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HREM: EEZKEAET2

2002 4 11 A E 2003 £ 10 A, fERBE LM FERMESE, &K
A7 3 D36 1 W 47 B S5 W AR 98 4K N L K2R U R B L
BMASMNAETEEHER, MEENBES XM T - FLE.

FEXEEBHTE, ERBAFAZEBROAEME MK S M
55 S, RREDT - B8« SMHEATY, FREWL -
KRRENETHRBESIHE, BARRMEIR « 3555200 Ik 5w
B, MENEEBEFXHE OBRERMN, AR TEEES
HHMBRAE . RER, ZAEF. ZEH. S#Mx. 338, S8
. REEE, SFEH. SUEH, SEE. SN ERRRELE, B
MNHEUETHERNL BRI RAOBAT. RARNES . BEREW
¥, EELNEEEHAMFA?

BEAFE, WHEELMFA? RABFRINEEEHLZ D
EERAKR S, HEREEBE, #A (GEHEHF, 5
HAXE —HE—BEXEEFTZRK.

g, EEMNMTLER, BE5EAFHRBKER, AP
AUBRTEEMMAN IAR”. “FBRR”. “RE". “H87. 5

(1) AMEBERTENE  HESEN, UELRN AR TEERK/DBE, 20
e HBEREEZ—.




27, EHIREHIEFRY “HEFALD %,

ARE, WAROE, X “—YHN—" 5B “—8—1)" #
RICIZHE .

ICRHAERFIR AT (Ludwig Wittgenstein) & Ui, “i&
FREWY, RHG (L8 BRI T EELE A
CZEART HREERE GRS,

AL WEME, BREK - A8 (Samuel Johnson) B W T
ShAK, TAEARTE., “BFEREBBMIIK" L,

FILAK, B2« B/RE (Roland Barthes) WkE| T 3
BeRk. B TXEESMSA R, AT ARG . T R b st
JULRRAH iRy 430,

HHEMA VKA B R, BERE L, WERK /K (Martin Hei-
degger) HE F R, “BFRALXFEMRE 1,

L FRE, BEFA R KT (Czeslaw Milosz) %
ML, B! AE “HAEX AR+,

{11 Our language can be seen as an ancient city; a maze of litile streets and

squares. of old and new houses, and of houses with additions from various periods; and

- this surrounded by a multitude of new boroughs with straight regular streets and uni-

form houses. Philosophical Investigations, 1953.

(2} language is the dress of thought. Samuel Johnson.

731 Language is a skin: I rub my language against the other. It is as if I had
words instead of fingers, or fingers at the tip of my words. My language trembles with
desire. A Lovers Discourse; Fragments Roland Barthes.

(47 Language is the house of Being. In its home man dwells. Those who think
and those who create with words are the guardians of this home. Letter on Humanism,
1947.

(53 language is the only homeland. Czeslaw Milosz.
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EXNERNSRLE, ARBFEETX— “BREHKHE",
EBEERREREERAEEHEE .

SIFESRA4A, ARERMEARRE, REZERE
(Ralph Waldo Emerson) H)EH#E, AEMESHEE, “FHA
27, MLESTEANALEETEHFEE,

EWMER, iYW R - WK (Hugh Kenner) fIL.
EERBERAD, BHE, FHESEABIANLN .

R¥? RH? RRBERPE?

REEMZEMICK, EBEXHEBEHTED, TR
T—MEEEBESFZIK. AEARMBEFRE ST AEHHR
TR, AP TROKERE, BERMOBESHESZETH
W, BEETaRARANBRILE. FEAERNIEHR
SHREMOANEEEREMARBEFIENIETLHE
H, BMEMNTHRASBEEEES TR, HFEHXLA
5.

EXEESHTE RNWBRERE. Wi (XEBF
Y, BHE+RX. ZREEENR.

QUSSEY FEIH T ERHSHE Y mM R, o
FE R ERIEE O RERE “dissing”, RBH RN
HEBAMN—HIESEM, “cool WHEA” M1 “OKMARER”

€11 Language is the last homestead of human beings. Qian Guan lians.

(2) Language is the archives of history. The Poet, 1844. Ralph Waldo
Emerson.

(31 Language is a Trojan horsc by which the universe gets into the mind. The

Portrait in Perspective, 1962. Hugh Kenner.
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ZH/AMELEHIEBESHRESEM.: “suck” MR, “bad” #
WHF, “rat race” M ZE, “dord” WIBHEZ M, “73” WM,
“suburb” BEERMWRRES, NXEEREBEHEINEEANKE
Pt 5

(ZHER) BBiLiZERBEBRAEFENT L5 E MK
B. XTHMAMNAITAMAZE “walk tall”, “talk tall” LI &
“stand tall”; £ T “A rose is a rose is a rose is a rose”
EEWE: ETHREEMNBUANHE. A DE. £EMAL
F, K& Z “Hip Hop” X tk. £l “Play the dozens” &
. BEBA “HK” WK AMERA-BEBTT “F%
HEWRM”. 5 “Mr. Right” iR — F “Dear John” #J#%
W, RRBRER “We”, 2RI 4 “AAN#ERE Phony”
%%,

CERR) MUAETERZXERR, XA E ¥
K. BER., BUAR. XEFXFRHEBEFEMLL, 2T “ (8
Yy bR M. RESUEFES A, “BREBMIEE LR
HE®R”, “ZREMNTFBHEEFTW. “HR#EK Chiasmus
BE7, ‘SR -mHBHIEFTW. WL - FEHFKIES
BR5” % BT CRUISREE R, CHES® - Em
XFEE" BEF—F (RREWH), e —-TRI P AEKL
BE,

(EEBEZR) NBEATF, xRk, UHMEMIE
= AR R — R 3R E B SUI BT R .

