The Cask of
Amontillado

- Adapted from the story by Edgar AllaaP ,

IReP

Edgar Allan Poe was born in 1809 in
Boston, Massachusetts. His parents died when
he was a child. Poe was raised by John and
Frances Allan, in Richmond, Virginia. He
quarreled with the Allans when he was a young
man and left home. Poe worked as an editor
for several literary magazines but lost his job
frequently. His own writing—poetry and short
stories—became popular, but he remained
poor in spite of his literary success. He died in
1849. Poe is generally considered the first
writer of mystery or detective stories. "The
Murders of the Rue Morgue" and "The Gold
Bug" are among these. He is equally famous
for the horror stories—such as "The Tell-Tale
Heart" and "The Cask of Amontillado"—in
which he explores the dark side of the human
mind and heart.
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1 About "The Cask of Amontillado”

Characters
Montressor, the narrator; Fortunato

Plot

Montressor is angry because Fortunato has insulted him. One evening during
Carnival, Montressor decides to get his revenge. Curiously, the reader never
learns what Fortunato had done to insult Montressor. Poe leaves that part of
the plot for the reader to think about.

Setting

_ Time: early 1800s, during Carnival season

Place: city streets, underground vaults in Montressor's house
Theme
The desire for revenge is a powerful human feeling.

2 Build Background

Amontillado and Carnival

Amontillado (ah-mon-tee-YAH-doe) is a type of wine. A cask is a large
barrel that, usually, contains wine. The most famous Amontillado
comes from Spain. Yet we cannot be sure that this story is set in Spain.
Certainly it is set in a country that, like Spain or Italy, has a Carnival
season. At Carnival time, there is feasting and merrymaking. Carnival
comes right before Lent, a period of strict religious observance.

Many cultures have a period of feasting and merrymaking. What kinds
of similar celebrations do you know of in a country outside the United
States?



3 Key Words

Read these sentences. Try to understand each word in ;_*—
. . am
dark type by looking at the other words in the sentence. Idp
. . . . mo
Use a dictionary to check your ideas. Write each word bl
. . . noble
and its meaning in your notebook.
, palazzo
1. Montressor's vaults are damp—the walls and the ground torch
orc

are slightly wet. L

2. The walls of Montressor's vaults are covered with mold, a fungus that
grows on damp surfaces.

3. A person who is noble has a high moral character or a high social standing.

4. Montressor lives in a palazzo. He has many servants who take care of his
large house.

5. Montressor lights a torch. Its fire helps him see in the dark.

4 Reading Strategy

Make Inferences

When you make inferences, or infer, you make reasonable guesses based
on information in the story and your own knowledge. For example, read
this passage from the story:

Putting on a mask of black silk in order to mix with the Carnival crowd, I

allow him to hurry me to my palazzo.

From the information in this sentence, you can infer that people wear
masks during Carnival. You can also infer that the streets are crowded
with people.

Poe does not explain everything in "The Cask of Amontillado." Some
parts of the story will be hard to understand unless you make
inferences as you read.
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I had born the thousand injuries of Fortunato as well as I could, but when

he dared to insult me, I knew I must have revenge.

However, you, my friend, will understand that I never spoke a threat. I,
Montressor, would have revenge eventually; there was no doubt about that.
But I wanted no risk. I wanted to punish, but to punish in safety, and with
confidence. The insult would be paid back, yes. But also the insulter must
know the punisher. And Montressor, the punisher, must go free.

I continued, therefore, to smile in Fortunato's face, as always. He could
not know that my smile now was at the thought of his destruction.

He had a weakness, this Fortunato. He was proud of his knowledge of
wines. In fact, he did know the old Italian wines very well—as I did. And this
was excellent for my purposes.

It was about dusk, one evening during Carnival, when I found him
walking along the crowded street. He greeted me with unusual warmth, for he
had been drinking much. The man wore Carnival clothes: a brightly colored
shirt, tight pants, and a hat with little bells on it. I was so pleased to see him
that I almost forgot to let go of his hand.

