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Literature is a cultural heritage. Its importance can never be exaggerated. First,
literature is a key to knowledge and wisdom. We encounter new ideas and concepts in
literary works. Secondly, literature helps us understand people around us and in different
i llterature can be a
) le wthe youth to

sed in

ation and creativity of British and American
to improve our understanding of its culture, it

and American literature.
mind that we compiled this textbook, whi

alysis of the original texts with a view to helplng students understand

 works in their humanistic implications and artistic beauty.
fforts of both the editors and the authors that have brought about the
ok, but each individual was assigned with a specific chapter or
1ﬁcally, Liu Jianbo designed the framework, read the whole book
ously and has made corrections where appropriate. Yang Chunli is in
0 » Nanthaniel Hawthorne, T. S. Eliot, Robert Frost, Henry James,
ph Waldo Ellison, Erest Hemingway, John Updike, and the
» Yunxia is in charge of Benjamin Franklin, Washington Irving, James
Femmore Cooper, Walt Whitman, Herman Melville, Mark Twain, Ezra Pound, Arthur Miller;
and Liu Jianbo is in charge of F. Scott Fitzgerald, William Faulkner, and J. D. Salinger.
The book is far from perfect. We sincerely welcome comments so that improvements
could be made in future editions.
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Sélecféd Readi.h.g"swin bBritish and American Literature

INTRODUCTION

i

Although it does not have so long a history as British literature, American literature is
equally rich, significant and enjoyable. The following is a brief account of the history of

American literature.

a (about 1607 - 1765)
en belonged to the Church of England
s wanted to “purify” the Anglican
ere generally referred to as “Puritans”
the Separatist Pilgrims boarded the
ly settlers who were to become
e the Puritans. They believed in

ose He would save and those He

1. Works rooted in Pul
By the early 1600s, most Englishm
(or the Anglican Church). A s “._.,.‘
Church of all traces of Roman Cathy
or “Separatists”. To escape relig
Mayflower for New England in 1
founding fathers of the United St
original sin and held that God wo
would damn eternally. !
Early American literature is rg
the first leader of Plymouth Colon »
“Mayflower Compact” (1620), the
politics, religion, and social beha jior
History of Plymouth Plantation, 1
America’s first published poet. He
published in London in 1650. Her
Puritanism. The minister Edward |
Puritan writer. His poetry cap

- William Bradford (1590 -1657) ,
] e of the authors and signers of the
tion. The document shaped the

: s. His greatest contribution is his
mne Bradstreet (1612 - 1672) was
ately Sprung Up in America was
ove and happiness, is infused with
) is considered to be the finest
second-generation Puritans in its
arti < lividual’s relations to God. Taylor’s
poetry is important today chiefly fg S. Eliot, Ezra Pound, and other
ets 1728 _a Puritan minister and

supporter of the Salem » : lumes of written work.
His best-known work, Magnalia Christi Americana (1702 ) ¢ gives an insight into his views
on Puritan society. In his 51 years, John Smith (1580 —1631) was a compiler and writer
of exuberant traveler’s tales, and the editor of a seaman’s handbook. His works provide
information about Jamestown and America’s earliest history, and helped lay foundation for
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American literature.

II. Literature around the American Revolution (1750 - 1800)

The 18th century saw major changes in American ideas and ideals. The Puritanical
inheritance was being moderated and changed by the new thought and the new social
order. Jonathan Edwards (1703 - 1758) and Benjamin Franklin (1706 —1790) are often
seen as representing the contrasting principles of the 18th-century American life. Edwards
was an idealist and a Puritan preacher. He tried to make Puritanism viable for the
eighteenth century and reestablish its main doctrines on a sound philosophical basis.
Franklin was a material ‘ éan better embodied the
promise of America than Fra
able to rise out of poverty to become
Franklin published Poor Richard’s A
become an indelible part of the Ame;
not simply a personal narrative, b . cen
intellectual motion of America itse ‘:’.‘

d catio, and ingenuity, he was
, and influential. From 1732 -1757,
e offered aphorisms that have since
Franklin’s The Autobiography was
of the evolutionary growth and the

