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Introduction

The course which Arne Jacobsen's
architecture has followed could perhaps be
traced back to an origin in that last great
project of Nordic neoclassicism, the
Copenhagen Police Headquarters building
constructed by Hack Kampmann between
1919 and 1924 (ill. 1).

This was a building of special significance
in the academic world of the time, given
that throughout the project Kampmann, a
professor in the School of Architecture,
surrounded himself with students and

Hack Kampmann SFAL5
RERLBIYEE
(1918-1924 )

Plan of the Copenhagen
Police Headquarters by
Hack Kampmann (1918-
1924)
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young architects {such as Aage Rafn) for
whom the building was a work of
apprenticeship into which they poured
their enthusiasm and in which they were a
decisive element in the definition of even
the smallest details.

The stark exterior is in contrast to the
“theatrical” interior with its explicitly
classical references; however, these
references are not merely in terms of some
“fountain of ideal inspiration”; they
impose the further obligation of a strict
adherence to the orders of proportion. This
is evident in the circular central courtyard —
its dimensions exactly those of the
Pantheon in Rome — or the final
rectangular space, a clear allusion to the
courtyard of the Pompeyan villa, which
closes the project’s axis of symmetry. The
composition carries its logic right to the
limit of the trapezoidal city block with an
obvious will to integrate itself into the
urban fabric.

Within the existing urban framework of
Faborg, between 1912 and 1915, Carl
Petersen constructed an art gallery which
was at the same time an extension to the
house of a local magnate and a museum
to show off his extensive art collection. In
1919 Petersen commenced a lecture to the
Royal Danish Academy of Art with the
statement of criteria which go a long way
towards defining the ruling principles of
the time: “In the plastic arts, above all in
architecture and sculpture, there are four
critical elements: design, colour,
proportion and texture.”

The art gallery in Faborg takes as its goal
the development of the effective capacity
of the geometric projections to create a
varied design in which the succession of
rooms on the long, narrow site is based on
a rational theory of architecture, recalling
in turn works by Bindesbgll or Hansen or
even the distant classical world, and where
the reserve of the facade, the galleries, the
changes in level and the vivid colours
combine to create a wonderful sense of
dynamism.

Petersen was trying to arrive at an
architecture capable of working out in

11
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3 Student project by Arne Jacobsen
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advance the significance of each individual
part of a room, and from that moving on
to an experience of the whole: “In any
rigorous artform there are certain rules
which must be taken into account.” The
last gallery of the museum reveals these
regulating principles in their application to
the reality of the end product. The drawing
of this room (ill. 2) shows the delicacy of
the attempt at a controlled realisation of
the imagined goal.

This was the cultural framework within
which a young student called Arne
Jacobsen (ill. 3) set out on a course which,
through a succession of identifiable stages,
was still to maintain its own characteristic,
almost unchanging, features.
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From the Traditional to the Modern

Arne Jacobsen was born in Copenhagen in
1902 and died there in 1971.

In 1924, after four years of study at a
school of construction, he was accepted by
the Royal Academy of Arts, at a time when
the traditional values, as represented by an
idealised vision of the classical world, and
the architecture of Erik Gunnar Asplund,
were receiving the greatest admiration.
The Tradition was for Jacobsen a frame of
reference which he was never to forget,
not even when in 1925 he visited Le
Corbusier’s I'Esprit Nouveau pavilion, or
saw Melnikoff's pavilion, at that year's
World Exposition in Paris, or when on a
visit to Berlin in 1928 he discovered the
work of Mies van der Rohe and Walter
Gropius.

The pavilion by Kay Fisker for that
Exposition, on which Arne Jacobsen
collaborated, took a clear stand in the
controversy which was coming to a head
during this period. On the one hand the
simple prismatic form of the exterior — a
volumetry of large openings and an
uncomplicated geometry with courses of
different-coloured bricks in keeping with
Danish tradition — was contrasted with an
interior in which the world of classical
tradition was very much present, and in
which there are clear analogies with the
Vienna of the early years of the century.
Within the logic of this context, very close
to the Tradition yet with a certain Modern
quality too, Jacobsen was awarded his
architect’s diploma in 1927 for a project -
on which the Academy bestowed its gold
medal — for a national gallery of art in
Klampenborg (ill. 4).

The early work continues along this
ambiguous path, and clearly bears the
influence of Nicolai Abilgaard (1743-1809)
{ill. 5), notably in the house dating from
1928 (pp. 26-27), which is manifestly
representative of a series of houses from
this period which share a similar scheme:
one or two storeys high, sloping tiled roof,
walls of exposed brick, symmetrical
composition, etc.

The influence of Le Corbusier and Mies,

13
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4 Klampenborg ERE¥IE €% 1928
5 #2B{FE Nicolai Abilgaard (1805)

however, was soon to increase in strength,
as can be seen in the house built in 1929
(p. 29). This is a house in the new style:
flat roof, smooth white exterior walls,
windows in a continuous band, etc... Yet
the innovation here is no more than
formal, since in terms of construction the
type continues to be entirely traditional,
albeit camouflaged to conform to the new
aesthetic criteria: the brick is rendered and
painted, the lintels are of metal, etc. The
limitations in technology gave rise to a
number of difficulties which were later
tackled from the point of view of design
with the resolve to define everything down
to the smallest detail. In the case of the
Rothemborg house (pp. 30-31), Jacobsen
was working for a client enthusiastically
receptive to the new ideas and tendencies
then being pursued in architecture, and
found himself in a position to work out all

4 National Museum in Klampenborg. Gold
medal, 1928

5 Summer residence. Nicolai Abilgaard
(1805)
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6 HEitiE Bellevue I RERIFZ
7 Goteborgm BT E.G. Asplund (1934-1937)

6 Rotating tower. Unbuilt project for Bellevue
7 Town Hall in Goteborg. E. G. Asplund
(1934-1937)

of the elements of the project in a manner
far more to his liking, even to the extent of
designing furnishings in keeping with the
new language, formally making a break
with the Tradition and consciously aligning
himself with the premises of
Functionalism.

In 1930 Jacobsen came first in a
competition to equip the beach at Bellevue
as a recreational amenity, to which he was
later to add a number of buildings of a
veriety of types: a social housing complex,
a theatre, a restaurant — later converted
into a row of houses — a riding school, and
a belvedere tower which was to have a
revolving restaurant at its top (ill. 6) and
would have offered, as a result of the
incorporation of mechanical movement
into the project’s rationale, a changing
outlook, a constantly shifting reality. In the
end, however, the belvedere was never
built. Nowadays architecture is considered
to be something more than an art with a
certain capacity for adapting itself to a new
industrialisation exemplified by such