"My dear Fortunato," I said, "how well you look! But what do you think?
I have received a cask of the real Amontillado wine. At least they say it's the
real thing. But I have my doubts."

"What, Montressor?" said he. "Amontillado? A whole cask? Impossible!

And in the middle of Carnival!"
| 2



"I have my doubts," I repeated. "And do you know, I was foolish enough
to pay the full Amontillado price. I had to do it without asking you. I couldn't
find you, and I didn't want to lose a bargain."

"Amontillado!"

"I have my doubts."

"Amontillado!"

"And I must bury them."

"Amontillado!"

"Since you are busy, I am going to find Luchresi. If anyone has the ability
to judge, it is he. He will tell me—" '

"Luchresi cannot tell the difference between Amontillado and ordinary
wine." '

"And yet some fools say that his taste is equal to yours."

"Come, let us go."

"Where?"

"To your vaults."

"My friend, no. I refuse to give you trouble in this way. I see that you are
on your way to a party. Luchresi—"

"I am going nowhere. Come."

"My friend, no. It is not only the party. I see you have a bad cold. My
vaults are terribly damp. You will suffer."

"Let us go anyway. My cold is nothing. And Luchresi? I tell you, the man
cannot tell Amontillado from milk!"

Speaking in this way, Fortunato took my arm. Putting on a mask of black
silk in order to mix with the Carnival crowd, I allowed him to hurry me to my
palazzo.

There were no servants at home; they were all enjoying the Carnival. I
had told them that I would not return to the palazzo until the morning. To
them, this announcement was like an invitation to go on vacation.

I took two torches from their holders. Giving one to Fortunato, I led him
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through many rooms. We came to the door that led into the vaults. We walked
through it and down a long and winding staircase. I requested him
continuously to be careful. At last we came to the bottom and stood on the
damp ground of the burial vaults of my family, the Montressors.

I

The footsteps of my friend were unsteady, and the bells on his hat lightly
rang as he walked. '

"The cask?" said he.

"It is a little further," I said. "But look at the white mold on the walls
down here."

He turned toward me unsteadily. I saw in his eyes how much he had been
drinking. :
"What did you say?" he asked.

"Mold," I repeated, "the mold on the walls. How long have you had that
bad cough?"

"Ugh! ugh! ugh!—ugh! ugh! ugh!—ugh! ugh! ugh! ugh! ugh!-—ugh!
ugh! ugh!"

My poor friend could not reply for many minutes.

"It is nothing," he said at last.

"Come," I said with decision, "we will go back. Your health is precious.
You are rich, admired, loved. You are happy, as I once was. You are a man
who will be missed. For me, it is no matter. We will go back; you will be ill,
and I cannot be responsible. Besides, there is Luchresi—"

"Enough!" he said."The cough is a mere nothing; it will not kill me. I
shall not die of a cough."

"True, true," I replied."And indeed I did not mean to frighten you. But
you must use proper caution. A drink of this fine Medoc wine will protect us
from the dampness."

>



Here, I broke off the neck of a bottle which I took from a long row that
lay on the mold.

"Drink," I said, giving him the wine.

He raised it to his lips with a smile that I did not like.

He said, "I drink to the members of your fine family who are buried in
these vaults."

"And I drink to your long life," I quietly replied. Again he took my arm
and we continued. The wine shone in his eyes. My own face was warm with
the Medoc. We were deeper into the vaults now, and began to pass piles of
human bones. I took Fortunato by an arm above the elbow.

"Look! The mold," I said. "See, it increases. It hangs from the roof of the
vault. We must be below the river. That is why the dampness is so bad. Come,
we will go back before it is too late. Your cough—"

"It is nothing," he said; "let us continue. But first another drink of the
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Medoc." He finished the wine in one swallow. Then he threw the bottle into
the air with a strange motion that I did not understand. He repeated the motion
again. His eyes questioned me, but I could only look at him in surprise.

"You do not understand the sign?" he said.

"No," I réplied.

