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AR FEL, R—E1M%E, EEZ5 ALK - BigE
BRI NI, AT P EERILERS TX[T2
R, ANAEENECPIHER L, FE AN, H
EEH WY —F, HLEREH, WERT, X HR—A"
FIBLE , LARAT R A RZ L —ERAR

KIFERHF CEHBMNER, RBIENAERIBIE S, A E
B47. 08 BERMAMNEMN, HABEE AR, ET ROREGH
FR,HAMMMEF, RERERED S, BERBEATEH S, i
220 48 70 UK 80 AR, REEFRIFHRR BER —
549 1 £ R 3K ) 3 R T A 1R B ST Y AR, T R #8” ( Deconstruc-
tion) XA FRBIFHNIT. RAXFEAFIEBEMNATE KR
B, HPBREMD - KEFRBREFANN, AR ARY - &
2 (Paul de Man) , fib R4 & SR B8 19 4 2 (TH WL 5 A %8) ( Blind-
ness and Insight) JLF A CEEHENF—M. RER—FF , WAET
T RERBEBRBAXEREEFRKRT H 110" (paradigm
shift) —— M “EEH” BI“ M7 , AAREBIET ¥, RMX N8
wEERHEREMAA? BEHRE -1 “IER" (genealogy) 7] F-7

TR, REANS MR RELE 20 e 60 F£HAR
WIS B B n B/R B LA SRS, G415 BUR# ( Edmund
Wilson ) . 43 B #k ( Lionel Trilling) % F}- 44 ( George Steiner) 155 ) 5%




2 | xEFEp

(René Wellek) %52 ZIEE, IR G W W, X 2648 K SCE AR
T ER, S|, OIT RO R, TR P (eriti-
cism) AR F—ZHZF MM, MREE 54,
— P MER R —F, BWTE R — A EE, RAAX R —
5 ASCHE RIS S, & T LLGE B 219 E 19 29381 % ( Samuel John-
son ) FIPA %7 ( Matthew Arnold) , B fITHEX B A7 LR DXL R E
1150 18 R SFIRMIFRE A B i (liberal) o FFEARK—AHH
e B B HAB1R ) ( The Liberal Imagination) , 2P AR
2GR 2 ASCER, MR AR, MR B HE . RS
— A B 5 E) (Sincerity and Authensicity) WIHE P 77 SC# i # &
ERTF EWMAAABAEGE A RS TR B

OYAEFNBF ALK, — R BURHE, —REFH, BURRED
REECZENE A, RS RA BN, E XXM H, 2XE
HEFEROEE, RiETMHOCEEREIME) (Avel’ s Cas-
tle) FIC BIZF 22 %35 (To the Finland Station ) , RS F KRB, B
HEBRHEEERAXF—NEITRNEEENRIEEN, B
HZNEHAREXEA, HERBREARE P (REETD) , BRATLL
R B B, KRF T, WA BT B SCFEM R, BRI MR
AL, B ABHERTHARELRENBFRE, EFIR TR
it AR ] FELAR 5 AR %R o

45 AR BUR L /R# (Jacques Barzun, B A A 305 & AR
#935, I HT 2E A HE4D) [ Berlioz” s Cenwury) %) . 7 (Alfred Ka-
zin, F B R TEE (A 1+ £ ) (On Native Ground] 2Bt 172
) EABRAAELNARAS T, IR AR ERFR LT KFE
% TEESNE, RESAERRBRC M LINE T Z k4
RO BAA A — A E L i E M HIRIEIS ) (Partisan Review) , 3
EXMIXABEHRAE, 1018 Y44EM EH R R (Philip Rahv) ,
RET AL X E, RRERIXERMZE BAFEN
W RIEE—HEE, XERITARREHIFR”, AR E
RS R BT HITEE BRE — RN ASER, biT#
ZEBIARED SR ERTEMLHTIR S, RENTAFR,
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BT P BB X MAXERBARERTRE LS, A1
TZR,BREVTRMZZHENS, EXEBHEAE, BAHK
MR AT EEEASE ) Fk F R EE, N B O R NET
T TR Y RN E T AVHEETENS, LHERE
E“HEE” (FTiE“ La Nouvelle Vague” ) Z W —WFFE H—
B CEMBIA, 558 8 O R B ELARH, P& A R A RE D
T, UEF= A FTE A AR AL (1dentity Crisis) « B I8 & #E?
FRERMNBEMN A7 M AERE L WHTE? R~/
LR ERB B ENE - CERMOEENER) , 813
£ FREXEAYMEIE, HPREZFE=Z0—-FB(ERLH
ZET —BHMAN BT ELARANGES ST (Language
and Silence) , W5 FRAAECEAR, BHERKA, ELF
RIBRw £ E A, RFEH R —FERBEA S SRR TR
B b ab i B BRI AL 2 AR B e R, A RIS
KESHBEBPHEE, EZ2I AN EIE. £F5
RSB HEBR MK — TR, A ERE S XN E2RRE
FERR (RSB HS A) bR, B—BRERMRZRENE
VRN 5 2 5k B 8K Bk ( Erich Auerbach) IS #4)) ( Mime-
sis) , BPFITISHTE T XF 2 AL E, RMBEBRE, BT A
FRABE TS, B RO, O PR A AR
F G 7 S0 B4 G B A A I R R 7

