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Preface
CJLENG MU (Chinese Cartoonist)

Cartoon is an art of ridicule. The usual trick is artistic exaggeration, through which the cartoonist a-
muses, ridicules and shows his new insight into things. Whatever form it takes—intelligent, absurd, seri-
ous, clumsy, romantic or simply ironic—the reader can always be amused and entertained, ometimes
even so refreshed as to let his imagination sore into the high sky.

A good piece of cartoon, be it ironic or purely for the sake of humorous effect, stands out and fasci-
nates us by its profound meanings and enduring aftertaste. It usually speaks for itself by its multiple lay-
ers of artistic conception, enabling different readers to have different artistic experiences. Thus when
reading it, we may resonate with the cartoonist, transcend him or even betray his original intentions, but
he will never argue for himself. In the cartoonist’'s eyes, a cartooning piece is all but an egg given to us
as a gift. We may do whatever to it, steaming it, cooking it, treating it as a pet or merely leaving it to
hatch a chicken. It is in our own hands.

Diverse as they are, cartoons fall into two major categories: regional and non-regional. The former
serve people in a specific region, so when they are read out of the region, they barely make any sense.
The latter, on the other hand, are not subject to any regional taste as they cover a wide range of subject
matters. As is the usual case, the cartoonist has already determined their nature, regional or vice versa,
before they are produced.

When producing cartoon that are suitable for international exchange, the cartoonist not only has to
make sure that his works are subject to no originality, but he has also to see to it that they are of strong
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fictionality. In consequence, the portrayed may be so avant-garde that it is hard to distinguish his nation-
ality. He just needs to be a man, a man portrayed by the cartoonist. Such a technique is free from any
criticism of racial discrimination, and at the same time, will not fall into the prey of other misunderstand-
ings.

At present, there are regular cartoon shows held in more than 50 countries or regions in the world at
large, some of which have been held 60 times in succession. Besides, some 200 caricature competitions
are being held annually in different parts of the world. The sponsors and organizers range from govern-
ment setups, news media and associations of various sorts to business groups, schools and other institu-
tions.

International cartoon competitions contribute greatly to international exchange and the development of
caricature as a field of art, for most of them stand for the newest development and research in the field
under discussion. Unfortunately, the Chinese readers are denied such an opportunity to appreciate the
delicate and beautiful entry works of different countries, for there has been no international competition
ever held in the largest oriental country, nor has any collection of cartoons ever been published.

To enable the Chinese readers to realize such a dream, the Chinese cartoonist Leng Mu (LM) has
held the LM International Cartoon Competition 2002, issuing invitations to artists and friends in over 100
countries and regions, who all responded positively. Up to December 22, 2002, the deadline for the entry,
the organizing committee had received 2613 pieces of first—class cartoon works from 1237 artists in 82
countries and regions.

It is the first time that China hosts such a large-scale cartoon competition. The Assessing Board of
the competition, formed by experts from prestigious Chinese newspaper and magazine offices, publishing
companies, colleges and universities of fine arts, had made careful comparison and appraisal of all the
entered works, selecting those that are excellent both in form and content to award the prizes.

By the time you read this collection, my dear reader, the 2nd LM International Cartoon Competition
has begun its solicitation of works to enter the competition. Every cartoonist in the world, no matter in
what part of the world he is living, is warmly welcome to take part in it. All the prizewinners will be pub-
lished as collections as an attempt to introduce outstanding foreign cartoon works to Chinese readers. Be-
sides, they will be exhibited in the major large cities of China.
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Striking between the Eastern and Western Humor
BYE TING (Chinese Cartoonist)

A.Tolstoy, the great Russian man of letter, ever said, “Art is the pleasure that is brought about by thought.” Cartoon
expresses thought and feeling just through humor; she is not only a way of drawing, but also a branch of literary work.
With the advance of the time, many functions of the cartoon fully display: satire, extolling and amusement.

In cultural exchanges, we heartily rejoice at the vast field for cartoon. Foreign cartoonists’ novelty of conception,
boldness of imagination and development of the new style in technique of expression have brought boundiess joy to the
spirit of the young and mid-aged cartoonists of China and made great impact on their cognition. They boldly go abroad
to practice the implication of the Olympic spirit: Participation and hard struggle first. No matter how long the history of
the cartoon exhibition of other countries, and how high their grades, they have rushed out to exhibit their works of art
and that is their original intention. At last, the international judges have approved the humor from the old eastern coun-
try, and they have seen and appreciated the romantic charm of the eastern humor—the implicit beauty of Confucianism.
They were highly praised in western newspapers. The Chinese cartoonists have won numerous prizes and glories in fa-
mous international cartoon shows and contests. Those works of art have deeper implication, embody many good the
artistic qualities. All this owes to the nurturing of the Chinese traditional culture.

Cartoon is usually known as “international language”. With the rapid development of network and various cartoon
websites have sprung up like mushrooms so that cartoonists in the world have an easy way to communication. In recent
20 years, the Chinese cartoon has made greater progress. Professional cartoon magazines come out one after another,
and many media have created special issues of cartoons, which shows the people’s favorite toward cartoons. It’s the
cartoonists’ duty to dedicate more and more excellent cartoons to readers. Len Mu, a young Chinese cartoonist, has
made great achievements in the creation of cartoons and international exchanges, and successfully organized the
2002LM International Invitational Cartoon Tournament. Top cartoonists for other countries presented their favorite works,
which clearly shows their friendship from Chinese cartoonists and their love for eastern culture. It is true that the implicit-
ness in Chinese culture and forthrightness in western culture have their own features in means of artistic expression.
We should follow the principle of “discard the dross and selecting the essential” in the communication of the two cul-
tures, to seek the true, the good and the beautiful artistically.
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The Fundamental Relation in Cartoon
# XU TAO (Chinese Cartoonist)

In pencil sketch, the core of its fundamental relation lies in the sketch drawer’s subjective grasp of the objective
world that is his perception of being. If cartoon works are appreciated on the basis of such a grasp or perception, what
is understood should be the elapse of life and what is highlighted, the drawer’s spirit.

It is natural, therefore, to introduce such a fundamental relation into the art of cartoon. “Since cartoon is also a way
of expressing human perception,” | am always wondering, “How can it be possible for such a relation to be rid in its
creation?” A simple glimpse of current cartoon works will inevitably help us to have the following impression: most
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works stress on artistic conceptions in the negligence of artistic forms. What is form then? It is, as far as | can see the
cartoonist’s individual way of expressing his life experience or being, as | previously called it. It is by no means a single
picture or a mere tool of exposition, nor is it merely an adjunct or a skin attached to the content. Only when the edifice
of form is founded on the pure individual spirit and mutually complements the mansion of content, can a piece of cartoon
be called the one that embodies the fundamental relation of art. It is so because the form is predetermined by a meta-
physical idea at the very beginning, and form, together with content, is in its very essence the carrier of individual spirit.
Through it, the producer strides toward the world he is dreamed of. Consequently, whenever | pick up my pen in soli-

tude, a clear and loud voice comes into my ears—the fundamental relation is the horn of the art of bull, and when you
grasp it, you have grasped its soul.

Naturally, what | care most is: whether there is some profound experience in the work, and in what way and what
language such an experience is conveyed.
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