(EEIEFZHR) NBFAE, B TEE “BESMLE

FL BB ET B E ML E R

(REBESZR) RHTIEFRA, SERIBUHFELES
f TE 55 190 3 I S0 R L.
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(EEIBEF MR MBS ok, 0% B 28 305
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(17 Bl Meme, BABE, CRER, AMBRGKSE, 2xkkanes
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R “Rock” & “Suck”

Where the bee sucks, there suck I.
In a cowslip’s bell, | lie.

There | crowch when owles do crie,
On the batts backe | doe flie

After sommer merrily.

Merrily, merrily, shali | live now.

Under the blossom that hangs on the bow.

B WER (BXFY (The Tempest) FHIHE —F P
RXBAKIT, 5200345 A “REZMAFHE (AMCTV)”
R A B 74518 “The Young Hollywood Rocks! The
Old Hollywood Sucks! (FHEMHENSTREEN! EHEHREERE
BERD” A-NHEREA, HREA T HIF “suck”. EXIH
W, IBFEEAEBRRFRATEREZE., PLEER “suck”
HSEAHHERARYE - B2 - KRR (David Alan Grier) Hf
%) “The old Hollywood sucks!” H#) “suck” KAHZEE.

AAR “suck” WEBAFEOMN MR B8, BERAME
ERESPR “RIR” IS, “suck” MR THRIE, 5§ “fuck”
BEE, § “shit” —HFR, § “damn” FWEHEZHL. B
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Z— P, MRBEEAN “suck”, IPERITBE R K ER,

KEME, AMIAREZHIRE—LH, EHLNERES

=i, EMRAEYWRA. “suck” IR BESREHRE,
BHELALSE “suck” 4% “fuck” WEET. BENEEARE
BE “suck”, WA AL EZHSMIIFIIKR “suck” B THAKRA.
AW, “suck” WEBERASGHEHNFIEEEN, BKRAEX
EFEHNBFEAEE.

X, KK “suck” UITFCEHHE “MNR”, FEHEFNT
mMEBMEY, BIEHEAEME - ;MM /R (Richard A. Spears,
2000) WM, “suck” ERRYIFHEA, BRE “ASY
2., AR, ABEMEZE (for someone or something to be bad
or undesirable)”!?, W4, TR AFEERS T HIEZRK
Ry, c2AXEACX2AT. Ad, BEASELN
“suck” HIXFPABEZEEANIEFET.

EE, BR “suck” HXRRE X, HERAUEEAZ
M, XEEERBE N4, £E AMCTV B EFEHR “2003 F K
MiFRnEEEERLRE” U En, RUELZNENFTHE
AR - BT - BERATDL TR M AREE.  “The
Young Hollywood Rocks! The Old Hollywood Sucks!”

D&, R B iE: “My house sucks”, L] LAALO
M “suck” EVEIE— YA S AR RB “fock” AH KRR
B, BIRTTLLE “This movie sucks”. “I think the whole busi-
ness sucks”. “That professor sucks” &. AE&EMARFRY,
Gig AR “suck”,

(173 Spears, R. A., 2000. NTC’s dictionary of American slang and colloquial

expressions. NTC Publishing Group.



EERAMOER, 5 “suck” M3 EIEA FILA, W.
“cool”. “gorgeous”. “awesome”, ®H “rock” %, Fk, it
EFALRAZHERAES LRFERHR,

BEARFR A58 B A “The young Hollywood rocks”, A}
BEIRIE “rock”, XEBEH “rock” WA EKYiEAH, EEE
“be really great”, “be satisfying” #l “be desirable”, I & -
WiM/R (Richard A. Spears, 2000) {§+#4 K BIaH “This
party really rocks!” FI “The concerts didn’t rock, but we had a
good time throwing chairs. ” T LA EF, “rock” BEX 5
“You guys” %A, B “You guys rock!” W F HEIE, H
ROFRBE . AME, HRITTHEA— PR R R, R
LRHAWME EFH “You guys rock!”

“You guys rock!” HEBARKEX T (FHAUL . X%
A, REXN TS, AREL, KRESFEMEFEGN, KRATL
£ “rock” B, M “totally”. “absolutely”. “really”, #EHZEIMH
BEAMH “fucking”. MW: “You guys totally rock!” “You guys
fucking rock!” %,

BREMBESHE, RIEHM “You guys rock!” ATLLS
“You guys are cool!” “You are awesome!” “You are so great!”
ZHE. RF FEILA:

# 1. A: They use the same MS IE that every other ISP

does.
B:; Hear! Hear! I think it’s a great idea!
C.: Awesome! This is great. You guys rock!

) 2. Hey, I think you guys rock! I saw you at BFD on

€13 John Davies,1997. www. nwiusion. com/ columnists/ 2001/ 1119compendium. html.
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