HAEHF X FRENRE —FE L, MBEFXFEE
— B, TSRS MIEMESBE, R UL T
LT N, ERHTH, EEWN SRR LHENR, UTF
HEBUAARER”  BEANXHEHLERRETATAABRTER, M
BEYETRERLMN, XHRERA"HEE, B—EaAR
R, EREREFAXEGE—ERAM, EEZHE N W E AR
RT., BITAS MG —PE—REFHFAXTEF
g HAEELH EHR TR —AABEERE T A E
SR A I R—F b, AR TX MG XM T #
B PhEEE, X B TITANSEERAEFTN LS. Wik
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—BRHHT £, EH LR T, AR X R SEFTR
BHEEH, TR RELETE A (19 ~20 ) W N¥E5H,
5 EBRASCENHRF X,

B PP L& (Edward Said) #i th BTH B S5 — A FEC( ASCE X
5 R F#PEY ( Humanism and Democratic Criticism ) , B3 J5 /0> H A =%
PIBEL, PR B EFRR/REHHCEENS) (i
BEHR AN B IR T F) , I3 philology R BB ¥, AT LAYLIE
—FRASCHEPER TH, fith—HBFAERE FHBEHE, RIRT
WBE,AZRESED TR RIRR” I LRI (R 7
FX)HEE  AREEHALEH AL EXHE LG a8
NEK, EENXFELRER BARHWXT T .EF 2L AR
HOEH

“BiT R—AROR AT RAT R, R BB, TR
FHCE R AR B9 A TE S P BB ER TR A O AR
i, FRUAARHE 4 B UFENRULMER - ACELE” ABE, T
S FEE—-SEHAEBRIE N HERETERRALU AR
(48R, A NN FE LB EBRF o)

FEEXMREEE—EEITURBR—REX, B RRMME
Bl FET A HB” ARTERERAE T EROIER, RITHZ
AT AR A, RNEAATIA BT R — MR 2, S Z B
L RBEWMAB, T CEEBhRIE, “REL"HOLENE
R EAIRAF B LUG BT — R BR, “ SCE” 3§ A AR A
5, RR TUEXEAN? BIH TR A" HHE FER, KER
HBRE - TIERAEEHIR: “BRECZHAEHEXL
(N4 “fmly” RIM B df 7R R, B 854 7 AR SLF 4E-
WS SRR, B S R ) |, R B AR R BB
B4R (De Saussure) , 4R 75 B i AR E 15 B v B LUS B9 B AR
FUBR, A BB T 8 fh 7E ( X F ) (Grammatology ) 45+ BT &
“qEtT R4 (BRNCSHEHEEEELRZH hEN — R A E
) o

