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AESTHETICS IN CHINA (2004 - 2)
Chief Editor: Ru Xin
Executive Chief Editor: Wang Desheng

- Abstracts

The Course of the Development of Kant’s Aesthetics
...................................................... Cao Junfeng(001)
Kant's aesthetics is rooted originally in Rousseau’s

works. The aesthetical viewpoint that expressed by Rousseau in

Emer has been elaborated sufficiently in Kant’s early aesthetical

work Observation of feeling of Beautiful and sublime, which ex-

pressed a striking tendency of anthropology. Kant thought deeply
about the problems of beauty and the feeling of the beautiful
once again owing to teaching anthropology later on. He also dis-
cussed the beautiful, aesthetical feeling, art and play in Reflec-
tion of Anthropology wrote during 1770s and 1780s. And in the
end of discussing the feeling of the beautiful, he formulated the
original outline of Critique of Judgment. Meanwhile, he deter-
mined the main contents and structure of Critique of Judgment
written afterwards. This proves that Kant’s aesthetics evolves
from anthology, and that the composition of Critique of Judg-

ment is not because Kant find out that there is a wide gap be-
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tween the two parts of his philosophy (epistemology and ethics)
and he wants to fill the gap and to join the two parts as one,
but written after that the fundamental contents and structure
were pondered over perfectly, and he found that this “ Critique”
can serve as a bridge between epistemology and ethics. So, in
the “first introduction”, he expounds the division of the previous
two “Critiques” and he finds the necessity and possibility of link-

ing them as one with a new “Critique”.

“Beauty Is a Moral Symbol”

——A Rectifying Interpretation about Kant’s

Aesthetics - +++-++++++ereeressseseese----Wang Yuanxiang(019)

Kant believes that in the process of communicating with
the empirical world and the transcendental world through disinterest-
ed, aimless, free pleasure, sense of beauty can lead man to the
highest good and complete the ontological construction of human
himself. Kant thus concludes that “beauty is a moral symbol”.
When Kant’s successors like Schiller and other philosophers push-
es beauty into an objective reality along with Kant’s road, they
lack an insight into the transcendental thoughts of Kant’s aesthet-
ics. A recognition of such thoughts is significant for us today in

structuring the modern personality.

Freedom In The Kant’s Aesthetics----- Liu Kai/Li Xijian(036)
“Freedom” is a very important concept in the whole Kant’s
philosophy and aesthetics, its significations were based on the

Kant’s whole system of critical philosophy and the particular
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comprehension to the human being. Thus, starting from Kant’s
thought about human being, this paper will clear the stipulation
about freedom in Kant’s system of philosophy, and, on this ba-
sis, discuss the various dimentions of “Freedom” in Kant’s aesthet-
ics, theoretic significance in the history of aesthetics and its dual-
ist predicament and finally, try to find a road through the predica-

ment according to Marx’s aesthetic thought.

Reviewing Schopenhauer’s Pessimistic Philosophic

005

AeSthetics: : oo veveereerimniniiiniiiiiiiiiiiiiiiiiii.. Yue Jiexian ( 050 )

This article commented Schopenhauer’s philosophy and art
Aesthetics, pointed out his theory of irrationalism existent will
was pessimistic for a sort of philosophy. And for the philosophic
stand of his art Aesthetics, it also leaded Schopenhauer only
took art as a tool to make people extricate from existent will obses-
sion. Schopenhauer’s philosophic Aesthetics deeply affected the
trend of contemporary west philosophic Aesthetics, and was fa-
vored by part of contemporary Chinese young people to a great
of extent, and exerted a subtle influence on their philosophic val-

ue and Aesthetic idea.

Schiller’s Viewpoints about the Anthropological Func-

tion of Aesthetic Kingdom:::------::---+-.. Zhang Yuneng(061)

To sufficiently demonstrate the anthropological function of
aesthetic estate, which can integrate humanity of human beings,
Schiller analyzes and expounds the viewpoint from the point of

view of human history, forming theories of three stages of human
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history and aesthetic kingdom. The development of human histo-

ry can be divided into three stages: realm of nature(necessity)

realm of aesthetic(freedom) realm of freedom (mora-

lity), and the realm of aesthetic is the necessary road for hu-
man beings to go from the realm of nature of necessity to the
realm of freedom of morality. Such is the anthropological func-

tion of aesthetic kingdom.

The Rise of an Aesthetic Consciousness in China

......................................................... Wolfgang Kubin (070)
No matter what the meanings of the concept beauty might

be,the production of Chinese art may not be beauty but Yijing

(#1%), an especially explanatory concept in Chinese aesthet-

ics, as Zong Baihua and Ye Lang have proposed, which makes

Chinese art an appearance profoundly different from that of the

Western art, an appearance that is formless due to its social

and philosophical backgrounds. Chinese art, taking Yijing as its

purpose, attempts to express what could potentially be rather

than what is actually realized; therefore, it always deliberately

avoids concrete representation.

