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Taiwan Contemporary Art Series (Materials of Art)

Abstract

Huang Tu-shui , the very first artist accepted by Tokyo Art Exhibition, has stroked a twilight of hope in Taiwan sculpture

history with a sensitive touch of passion towards his motherland as a cultural elite. Ever since of his success, the journey to

Japan along with the dedication of participating exhibitions becomes the direct path accessing the art field. Artists apply-

ing the same approach, such as Chen Xia-yu and Pu Tian-sheng, bear a figurative and vernacular inheritance as well as
the hue of simplicity and modest profoundness. Their achievement initiates, illuminate and extend the development of
early Taiwan sculpture. It tfranscends the reality of being colonized and the amour patriae, and furthermore, resolves the

long-term predicament of Taiwan's short of sculpturists but traditional craftspeople.

In the post-war period, the sculpture restrained within the value frame of Provincial Exhibition takes a conservative
pose. In spite of the fact that Abstractionism was gradually introduced into college education in the 1960s, Classical
Aesthetics derived from Japanese Academy sustains its positive recognition as a primitive essence. The fire of modern art
revolution fails to evoke the holistic awareness and feedback in the sculptural filed. Fortunately, the joint force of the
Department of Sculpture in art colleges and that of Taiwan National Normal University forms the cradle to cultivate talent,
hence accumulating the energy in pursuit of the Modern Sculpture. Yuyu Yang, who maijors in Architecture (Japan) and
Sculpture (Rome), stands a representative figure transiting from the previous period into the next. His life epitomizes the
changes in Modern Taiwan History and the progress in the History of Art. His concept of "Landscape Sculpture” precedes
the public art in 1990s and poses a great impact in the following three aspects: the narrative of Taiwan modern sculpture,

the ethnic aesthetics, and the broadened global vision.

In the mid-1970s, the incident that Taiwan withdrew from the United Nations aroused the national identity and nostal-
gia of domestic artists. The Native Soil Movement thrived to echo with the rough status. Meanwhile, the United States
Information Agency (ISIA) and the National Museum of American History respectively presented the art pieces of the self-
learned painter Hong Tong and the wood sculptor Ju Ming. The civilian vigorous vitality enlivens the stagnant art field and

also stirs up the retrospection on the subjectivity under the influences of western culture.

In the 1980s, the talents abroad who returned to Taiwan ushered the contemporary ideology from Japan, Europe
and United States, striving to enter the prosperous educational institutes. National Institute of the Arts, founded on the poli-
cy of cultivating artists, also provides a stimulus on the existing colleges of arts. Exploring pure "Modeling Language" turns to
be the mainstream amongst middle-aged sculpturists. At the same time, creators encountered a new epoch governed by
museums and art galleries. Via professionally coordinated exhibitions and agencies, they attentively involved within inter-

national exchange, museum'’s art events and its collection database.

Nevertheless, sculpturists of new age face a global frend that the compound media/materials (installation, digital
technology, performing art, etc.) play a major role in presence of art. Sculpture artists incline to disregard boundaries refer-
ring to the concept of space, which reveals the relatively open-minded and diversified definitions of post-modern sculpture

and modeling language.

In 1992,the Statute on Encouraging and Rewarding Cultural and Art Enterprises passed to encourage the installation
art imbedded on major public infrastructures and architectures. The field of visual art earns an unprecedented support
and resource of the public. It needs be noted that cognitive dissonance persists between the host organization and the
artist in evaluating public functionality and quality of the art. We intend to dig into the history of Taiwan sculpture, exploring
the fransition from "Modeling language" to "public art" (in broader sense) pursing the spirit of place. Our main purpose is to
investigate the public art's multi-dimensional and integrated mode across all boundaries. Such a change shaped by subtle

amendment of laws and update concept will inevitably reform the comprehensive environment of the plastic art. 9
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