BT EWERZI, RIANBNZEFRBRECFERS
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LIPS SR E , XM R BB S M BUR” MR, R
AR X EBEL R — FEEEE RS P B2 E A BUA W
MR S, BB — A B IR i R B
JESRT= A BRSO T R, B 7= A T R W 22, i LA 3E 3%
IR EBREMEZAL, BT LA LA B R LA 2>, an R PR R
BESCIRA (BIIMTISER - 48 - BRR B ) # 3, H o
MEMT . N TRXMBEL, AAWHBRITE. —REFEAHLS
Focx i, ~REFENIERAE S HAMEXERHXR,
HEFELZMETHONN, - BRPEZE (LHFREN) BHRXE
BEAE 5 & R B RTRA M7 3, BB 1R 8 848 sk A ST fl s 5k
B, AERMERPHMREER BFELLTR IRHFAR
FMEBERBEATUSE B T 451 £ L B sl A — &
BEEMEEALE BEPHETITERITET L, HR, K
WHEEENREEHREE AR fR—LURTRIEIE
EZEERUAMAERIL—RE 20 2 60 FERF AL
F—FRRE“FHHIF” (New Criticism) , B4 F 20 Hi43 50 47
RO EZFER EXEMRT EERRENHEERK“£10" &
B——REER, TAEXAE, “FHF WM EREMLT
—Fh“ A AR (close reading) 975 I, I BKEU/M L, B #TE AL
T—E8S, YL ERAERCRNBEMEEREZ MM,
ETEEFHP MRE, REFALE, RYNNEXEBRTA
JLB ARV R, B TILARATY, ¥ e E, BH B R —K
RS, JER XM A PAEAGEBERRBAREH, MERR
(Robert Penn Warren) ; i i1 44 55 i 35 85 (L 2 7 AR O 38 B K4 2%
XERMERSH . BT ERMBZS, 185 1 & 57 ( Cleanth Brooks) =
48 (J. C. Ransom) .52 3 B8 ( Crane) % A {1 KA BRI E
K, BT LABR B A B SCR M 20 tHAE 50 ALk, — HEM A B,
AR T LA AR ST, A VAR - FI3C(Harry Levin) £ HBRUFE R
£ FRE R R (B T E RS RN, R BT 5
TR BARERMBUBAY . fFEBEX%ERF B ETL, B
MATTSE o MATA B ER R MBI 4 AT, it R BIEE HL
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¥R R L REE AR, XFNKME Y, DT EEAR
BT, AMMEARZEMITWEELSRE, BRHEHR"HARER 4
H(FHAHRNFII, MR AGHATIES FIRE , IR A3
FHIL) RXFRFEANLIERS) ,HAF EHEHEE, ZIk B
FHEHER W BB R U, BRT HEMII 25,18
B — M ERIEEH) (Leslie Fiedler) , it — A B E(EXEXFHMW
E55E) . MR — AL LIS RO BT E R R E /DK
PR MEE S EEIRASSER, BURXRT LT - iR
MECHE - RETRIE) P EEERETAEMFRE, LR,
FEHHNE RSB T FHIE” T

Fo R0 M o 5% B S0 9 B, B O A0 3B B R R N an AR 1R
A AT RIE, B P IR, BB B R’
HFEa o B4, B it vE” (St , mF#m e Ham
#7( Wayne Booth) (I { /NNAE#E2) ( The Rhetoric of Fiction ) , J5 K Fl
7 B &6 T4 3 % ( Narratology ) 1 E% #5 4 (M. M. Bhakhtin) #3818,
HBEBEF H LA E S MEIR, 05 RE BN (Raymond
Williams) . % 78 & ( Lucian Goldmann) F1 7% #} b ( F. Jameson) ) &
e, ESRMICBRFBEHHPHEE —( 2 58 (The Coun-
try and the City) Fi{ B3 8 £ X 5 3CFHAVE) (Marxism and Literary
Criticism) —&BRE, ETRE®, BELERKERBREE,
HEMEEM(DRRE X XSER) (Marxism and Form) R (BIA
IR ( The Political Unconscious) Xt B if1J3 Z ME ML K, EX
— 7, RLFRBRBRYE - PRI RB TR RGOS
Bo BRBEMEFSR(KEREZ M REBHIE LY, R
SN, REBEHE —EBER MW EHEE—REN
F ek, LAaRAN B HTF AR .