"Then you are not a Mason."

"A mason?" I said. "Isn't a mason someone who builds walls?"

"Ha! I mean a member of our secret society. We are called Masons. Have
you never heard of us and our secret meetings?"
"Ah, yes, a mason," I said. "I am indeed a mason."
"You? Impossible! A Mason?"
"A real mason," I replied.
"Prove it," said he. "Give me the secret sign!"
"It is this," I answered. From a large pocket inside my coat I took a small
tool. It was a trowel, used by masons to put plaster between the bricks in a
wall.

"Ha! ha! You joke," he said. "Excellent! Now come. Let us continue to
the Amontillado."

"Indeed," I said, and offered him my arm again. He leaned on it heavily.
We passed through more rooms of bottles, casks, and bones. We went down
one more staircase and arrived at last in the deepest room of the vaults. Here
the human bones were piled as high as the ceiling. It was very dark, and our
torches glowed rather weakly. At the far end of the large room there was still
another, smaller room. It lay beyond an opening of one meter in width.

"Continue," I said. "The Amontillado is in there. I wonder whether
Luchresi—"

"He is a fool,” my friend said as he stepped unsteadily forward into the
last small room. I followed quickly after him. His progress was stopped by the
bare wall ahead of him, which he looked at stupidly in confusion. In a moment

I had chained him to the rock. On its surface were two iron rings, about two
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feet apart. A short chain hung from one of these rings, and a lock from the
other. Throwing the chain quickly twice around his waist, I took only a few
seconds to attach it to the lock. He was too astonished to struggle against me.
Taking the key of the lock with me, I stepped back from the small room.

"If you place your hand on the wall," I said, "you will feel the mold.
Indeed it is very damp. Once more I beg you to return with me. No? Then I
must leave you. But first I should try to make you as comfortable as possible."

"The Amontillado!" cried iny friend. He was not yet recovered from his
astonishment.

"True," I replied; "the Amontillado."

As I said these words, I walked to the nearest small pile of bones. I began
moving aside those on the top. Soon I uncovered some plaster and building
stone. With these materials and with the help of my trowel, I begén
energetically to wall up the entrance to the small room.

I had laid only the first row of stones when I discovered that the effects of
Fortunato's dnnkmg had disappeared. The first sign of this was a low
continual groan from the small room. It was not simply the groan of a man
who has been drinking too much. Then there was a long and insistent silence.
I laid the second row, and the third, and the fourth. And then I heard a furious
shaking of the chains. I sat down and listened to it with satisfaction until it
stopped. Then I finished the fifth, the sixth, and the seventh row. The wall was
now at the height of my chest. I again paused, and holding my torch above the
wall, I threw the light on the figure inside.

Loud, terrible screams burst from the throat of that chained form. They
seemed to push me violently backward. For a brief moment I hesitated. But
when I placed my hand on the strong walls of the vault, I again felt satisfied. I
approached the wall a second time. I replied to the screams with screams of
my own. I echoed and reechoed the man, passing him in loudness and
strength. I did this, and the screaming stopped.

My work was almost finished. I had completed the eighth, the ninth, arﬁl



the tenth row. I had finished the eleventh, except for the final stone. I
struggled with its weight; I had it almost into position. But now a low laugh
came from the small room—a laugh that horrified me. It was followed by a
sad voice, which I had difficulty recognizing as the voice of the noble
Fortunato. The voice said—

"Ha! ha! ha!-he! he! he!—a very good joke indeed—an excellent joke!
We will have much laughter about it at the palazzo—he! he! he!-——over our
wine!—he! he! he!"

"The Amontillado," I said.

"He! he! hel—he! he! he!—yes, the Amontillado. But it is getting late.
Won't they be waiting for us at the palazzo, the Lady Fortunato and the rest?
Let us be gone."

"Yes," I said, "let us be gone."

"Why? Why? For the love of God, Montressor! You're mad!"

"Yes," I said, "for the love of God!"

But there was no reply to these words. I waited. I called—

"Fortunato!"