Americans won independence the
Declaration of Independence. In
on Sense, a pamphlet urging an

The Revolutionary War broke
next year. Thomas Jefferson (174
1776 Thomas Paine (1737 - 1809)
immediate declaration of indepe It became the central literary

document in the Revolutionary move

M. American Romanticism (18

The Romantic Movement ori but quickly spread to England,
France and reached America arol ca as in Europe, artistic and
intellectual circles began to have fi there was an important difference.
sion, so the surging idealism and

national identity nurtured the

American Romanticism developed ;
passion of Romanticism and the
masterpieces of “The American F r these circumstances, Americans
were no longer satisfied wi eady declining Puritanism.
Romanticism stressed the imagi indiy edom of expression, self-
awareness, the goodneof ty, aesthetic values of nature.

The major representatives of the early Romanticism are Washington Irving (1783 -
1859), James Fenimore Cooper (1789 — 1851 ) and William Cullen Bryant (1794 -

1878). Irving published in 1820 his first groundbreaking collection, The Sketch Book of
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Geoffrey Crayon, Gent. The collection established Irving’s international reputation. The
stories “Rip Van Winkle” and “The Legend of Sleepy Hollow” enjoy great popularity.
Cooper’s fame as America’s first successful novelist rests largely on “The Leatherstocking
Tales” , a series of five novels about the frontiersman, Natty Bumppo. Bryant, the first
American writer of verse to win international acclaim, based his poetry on romantic
principles of emotional expression, naturalness, simplicity, spontaneity, and freedom.
Transcendentalism emerged after 1830 when Ralph Waldo Emerson’s Nature was
published in 1836. With it, a tota.lly new way of thmkmg began to exert its influence on
tage — New England
to nature, in the

the mind of man. It p

Transcendentalism.
dignity of manual labor, in re)
and individualism. Essays (1841
Thoreau (1817 — 1862) were infl
God’s truth is by communicating gh reason. Thoreau’s Walden is a

, and in advocating democracy
- Walden (1854) by Henry David
oncluded in Nature that the way to

unique blend of natural observation

The major short story write
Nathaniel Hawthorne (1804 — 186¢
Poe (1809 — 1849 ). Hawthorne’s
Puritanism. Greatly influenced b
symbols and allegories in his works

however beautiful, remains alien

(1819 -1891), and Edgar Allan
(1850) attacks the restrictions of

optimistic idea that humans can u

Poe shares with Melville a darkly
metaphysical vision mixed with ele {arody, and burlesque. To create
beauty in writings, he believed in cness, gloominess, and Gothic
settings. j

Walt Whitman (1819 -1892)
published Leaves of Grass in 1855.
individualism and presents America
Another writer who helped pave th
(1830 - 1886) , who mainly dealt
immortality. In her po ¢
visual imagery and a radically different style.

During the period of Romanticism, a number of abolitionists emerged. Harriet
Beecher Stowe (1855 — 1865) helped catapult America into the Civil War with her
polemic novel, Uncle Tom’s Cabin, as President Lincoln said: “So this is the little lady

' Romanticism in the 19th century,
tman’s trust in the innate value of
le toward nature, mankind and life.
erican Poetry is Emily Dickinson
nature, friendship, death and

c dimensions with rich
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who made this big war!”