ATIMAERIF B BGESCFEB Rk, B UEBEB T RE
M7 EBRRT R, REZMEFRES ML —RERSW,FE
REEELRBRET, 2VTAMBHE U RAREELES
g, TR, RREEFAERYE, FRMEHCCFEE) . RAMEEEH
EFEE—-AE -FHE REREA L, RIFFENRMHE
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1o, B8 —A MBS, AR RSB S, REGF A M
“fEA” BiSIE IR RO — VI LA RT A BEIE , TR M Z AT, T Xt
ZHH, ATMBEERERMBHRER, URSFHIETHHERR, R
BREERE,

BEANEE, ANAIBT REREN BT, M
A W AT IR—" G E RS E R ER R —R
H-FEEGERMIERXRN, MBI ETRREN XA FFHER,
TR IE S P KA. 2R IE M A9 #3012 A B B B S0,
HAAFUR RSB B, BR e 4 B B O HOIT R R
RIIES¥ES REATR BN E,XIRWES? KEBRGEMY
EXEZ(EEE &) (The Tao and the Logos) H L 2K LY 2
B, RN AARR , RO, {5 40\ 2247 B B (Lentricchia)
IRA(FHIEZ 5 ) (After the New Criticism ) = W HIFT 1t VP 1] LUS
Bit & REIR I Bk

TSR A S S IR B S BRI P B SO R U B
g4 ANHPEHHFE AR RE LS —HFIB OB (cul-
tural studies) BRR—FPRLIE T LK “ BB ¥R, 245 MUE RHB
B2k, HFHEPEABMEBEBRKAE TR, WFEEAERE
BRI A REREN R BT, T E % 7N R ETe LR
(FE L") T . RAHEXZREMINERTRERERN
ESEe, R GRS FHREBR”, MR TH XA LRE—
2, R FTE R A BOEIR” (minority discourse) o H RIHFFTX PifH
HitHEARELE  RAERKES

AT, ARG BG4, SR UL B R B, X T X E Bt
REM S, B4R — 08 PR CHER P CFEET B A
EERARXET G EEEFAPEA(BEEZRERR
), I R T—H EBIE G 8 SCEE”, TR BT A X
s BaAL” R B ERL” WHF MR . XFHATHR, RIANE
RET—FHYBRLRAOASR, HELRA HARE, BN TR W0l
RS 2 FIH R IEGE. MR EKNELAR,20 i 80 47
RABBE - WELFTREWEE, “FARERRE XEE
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“JBT FHRER RN, AT EETURHEISR? P RRE
AEARE, BB EABXFTEOHE. XREFH -1 BEE
AT SCAS S AT B 1B A : 6 R 2 RIS A T T IR 5 A TR fr 28
WL RDRMEW” B R, T — YTE A A 413 TF
¥, BB SUARHIR” ( close reading) X A~“F#ti¥” WF IR, R EAR
R, RASMAERIELIRTARRS close k" B248” EXAMIES
ZWZPme,. TREPENXFERREG—Z2LERLEAX
e — R R FEI, SE SO S B T, SO O 15 SUAS Y
gk, B RS H— Mg BREC RN, BT ERIE XA, HiE
ZJE 7 REE AL ERIS R R 3

T B K MO I 2 E B, RITRERAEBR
HBELAN B, BRI AR S 75 Vil , JF 4R B M43 T /Y
BB BE—aAE FHIE S RERGR, FRXEHE L
KEBAFER! RAOE E—REOPEEANT“FHIFE ARE
B 3% b 75 ( William Empson) ¥ % 2| 1 BAE 8, H A 4
BT AT MEESBFEZ T HEMNEE” T EE KOG
TREERTR” RSP A BR" M SURET A BRI 57 X
EFEH MO mAaT AR, RARBT? ZHMNTX— 25
BRI A S BN EE , I T 0, RRTF I R i AR, ik
B W AR RREEREE T R FHIF” b« e’
MESRESRDE, BENBLHERRTEE, REZDHZR
WITR A KRB R A BRI KE,

B 7 2 7 A B0 LS AR P BB MO S, RS SR R
“IER B (KIS R R EEE AR E HRAEE) FRF
3 ER—ANBIIABHR, X2 TABER T MIT#ER
AN EBEERABEEARER RURTEFR. AEITER
SEREME . RARRITEY", AN THA—SHRENEH;
REAEHRFEYZFEXEBBHEERA. R—milh, 2Eg
ARB/NE P G R IARD, % T BRI R, 0 TR 4
st E AR ERER R HRESREREMUAEMLE
g IS, BIALSFR, TAEEEXEARFRAER MR, B
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I ARG ER R BEEE I, 1 A BB B, BROBCHE B R AV B bkt
SN B APRCSCETER, AREARRBRTE, FIFHTHERL
BRAKEEK, ERETHEET NS ZSRCAESR, BEHF AR
HISF B 5 BB MBS B ENMRAE B T RATEBUSE
8%, S RS M, RANSE B AR T A — D ASUE
G0, B EATDARMHRENEFIL, HX MR BREITME
RH9, ARE— R X B F

UEMBECFARARANFE , HRABHAXHTEAAET
*, REEBERNEERAEOASFE FERAFHIFHEH.

