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Taiwan Contemporary Art Series (Materials of Art)

Abstract

Early in Homeric times, the human body was highly appreciated and praised by the gods living on Mt. Olympus. Until
the twentieth century, it had become a new medium for art creation. The human body as an independent subject has a
long history in Western culture. This book starts with a review of the history of the human body as a subject in Western art
tradition in cultural context, setting forth to investigate the significances and implications the human body has conveyed. It
also aims to investigate the area in which we will learn how the human body was taken into art creation as an entity in dif-
ferent cultural contexts in Western tradition, and further explore the body and Body Art flourishing in Taiwan confemporary
art.

With the time came, the modern individuals, who at once claim for self-awareness, personal rights and values,
sought to free themselves from the religious formalism. The human body first was a medium for nude art under the concept
of "art for art's sake." As of the 20th century, it became a medium for porforming art. The drastic changes of the social hier-
archy had had an impact on the human body as subject art. The modermn artists were feeling a sense of suppression and
obscurity for exploring their bodies to undertake their art activities. Early in the 1960's their bodies had not yet been
employed or seen as a medium for creating body art. What made it so? When the body was employed as a medium for
such an art, how were the conceptual ideas represented by such a medium? We will discuss the developments in further

details in the current book.

To review the development of Western body art, the most important part is to set up a set of references to address
the following questions: How the issues of the body art were intfroduced and addressed in Taiwan's century-long art devel-
opment? What historical elements have influenced the Taiwanese artists' exploration and investigation of this art? Have the
Taiwanese artists successfully employed this medium for interpreting art values, and if that has formed a sound aesthetic
system itself? Also, have people observed a clear trace in its historical development. These questions will further be
addressed in this book.

The present book has set the martial law period as a watershed to discuss the developments of Taiwan's body art
and the limits and possibilities to the undertakings of the artists. Thus we found that it was not until the 90's that the body art
won wide acceptance and was acknowledged as a powerful art, during which the artists were trying to employ their bod-
ies as a medium to test the confrontation between reality and concept. It was especially in the late 90's that Taiwan's con-
temporary art, with the outcome of the development of hyper-pluralism, the contemporary body art stressed the body as
an entity and employed it to make sarcasm out of it. Since what the body art is facing a pluralistic ambience, there is no
norm that takes the leading place. But it restores to the original to seek the identity comelated to the surroundings while

employing the body as the medium.

The contemporary artists of Taiwan choose the human body as a medium to implicate the situation and will of
human existence. It is motivated by the idea of using this medium, a particularly private object, to reflect upon the status
and meaning of human existence, whether the body is negated as a hellish existence or a sacred site for practice, or
whether it is an entity and medium to demonstrate self-awareness, identity, and the process of depicting the correlations

between body and culture from a historical perspective.
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