No answer. I called again—

"Fortunato!"

No answer still. I placed a torch through the last hole and let it fall inside.
Only a small ringing of bells came in return. My heart grew sick; it was the
dampness of the vault. I hurried now in finishing. I forced the last stone into
its position; I plastered it. I put the pile of old bones in front of the new wall.
And for half a century, no man has disturbed them.

In pace requiescat!
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1 Understand the Story

Answer these questions in your notebook. Write complete sentences.

1. Who is the narrator of-this story? - »

2. ‘What holiday was it when Montressor and Fortunato met on the
street? :

3. What did Montressor tell Fortunato he had received?

4. Where did the two men go, and why?

5. What "sign" did Fortunato give Montressor? -

6. What did Montressor do to Fortunato when the two men reached
the last room underground? Why did he do AR

2 Elements of Literature

Characterization _
Read this quote from Fortunato. Then answer the questions. '

"Luchresi cannot tell the difference between Amontillado and ordinary
wine. ... I tell you, the man cannot tell Amontillado from milk!"
How do Fortunato's words show his pride? In what way does
Fortunato's pride contribute to his death?
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3 Discussion
Discuss in pairs or small groups.

1. What was your reaction to "The Cask of Amontillado"? Were you
satisfied—or horrified—that Montressor got his revenge on
Fortunato? Did the story amuse you? Scare you? Entertain you?

2. In the end, what do you think Montressor feels about the revenge he
takes on Fortunato? Explain your answer.

4 Vocabulary

Choose the correct word. Write the completed sentences in your notebook.

1. | had told the servants that | would not return to my until the
morning.
a. torch ~ b. palazzo c. Carnival

2. "l see you have a bad cold. My vaults are terribly . You will
suffer.”
a. damp b. noble c. moid

3. "Look at the white on the walls down here ... it hangs from
the roof of the vault."
a. noble b. mold c. damp

4. It was very dark, and our glowed rather weakly.
a. casks b. palazzos c. torches

5. | had difficulty recognizing the voice of the Fortunato.
a. noble b. torch c. mold
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5 Extension Activity

Carnival Hats and Masks
In "The Cask of Amontillado”, Fortunato is wearing a hat with little bells
on it. Montressor wears a black silk mask.

A. Read about Carnival hats and masks.
During Carnival, people wear costumes that include beautiful masks
and wild hats. These masks and hats are made out of many different
materials, including felt, velvet, feathers, sequins, and bells.

B. Design a carnival hat or mask.

O Find pictures of Carnival costumes in an encyclopedia or on
the Internet.

O Make photocopies, printouts, or drawings of hats or masks
that you like. These will give you ideas for the hat or mask you
will make.

O Make your own hat or mask. Use materials such as feit,
feathers, construction paper, markers, tape, glue, glitter, and
string.

O Wear the hat or mask to a Carnival celebration in your
classroom.



6 Writing Practice

Write an Opinion

When you write your opinion, you tell your thoughts or feelings about a
subject. Here is some information about opinions:

An opinion is not a fact.

An opinion cannot be proved.

An opinion can be supported by facts or details.
Read the question below. Then read one student's response to it.

Question: What might Fortunato have done to make Montressor want
revenge? Give reasons to support your opinion.

Opinion: [ think Fortunato did many things to make Montressor and
his whole family look bad. In the first sentence, Montressor talks about
the "thousand injuries of Fortunato" and that Fortunato has "dared to
insult" him. Then, in the vaults, Fortunato drinks wine with a nasty
smile and says, "l drink to the members of your fine family who are
buried in these vaults." He obviously means the opposite. He has no
respect for Montressor and his family, and this must be a deep insult

for Montressor.

Write your own opinion in response to one of the questions below. Give
at least two reasons to support your opinion.

1. Do you think Montressor is mad (insane)? Why or why not?

2. Do you think "The Cask of Amontillado” is a good story? Why or why
not?

3. Do you think this story is realistic? Why or why not?
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