IV. The Age of Realism and Naturalism (1865 -1918)

As the United States grew rapidly after the Civil War, the increasing rates of
democracy and literacy, the rapid growth in industrialism and urbanization, an expanding
population base due to immigration, and a relative rise in middle-class affluence provided
a fertile literary environment. As a movement that dominated American literature from the
1860s to the 1910s, American realism was grounded in the faithful reporting of all facets of

everyday American life. political, economic and cultural

It was the result of social
changes and was a rev n

The second half of the 191l
while regional writers began to wri

what their country looked like, an

ecoming increasingly self-conscious
ispects. Americans wanted to know
s lived and talked. Thus appeared
erica. The regional writers captured
described the distinctive qualities
and beliefs.
wells (1837 -1920), Mark Twain
erican literature, Howells believed
uthful treatment of material. Mark
test American humorist and one of
e Adventures of Huckleberry Finn ,
. He immortalized in his writings
1843 - 1916 ) represents the
eir characters. James believed that
f social life; they should also use
ogical and moral nature of human

regionalism, the most prominent forr
the essence of a particular area
of the people, focusing on their h

The three dominant realists &
and Henry James. As the champ
realism is nothing more and noth
Twain (1835 -1910) is widely
the greatest novelists. His most fz
The Adventures of Tom Sawyer an
the life along the Mississippi
psychological realists who explored

writers should not simply hold mi

language to explore the innermos!
beings.

American naturalism began
Theodore Dreiser (1871 —1945) ,

harsh outdoor settings and p

Stephen Crane (1871 -1900),
876 —1916). Naturalism employed
ions where they confront natural
forces. Crane is consid in theme and use of
language. He investigated the central naturalistic theme of hﬁlﬁanity against nature. His
fiction suggests that humanity is subjected to the same natural laws as all animals. His
Maggie: A Girl of the Streets (1893) tells a good girl who becomes a prostitute due to her

environment. His masterpiece The Red Badge of Courage (1895), set in the Civil War,
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provides a psychological portrayal of fear. In the story “To Build a Fire”, Jack London
explored the harsh Alaskan wilderness and its effect on men seeking their fortunes during
the Yukon gold rush. Dreiser's most famous novel, An American Tragedy (1925),
explores the dangers of the American Dream and therefore is a universal story about the

stresses of urbanization, modernization and alienation.

V. Modern Literature (1915 —1945)

By World War [, the United States had become a significant world power. In the
postwar “ Big Boom”, business flourished and Americans began to enjoy the world’s
highest national avera

Ezra Pound ( 188

influential poets and critics of the

. 5) were the two most
anced a type of poetry he called
er than through ornate diction or
ost famous poem of the first half of
ropean postwar sense of tragedy and
ntellectual literary landscape, but from
63 ) was probably America’s best-
ional verse forms, especially the
t the plain speech of rural New

imagism, an attempt to present
complex verse forms. Eliot’s “Th
the 20th century, sums up the Al
despair. Eliot and Pound may hav
1914 until his death in 1963, Robe
known and best-loved poet. Frost
sonnet, rhyming couplets, and bl
Englanders.
Eugene O'Neill (1888 —1953)
drama away from the old traditions
numerous plays include The Empe
Christie (1922) , The Hairy Ape (
(1928), The Iceman Cometh (194
generally acknowledged to have b -,;"‘ ,
Nobel Prize for Literature — the fist
The American novelists betwe

of American theater. O’Neill took
and rooted it deeply in life. His
eyond the Horizon (1920), Anna
e Elms (1925) , Strange Interlude
s Journey Into Night (1956). He is
mo dramatist. In 1936 he received the
zht to be so honored.
voted to the innovations of narrative
96 — 1940) became the voice of the
es_in society, most Americans
d  unde . speak hies ” and nightclubs
proliferated, featuring j music, kls, and da.n'ng'mes of dress and dance.
Fitzgerald’s masterpiece, The Great Gatsby is a brilliant comment on the 1920s and an
ironic and tragic treatment of the American dream. Ernest Hemingway (1899 - 1961 )
based his fiction on the iceberg theory, and his simple, spare, and concise style has

techniques and writing styles. F.

Roaring Twenties when women

-

frequently went to
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influenced generations of writers. Jake in The Sun Also Rises and Santiago in The Old Man
and the Sea (1952) embody the Hemingway code ; the hero establishes his own values by
facing life courageously and by acting honestly.