A Study on Aesthetic Perfection:--------cceoecveneee Zhang Jing(085)
Perfection is a unique realm of Chinese classical aesthetic

system, the highest grand of aesthetics conception and the high-

est level of artistic conception. But these are not enough for express-

ing perfection’s meaning. On the base of Chinese classical philoso-

phy and aesthetics, perfection, which is mixed together by all crea-
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tures’ natural changes and artistic conception, has larger aesthet-
ic intension and richer information. Just according to the world
view and artistic conception theory, and perfection’s various explana-
tions, the article tries to study perfection’s deeper intension and
theories value in three dimensions: firstly, as for aesthetic characteris-
tic, perfection is a kind of artistic conception which is beyond
artistic form, enjoys unlimited vitality, perfect harmony and forms
an integral whole; secondly, as for aesthetic experience, it is the
world view connected by the nature; lastly, as for artistic crea-

ture, it is coincidental coming together of artistic subjects and ob-

jects.

Zhuangzis Aesthetics through the Stories of Hundun,

007

Xiangwang’ and Hongmeng ........................ Peng Feng(()94)

This paper focuses on three stories about Hundun, Xiang-
wang, and Hongmeng, from which we can summarize Zhuangzi’s
aesthetic thought in a systematic way. The story of Hundun tells
us that the Dao cannot be represented by any intellectual
ways. The story of Xiangwang tells us that the Dao which can-
not be represented in any intellect ways can be presented in
the mode of art. From the story of Hongmeng, we know that any-
thing existing in or as itself is in the state of play, and thus
can be called the beautiful. Thus the beautiful is everything that
exists freely and differently. Zhuangzi’s thoughs of affirming the
beauty of everything itself is a very special idea, from which we
can find somewhat similarities with positive aesthetics and

phenomenological aesthetics.
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Aesthetics of Artistic Imago Creating in the Essays
of Late Ming Dynasty ........................... Luo Yunyun(los)

In the light of the theories of artistic imago creating embod-
ied in essays of Late Ming Dynasty, this thesis reviews the illustri-
ous achievements in Chinese classic literary history, explains
that litterateurs and artists of Late Ming Dynasty summarize the
course of artistic imago creating through calligraphy, painting
and travel notes, which is from Xingxiang in nature, and empathiz-
ing in the scenery to creating artistic conception in the soul.
The classic calligraphy and painting of Chinese art has its own
artistic characteristics of imitating the nature again higher than
the nature, but the creation of artistic imago, as the highest state
in Chinese art, is the production of joining perfectly the external

scenery and the internal feeling of artists.

A Fine Structure of Chinese Philosophy of Art
——An Analysis of Shi Tao’s Discourse on Painting
veeeneeenneChen Liangyun(lzz)
Shi Tao’s Discourse on Painting is a masterpiece on philoso-
phy of art. With ‘yi hua’ (the visualization of Dao) as its key
word, it provides a thorough and comprehensive analysis of the
ontology on art; it expounds the essence and attributes of ‘fa’
(‘fa xiang , i. e., the original appearance of the world) in meta-
physics and ‘bi mo zhi fa’ ( techniques of painting), thus ad-
vances theoretically the traditional concept of ‘fa’. What’s more
important, it reveals the feature of beauty. Its statement, ‘ moun-

tains have to enter my mind before they get reflected in my paint-
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ing’, was made 200 years earlier than the widely accepted be-
lief in the aesthetics circles that ‘beauty is the objectification
of man’s inbeing power’ . This statement is a fine example of Chi-
nese discourse, i. e. oriental discourse. Shi Tao’s discourse on paint-
ings exceed those on poems and excel his predecessors. They
link up modern art and theories on aesthetics. Therefore, they

should no longer be ignored.

Cai Yuanpei: The Transcultural Interpretation and

009

Aesthetic Rescue Program:::------::oooeeveeenn. Li Qingben(136)

From the perspective of Cai Yuanpei’s integrated academic
determination which assimilates the conflicts between the east-
ern and the western, the traditional and the modern cultures,
this paper is mainly to expand the realistic significance of his
two propositions which contains “freedom in thinking, all-embra-
cing” and “replacement of religion by aesthetic education” in
philosophical and theoretical stance, based on his integrated ac-
ademic thinking. It points out the negative and relative nature
of CaiYuanpei’s view of freedom that is bounded by others’ free-
dom, and which corresponds to “appropriateness” and “forgive-
ness” in Chinese tradition, thus marks the distinction from radi-
cal freedom. The proposition of replacing religion by aesthetic
education focusing on the aesthetic essence of absolute freedom
is put forward on the ground of bankruptcy of world religion as
well as. the construction of modernity of Chinese culture and re-
lates to Chinese problem with aesthetic presence and religious

absence.