2005 46 A 24 H TH#
2005 %6 A 30 B TR
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XENBLI SRR, 287 A iR+ 4
FELR T I MBS, AL T, RAERYIX“ L2378 B iR
— BN AT

AR“GH RBEKSHEFE T 20 HE 70 FAME S, 2ot
TS EL T 0 BGE MBI A RKRE T, 1968 FEEBR K
TREEWZEEMTANEZS, XEREEEIHER M AME, RXT
“ERHTFEREREK, EMMSREFRENTE—I MR
HHHISEK. BERAEMHERARWET, EFEAE L RHER
TERHILEZHEZR-RITHARREMRENREE R —EEN
R, “ B EREGRHN— DRI, BRE L H W,

1971 48, FHL - 2K 24 (Sheila Delany) Ry K% —4E R E A S ik
T &R RE 4" (Counter-Tradition) B 3L, fiH) H KRR LU
FEFHENBHXF SRR TIZEBRRUCEFEH” ARE
BB B, B S - R (Louis Kampf) MR T - ¥4
(Paul Lauter) 1€, #Ri%E T { L # BIBLIA ) (Politics of Literature) —
FIMEGER L ERREBFURBHEAAMER KK E, XH
AR IA T, X 24 B 3% B K 20 S R A Y B T 3l 50 AR AR I AR 4
WETHEBMWMER. RPN 20 #4270 FREREL TET
B, 1979 F, —EERELERHBIT 2R EE, NER, F
L HFHA - JEFEE) (Leslie Fiedler) MARBTHR - M 32K ( Houston
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Baker) ¥ 2 I8 SCHR B 43, BE & “ 1T FH L 7 ( Opening Up the
Canon) WG X TFL BB FMIEXFHA T REMTE T %R
REEE SR AL E AR+ 2, T EHAEART KUE
R T —Fh“ ¥ ARZE M " (academic industry) , I T “ 2ERIL” B9 F
R RRBEBIR TP E, MiZu, EESKRERREANSE
ARH— B,

XFHERHEETRMEGAEW ERFFHRBEMRIE
WEEHMEREERD , EHAN G/ H R ARED S
ot A BRIH A LB L F3 A (Dead White European Man, ¥ % 45
b DWEM)fERZF, MiF L IERM A JEQ AN L HERERDE
HWEHEREX A B2, AT BT RE AT LR, X
PE— /N4 B AR A P B ST L A R 80 A B K o O 3 SCHY AR
R, AR, XM EANZERRERA T E FHEEL.
T DA Ui R K, HEGE A TUE SRR 2582,

LR, IR AT LTS 7 A6 G SO B AR R L BR B, B
REKI, T H LR LR BRB 2R CEFOIRRE, TER
DWEM X TF, ZFANAFILMAEF, B0 20 #4250 497,
H BT 42 8 ( Mortimer Adler ) 1M 4K 3 ( Robert Hutchins) §/EZR % T
AR P T i R B EAE” (Great Books of Western World ) i) 1.
+msALkS, K BAETH I XEAEEBRABENFLERE,H
HEH -AHEE, MAJLEHREC 26 H MR A AMER XE
BEFHFEWE K, ZERFZ BB BT ER” RENEH,
i H— B R ZE 90 £, FRanaBA< JL T 5wy F 58 i 3 1 9% [ 3C
22 34 ( Norton Anthology of English Literature) 85— AR A % —
£ 18 HA M LB L ER. B TREZMBF NI, FRHN
2L E RO FEAM T — S0 ES5BIE, BT
M TEAMAR, Him,(FE7it R 2R EE) 1990 £L23BITH
AR AR T A LR EENE - BT IR - BB,
BERT - HRRMEEFRR - 9, BFERK 54 BY BN 60
# T EER AL 20 2 A SR 2R B RBLEPH
BHER, GEMERECEEE)ERAEEBRRFREEMT &
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LHEAER (B wAR S,