The Great Depression of the 1930s made Americans suffer under conditions beyond
their control. John Steinbeck (1902 — 1968 ) derived his theme from the poverty,
desperation , and social injustice he witnessed during the Depression. Midwestern droughts
turned the “breadbasket” of America into a dust bowl, so many farmers left the Midwest
for California in search of jobs, as v1v1dly described in The Grapes of Wrath (1939).

After World War I ienced asswe social and cultural
changes, the South alse Villiam Faulkner (1897
-1962), emerged to write “its mythical past and its harsh
goration of southern literature that

contemporary realities. These writ
has come to be known as the “ ". As one of the most genuinely
innovative modernists, Faulkner e fferent narrative techniques such as
stream consciousness, interior mox ating chronological order, complex
; éﬁ;nance and allegory.

n New York City during the 1920s
it in African American writing. It
& Du Bois, influential editor of The
n educated Black elite should lead

allusions, Southern dialects, elem
The Harlem Renaissance, a ’; i
and 1930s, has long been regarded a :
probably had its foundation in the wﬁ
Crisis from 1910 to 1934; Du Bois
Blacks to liberation. He further
by emulating white ideals; that equali

gt

ople could not achieve social equality
( ﬁmved only by making blacks acquire
t”tizentage In the writings of Richard
Countee Cullen (1903 —1946) ,

, and Jean Toomer, the roots of

racial pride with an emphasis on an A
Wright (1908 —1960) , Claude M¢Kay
Langston Hughes (1902 - 1967 ), =
modern black American writing tocﬁ( ho
and protest literature. Wright’s Nm%
on to murder by the oppression and
Harlem” , Hughes experimented with
recreate the rhythms of jazz. By ’

of novels, poetry, autobiographies
; %M@oﬂrmt of a poor black man spurred
e white world. Nicknamed “the bard of

8 and techniques and often tried to

e heritage of black people and
expressing their pride ﬂ 1 ﬁif‘hencans with a look at

the rich culture of his people

VI. Contemporary Literature (1945 — present)
Contemporary American literature has been characterized by a tremendous variety of
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forms, techniques, and outlooks. Some writers embrace fantasy, myth, and innovative

style, while others return to more traditional means of expression.

1. War experiences-based literature

The late 1940s saw the aftermaths of World War [ and the beginning of the Cold
War. Some writers based their works on the actual facts and prime materials from World
War II. Norman Mailer (1923 — ) wrote The Naked and the Dead (1948), drawing on
his combat experiences in the Phlhppmes The Armies of the Night (1968 ) , an account of

the 1967 peace march nalized style of the “n

journalism” , won him a P
Joseph Heller (1923 -1 Air Force as a bombardier. His
experiences became the basis for
and his attempt to avoid serving i gning insanity.
J. D. Salinger's The Catche

adolescent in an adult society an

) reveals the helplessness of an
abol for a generation of disaffected
youth.

2. The Beat Generation
The Beat Generation refers to writers of the 1950s whose writing

merican society and endorsed an

”

expressed profound dissatisfaction
was invented by Jack Kerouac
neral public in 1952. Kerouac was
tional fiction, he used On the
unedited method of writing that
he book celebrates direct sensory

alternative set of values. The pl
(1922 -1969) in 1948 and was i
the spokesman of the beat writers
Road to develop a new, spon
shocked more polished and con
experience, freedom from convent , and the emotional intensity of a

life of hitchhiking, casual sex,

3. Afro-American writers
After World War 1[I, the

concerned with civil rigl

American writers. They were
‘ al identity. America
was forced to begin anew its search for answers to questions that had gone unanswered
since 1865. Ralph Ellison (1914 - 1994) became the first Afro-American to win the
National Book Award for Invisible Man in 1953. Two black women had brilliant
contributions to the contemporary Afro-American literature. Alice Walker (1944 — ) won
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the Pulitzer Prize in 1983 for The Color Purple (1982), a novel about an unwed mother
forcibly separated from her children. In 1993, Toni Morrison (1931 — ) became the first
Afro-American woman to be awarded the Nobel Prize. Her writing, noted for its poetic
language, provocative themes, and powerful story telling, explores gender and racial
conflicts and the many ways that people express their identities.

