's art as we see it truely
reflects the enormous magic power of such value.

If we carefully study these works of art ,we quickly notice that one-third of the portraits in this collection show emotions of melancholy,confution or stress
and it is precisely these unconceaiable emotions that have brought life and soul to these portraits ,they reffect the artist's meditations on the tension
between his healthy optimistic view and his criticism of modern life , revealing the vastness humanity.

Most of Lin's sitters are from a middle or working class backgroud. Their clothes are often shabby, at times it seems you can even smell their and body
odours. Howerver it is these simple but natural people who arouse the most interest in the artist. He sings: “l love them, | am close to them, no any
barriers... we are equal friends. They are part of life like mountains, grass and flowers”. His words resemble the philosophy of the French thinker Montaine
»who defined Post- Renaissance scepticism and egalitarianism. Lin's liking of these ordinary people is very genuine, just take a lot at “The Homeless”,
“The Black with no ID”, “The Unemployed”, “The Sad” and “Bizat lacking in self-confidence”. Each one was accurately observed with an appreciative eye
by the artist. Even though the sisters may have been physically or psychologically challenged, the artist, always seeing happiness, paints to praise this
subject’s beautiful aspect, as in “The Speech Impaired”, “Mother Tonia” and “The Street Artist”. When the artist touches the kindnessof humanity, he is
even happier in celebrating their good quality. The serene smiles in “Miss Atla” and “Elizabeth” and the calm mood in “The Unemployed” more than cearly
illustrate this strong point. All his work shows the frankness, individuality and true emotions of the artist.

Although his works still show some stubbornness and unflattering frankness, they cannot hide the obvious influence in his technique by such artists as
Holbein, ingre, Cubert and Whistler. During his early years of study he absorbed widely the essence of the great masters of both the Classical and
Romantic movements. He successfully mastered the techniques of form and light, while adding a freedom of spirit and a luminous sense of beauty; special
features that transformed the staleness and artificiality of the former Classicism into a style that is full of cotemporary liveliness while retaining the former’s
seriousness and profundity. This is why the portrait figures that come from Lin's pen are not only full of life with a multitude of personality but also full of

vitality and humanity.

Fang Shi cong
8th March 1997

Fang, a well-established Chinese oil painting artist born in Shanghai,
China, now living in Paris, France
Translated by Eileen GAO, Translator and writer, now Living in London.

Corrector: Kathy Rosen(U.S.A)
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RESUME

Lin Ming gang (Alias,Lam Man-Kong)

1952

1990-92

1990
1984
1978
1968

Born in Fuqing city,Fujian Province,China

Appoint as visitor artist of Paris National Arts Academy.

(ECOLE NATIONALE SUPERIEUR des BEAUX-ARTS de PARIS)
Settle down in Paris.

Graduated from Hong Kong Fine Art Academy School

Immigrated to Hong Kong and started paintings career

Graduated from Hua-Qiao High School

Prizes And Awards:

1989

Second Prize The First National Custom Paintings Competition of China Xi’an

One-Man Exhibitions:

1999
1994
1993
1992
1989

‘Kwang Hwa Information & Culture Center’,Hong Kong
‘Bank of China’,Hong Kong

‘Galerie Guanghua’,Paris

‘Galerie Yves Fay’,Paris

‘Hong Kong Art Center’,Hong Kong

Main Exhibitions:

1999
1998
1997
1996
1995

1994

1993

1992
1991
1990
1989
1988

1985
Book:

‘Gallery Klee’,Hong Kong

‘Galerie rueil horizon',France

‘Hong Kong Cultural Center’,Hong Kong

‘Hong Kong City Hall’,Hong Kong

‘Hong Kong City Hall',Hong Kong

‘Space of Culture’,Paris

‘Triangle Galerie’,Paris

‘Salon of Autumn’,Paris

‘National Arts Association 1993',Paris

‘Salon of French Artists Association’,Paris

‘Salon of Autumn’,Paris

‘salon of Autumn’,Paris

‘26th The International Public Coliection Asia Modern Art Exhibition’, Tokyo
‘The 7th China Art Exhibition’,Beijing

‘22th International Art Exhibition’,Monaco

‘A Join Exhibiton of Work by Hong Kong Artists’,Fuzhou,Wuhan,Hong Kong
‘International Youth year's Exhibition’,Beijing

“Lin Ming-Gang’s Oil Paintings in Paris” (1993)
“Lin Ming-Gang's Portraits Drawing” (1999)
“Lin Ming-Gang’s Oil Paintings” (1999)
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25 Anlnjured Drunk ———— charcoal
26 After drinking ———————— < charcoal
27 The Unemployed ——————— e pastel
28 Thesad ~———-— oo charcoal
29 Anindiangit ~———— charcoal pastel
30 A farmer filled withjoy ~————~———————___________ charcoal
31 The portrait of Mr.Deming ———-———————__________ charcoal
32 An old drunkard —-- charcoal
33 AFrenchworker ~—————————_________________ charcoal
34 A black man from South-American ~~—————___________ charcoal
35 Anoldprofessor ——————————————________________ charcoal
36 Thedumb — - charcoal
37 Alitlegil ————— e . pastel
38 Smiling ~~—-ooooo pastel
39 Taking sheter fromthe rain ——————— . _________ charcoal
40 Themad ——--oe oo charcoal
41 The Black withoutID - - —————————________________ charcoal
42 The Black without ID - ——— - ________________ charcoal
43 The owner with self-contentment —~~———_——___________ charcoal
44 Traveler charcoali
45 Avagrant ~——————— charcoal
46 Acow-herd ———— oo charcoal
47 A man with self-importance --—-———— . ___________ pastel
48 Beaman —-——-oe . ________. pastel
49 APortuguese ———————— . _________ pastel
50 LOOK o pastel
51 John.Paul(no,1) ——— - charcoal
52 John.Pauno,2) ——~——— - charcoal
53 John.Paul(no,3) ~————oe charcoal
54 John.Paulino4) ——-—— e charcoal
55 The smiling Dutch pastel
56 Smoking French ———— . _________________ charcoal
57 Apoorman —---—-eee . charcoal
58 A teacher —-———————____ . __ charcoal




DWRAE/NH (32 x 50cm) 191 fkE
Miss Yalarte pastel
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2. EFEIR/IMH (32 x 46cm) 1991 (a2
Miss Foucers pastel




3. WHAIESL (32 x 44cm) 1991 # %

The red beret  charcoal
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4. %N

(32 x 50cm)
1991 #% &
The stranger

charcoal

S.mTRE

(32 x 50cm)

1993 &% %2
Someone came from a
far-away place
charcoal



