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"Take your time!" Takashi Akiyama

The poster uses its special art-method to incorporate all the information and
messages that people need, and presents us its unique language form of
visual communication. The charm of posters simply lies in this not-so-special
piece of paper! Unlike the television or the Internet, it does not need any
image- producing facility or any electricity. What it needs is only an ordinary
piece of paper and then to have it printed. It is there, without saying a word,
and people can see it anytime they wish; and moreover, it can drive you to a
further image of imagination. Meanwhile, it is a symbol, and also a symbol of
the times, unlike the pure art or prints, not the least of that kind of self-
seekingly vulgar deeds. Furthermore, its requirement for transportation tools
is so simple.l was greatly attracted by the charm of posters and have been
pursuing its path all my life. When 1 look back, | first came to know it when |
was fifteen or sixteen, a period of wild thinking.

| was touched by its beautiful charm at that time, and even since, | have been
working in its creation and production. And among various advertising
representations, it is not the photograph but the simplest iconograph drawings
that catches my heart. People use their hands to indicate their thinking and
opinions, which touches others'hearts and creates resonance. Among so
many representations of drawings, | myself chose the form of caricature,
which is both exaggerating and humorous. This is an art form that is difficult
to be expressed in words but has a strong affinity. Not crying out loudly, it
comes out appropriately like a piece of song from the bottom of one's heart.
The iconograph drawing, combining its easy-going style with the strong
rhythm of the times, creates and produces works via various forms.
Nowadays, in the Tama Art College in Japan in which | work, the specialty of
iconograph drawing has been established in the profession system of plane-
design. This is also an achievement of my pursuing efforts in art, but it
doesn't mean to be the end of my work; it is a new starting point which results
from my obsession in iconograph drawing.

After | was honorably invited as honorary professor in Shanghai Application
Technology Institute, my chances of visiting Shanghai increase. My
understanding of the Chinese culture deepens with the increase of contacts,
and in the mean time, | am deeply attracted by its great charm. Especially in
the field of fine arts, | can feel the strong Chinese influence in Japan's arts
and cultures.

To me, a person of no composure or patience, the Chinese word "Man Man
Lai" (literally means take your time), which | come to like best, is like a
prescription especially prepared for me."Man Man Lai" is a word to advise
other people when they encounter failure or setbacks. It contains rich feelings
and a lot of care, encouraging people in the process of reasoning. This is
different from the customs of Japanese people. Japanese usually tells the
losing one to "Play Up”. But here "Man Man Lai" is not only "Play Up".It
understands failure, and when people fails it tells people to do things slowly
and take their time, which not only has the meaning of "Ptay Up" but also
encouragement. Consequently it touches the depth of people's heart. When |
learned this from friends | went to a seal store near my residence and ordered
a seal of "Man Man Lai" to encourage myself. In my life, | will never forget the
meaning of "Man Man Lai". It is like a seal made in my heart.
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TAKASHI AKIYAMA

441 POSTER EXHIBITION SEP9-221981 CHIYODAKASAI GALLERY TOKYO

1981 - 12

RlFE (£5%)

Takashi Akiyama (Ecology)

1030 x 728 mm , Serigraphy £’ ENf|
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1984 -'02

MWUFR (SZR) (£5%)

Takashi Akiyama's Torie (bird art) Exhibition (Ecology)
1030 x 728 mm , Serigraphy £ [ EN1



1981 - 01

Bn (M) (£5%)

Help (owl) (Ecology)

728 x 1030 mm , Acrylic Paint on Paper 4§ I H#% &

1981 - 03

iy (KRE) (£5%)

Help (ibis) (Ecology)

728 x 1030 mm , Acrylic Paint on Paper 4 A&



1981 - 02

B (B8F) (AEZ5%)

Help (duck) (Ecology)

728 x 1030 mm , Acrylic Paint on Paper 4 _FR&E

1981 - 04

iy ) (ES%)

Help (cat) (Ecology)

728 x 1030 mm , Acrylic Paint on Paper 4§ A&
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1981 - 09

RiD (&) (£4X)

Welcome (scolopacidae) (Ecology)

1030 x 728 mm , Acrylic Paint on Paper 4§ F Hi%E




1981 - 08

Wil (FEMERS) (HE75%)

Welcome (common shoveller) (Ecology)

728 x 1030 mm , Acrylic Paint on Paper 4§ R % &

1981 - 07

Wil (M) (E7E)

Welcome (jungle nightjer) (Ecology)

728 x 1030 mm , Acrylic Paint on Paper 4§ t/% &

13
Lo



(R0

BIRD-KEEPER

BY TAKASHI AKIYAMA

1982 - 02

5 - WiPE (TRE) (£4A%)

Bird - Keeper (strigidae) (Ecology)

728 x 1030 mm , Acrylic Paint on Paper 4 &

1982 - 03

5 KipE (RENRE) (£75%)

Bird-Keeper (the last supper) (Ecology)

728 x 1030 mm , Acrylic Paint on Paper 4% FHEE
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1983 - 03

g (EB%)

Sky (Ecology)

728 x 1030 mm , Serigraphy £ ENf



1983 - 01

Fa (K#) (E£5%)

Life (millet) (Ecology)

728 x 1030 mm, Serigraphy £ [ E[1 |

1983 - 02

£d (RFBA) (£5%)

Life (Rembrant) (Ecology)

728 x 1030 mm , Serigraphy £ EN |