4. Jewish-American writers

The 1950s and 1960s saw the rise in popularity of Jewish-American writers who are
closely identified with their cultural heritage. Saul Bellow (1915 - ) synthesized the
conflicts of modern life in ordmary Jew1sh people His first novel, The Dangling Man
(1944) is a wonder‘fuf"m : m Chicago’s streets, his
musings on the past, his psyc):;?"ﬁ re i aﬁ&ctlvny while war rages around
him, and his uneasy insights into;g% al ' freedom and choice. Bernard Malamud
(1914 ~1986) drew on the urban New York i
tension arising out of the clash bemm ;
difficulty of keeping alive the Jewi \ sense

A h backgrounds and dramatized the
C ce and American materialism: the
‘wy in American society. His Jewish
characters become symbols of all '  maintain a link with their cultural
heritage while coping with the realities of contemporary life.

Isaac Bashevis Singer (1904 is mﬂy Yiddish writer to have won the
Nobel Prize for literature (1978).@,3@7 »@s wild stories written originally in
Yiddish and filled with demons and;; N .

5. Post-War American Drama
If Eugene O’Neill dominated 1€
Tennessee Williams ( 1911 - 19&9

Menagerie, staged on Broadway

¢ h%iQZOs, then it is safe to say that
ﬂi@ post-war years. His The Glass
g;jpusual significance and won him
international recognition. Williams 10Uy
violence, sex and homosexuality. Desire (1947), a Pulitzer Prize-
winning play, introduces both viole
Also active in the theatre welﬁ raries, Arthur Miller (1915 - ),

and Edward Albee (1928 - ) iller
man in relation to his family and s m _ of a Salesman is a sad
version of the American Dream Albees plays seem to have dwelt on one problem; the
absurdity of human life built very much on a frail illusion and spiritual emptiness. His

famous works include The American Dream and Who's Afraid of Virginia Woolf?
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Benjamin Franklin

P “""W 5\%

(1706 —1790)

Benjamin Franklin was born in humble circumstances in Boston, Massachusetts, in
January 1706. He was put into Boston Grammar School at the age of eight, after which his
father sent him to a school for learning writing and arithmetic. When he was ten, he began
to work in his father’s shop. From 12 to 17 he was apprenticed to his elder half-brother
James Franklin to learn the printing trade. Although he had very little formal education,
Franklin taught himself languages, read widely, and practiced writing. Franklin began at
16 to publish essays under the pseudonym Silence Dogood, commenting on social life in
Boston.

In 1723, Franklin moved to Philadelphia to make his fortune after a quarrel with his
brother. A few years later he managed to have his own press, from which he issued The
Pennsylvania Gazette (1729 - 1766). In 1727 he founded the Junto Club (a society
meeting regularly for informal discussions of good books, business, ethics etc. ), and also
set up a successful business by thrift, hard work, and native shrewdness. Franklin’s Poor
Richard’s Almanac (1733 ), under the fictitious editorship of “ Richard Saunders”
brought him wealth as well as fame. Besides Poor Richard’s Almanac, Franklin’s
reputation rests mainly on Autobiography. 1t is the faithful record of the colorful career of
the first self-made man in America. He died on 17 April, 1790, while still working on his
Autobiography.

Franklin was a leader in philanthropic, scientific, and political affairs. He
established a fire company, and founded the first circulating library, the Pennsylvania
Hospital, the American Philosophical Society, and an academy which led to the University
of Pennsylvania. He was interested in natural phenomenon, and did many scientific
experiments. He invented the Franklin stove, bifocal glasses, and a new kind of clock.
Franklin was the only American to sign the four documents that brought the United States
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into being: the Declaration of Independence, the Treaty of Paris, the treaty of peace with

England, and the Constitution. He was one of the founding fathers of the new nation.