-ﬂlVA,ﬁiﬁ%%%ﬂiﬂﬁﬁ%ﬁfﬂ@iE‘JXM@Z?‘E%&E%&HE'y:é?
BRA Ay o3 A o] A1 e f 7 28 g T 2 MBS EF, B IR (it
WRA - FHBEK, WEERHEFT AL ERERBE DY
b KR RIS Z B 1B B iR Py 24" X B
A TRV R RS (B (9 AR 07 5 B 2 o B 2 RSV R L, 30 T
Ho BB 0 3 UM AL R i T 460 2% i 3L
TR T AT B B R AT TR R P o R A AR S A
BER o 2 HIRAR 2 AT, BR B 4 R AR kB 2 B
TS, — BT AR R A A T, B R i
TP RIT LI o T’XBAECH I £ ) B34 7907 871 00 R
1B ARBE AR ITI” BIHIAT S PdadE 2 AR K, BB R 55
HETERRREAERN . BRERN, LR HIMEFM. T
XS HRBE, A7 7 9 o B A M AR FF 2 B o 8 4 75 O = 2 10
BERR XA EMNEEHTREE B, X — SEER
EARRNMTE T FEEKEZG? WA, RAITIEZ BB ET A
AT, BERFR X THRAE TN R EERR T BN, s
EERR A BT, AR AR I BB 7, AR 7 6 O 0 B o 1R R S A
Yo7 MEEER—NRA BRSO E AT R Ik G
HITER, B BB A EL M LR T UM AMGIIIRA B R T
Wr ERRATTME . B, EETEFEEN, %2 R0
FE 2 30 s L e B AR Rt R TR S 19

AR —J7H, BRI IR AR LMWL R DR, B
B 2 HOLFE B K ZT R KW T 2, BOd AR U 25 1 th ok 3R
TE, ABEPESHELE, BHFAXEEMEHE TE K
A B ARARME VLB 77 .0 3 507 B 0 Lk % 0 s 00 o
Ro BR, ZBREFEBHR—NBKTE OB ETE, Mt
VY5 G SR 0 A A — 2 AR M7, RA TIPSR 2 R B, 1) S 3 R 3B
AT,

W N ATEFERPRREEATAR? 2ROV REE
TEB K F R, 7 2 2 HIE R 1E G5 R 235 TR gy
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PR EBMBRZEAFE T RN, BERELSOBALE
RABIAT] MAERE MR RMER A Z M, T 28 HEHNERE
BEDTEBKMEAIE., KBEPHIOUEZH XN classic
canon FABH RS KT RNE L, classic T AHLT CHY classi-
cus, BB LHFEHARXFBREZN—IARIF, AL
FOERE - BINGHAHEREMMERBER, GRBLLENM
REANIA FHRBESHRATCRERER, HIFI BRI HERK",
“RHE” “BER” %X, B8 “modle” (HLF) | “ standard” (17
WIME LA, BERAMXEES“ HR"ERER, HBRT
“Classical antiquity” (28L& R) K, FTREFRED SEZR
WHLR T “ Classical authors” (ZHAER) . X LB MZFH AL
F 7 (Classicism) ERUBEEFHT TEMERXTE LK,
Canon M 7 BB kanon (BN “BF R FE" ) ZH XML E
BTE, SIEB“MU” “BEEX  REHREZZEHSEZLMXH
EMELNERTHZERN A, KAT 18 HEZ A BE
T X% 4 4 (Biblical canon) WL, ¥ KB L& S+, TE
A T 0222 8 (literary canon) , Hi AT WL, classic F1 canon #
S THTEREREL, KBS EWARBEXHRBEK, 2R,
“ 28" TR XA B K BRI BN B AR E X EFdik
g KA HRET RSB ERES T ROWENF. XH,
BEE - TAEENEE, 52, UUE SRR ILAG
REBHERBEEERNRMAN, B0, TELEE MR R
1T PRSI BK B RS T  RAB BT AR A B AR DA R B B (4
EREHFEZDHABRBRCZRSHER, BRTREZRFH
T E N, AT EB M classic 1IN SC BRI
SN2 MAER R, BT A+ b A M ] R B At R MR R &
HAER (B3] 18 R JE, TBHFARRA T LALL canon HIBLALRHE
WA IHE N2 RER, HRRITRBESESRE, AtA AL
B R REHETAFMTA, AL SURHAYT .. PEBHEEX
ffe R Bl “ZB HBRNERT " ZEN B 5 RS
& ERCAYHAR” S RE AR RS BREER