Courteous Reader,

I have heard that nothing gives an author so great pleasure, as to find his works
respectfully quoted by other learned authors. This pleasure I have seldom enjoyed; for
though I have been, if I may say it without vanity, an eminent author of almanacs annually
now a full quarter of a century, my brother authors in the same way, for what reason I

know not, have ever been very sparing in their applauses, and no other author has taken

the least notice of me, so that did not my writings produce me some solid pudding, the
10 great deficiency of praise would have quite discouraged me.

I concluded at length, that the people were the best judges of my merit; for they buy
my works; and besides, in my rambles, where I am not personally known, I have
frequently heard one or other of my adages repeated with “as Poor Richard says” at the
end ont;' this gave me some satisfaction, as it showed not only that my instructions were
regarded, but discovered likewise some respect for my authority; and I own, that to
encourage the practice of remembering and repeating those wise sentences, | have
sometimes quoted myself with great gravity.

Judge, then, how much I must have been gratified by an incident I am going to relate
to you. I stopped my horse lately where a great number of people were collected at a
vendue’of merchant goods. The hour of sale not being come, they were conversing on the
badness of the times and one of the company called to a plain clean old man, with white
locks, “Pray, Father Abraham,” what think you of the times? Won’t these heavy taxes
quite ruin the country? How shall we be ever able to pay them? What would you advise us
to?” Father Abraham stood up, and replied, “If you'd have my advice, I'll give it you in
short, for a word to the wise is enough, and many words won’t fill a bushel, as Poor

-~
=2 G A =
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Richard says. " They joined in desiring him to speak his mind, and gathering round him,
he proceeded as follows:

“Friends,” says he, “and neighbors, the taxes are indeed very heavy, and if those
laid on by the government were the only ones we had to pay, we might more easily
discharge them; but we have many others, and much more grievous to some of us. We are
taxed twice as much by our idleness, three times as much by our pride, and four times as
much by our folly; and from these taxes the commissioners cannot ease or deliver us by
allowing an abatement. However, let us hearken® to good advice, and something may be
done for us; God helps them that help themselves, as Poor Richard says, in his Almanack
of 1733.

“It would be thought a hard government that should tax its people one-tenth part of
their time | to be employed in its service. But idleness taxes many of us much more, if we
reckon all that is spent in absolute sloth, or doing of nothing, with that which is spent in
idle employments, or amusements, that amount to nothing. Sloth, by bringing on
diseases , absolutely shortens life. Sloth, like rust, consumes faster than labor wears ; while
the used key is always bright, as Poor Richard says. But dost thou love Life, then do not
squander time, for that’s the stuff life is made of, as Poor Richard says. How much more

than is necessary do we spend in sleep, forgetting that the sleeping fox catches no poultry

and that there will be sleeping enough in the grave, as Poor Richard says.
“If time be of all things the most precious, wasting time must be, as Poor Richard 1

says, the greatest prodigality; since, as he elsewhere tells us, lost time is never found

again; and what we call time enough, always proves litile enough: let us then up and be

doing, and doing to the purpose; so by diligence shall we do more with less perplexity.

Sloth makes all things difficult, but industry all easy, as Poor Richard says; and he that

riseth late must trot all day, and shall scarce overtake his business at night; while laziness

travels so slowly | that poverty soon overtakes him, as we read in Poor Richard, who adds,

drive thy business, let not that drive thee; and early to bed, and early to rise, makes a man

healthy , wealthy and wise.
“So what signifies wishing and hoping for better times. We may make these times

better, if we bestir ourselves. Industry need not wish, as Poor Richard says, and he that

lives upon hope will die fasting. There are no gains without pains; then help hands, for 1

have no lands, or if 1 have, they are smartly taxed. And, as Poor Richard likewise

observes, he that hath a trade hath an estate; and he that hath a calling , hath an office of

profit and honor; but then the trade must be worked at, and the calling well followed, or

neither the estate nor the office will enable us to pay our taxes. If we are industrious, we




