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i, SRMENEBT—NNE, BHNZEE
BEHATFRRBANEKE, XM HAGKSELH &
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R, EEIMEWRE Costa Brava REFHHE
“Pueblo de veraneo” itXIBLIERM, Rt
NZ#%iEF) Le Corbusier T 1927 F£# BET
BIET R, EIRREHZE Sert HEEE
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BIRREXTHNEFRBEERR,

KAYE 1929 F, XPMEEFTIH/NMALL
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YHNERLTEAT AN TR, IFHHFNH
BRARABHSNBGE A MELEMNEE,
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I RENELSPHABHRBATAC. 2E—X
#ik d’ Activitat Contemporania

1937-1939 Formative period. First
projects’

During his years of study at the E.T.S.A.,
Barcelona’s school of architecture (1921-1928),
Sert, together with a group of fellow students,
organised a movement of protest against the
teaching methods in use in the school, rooted in
academic tradition. On a trip to Paris Sert had
picked up the first books by Le Corbusier - Vers
une architecture, L'Art décoratif aujourd'hui,
Urbanisme — and on his return to Barcelona these
made a great impact on his fellow students. The
outcome was the setting up of a group which
wanted to dedicate itself to the development of
modern architecture. The group mounted exhibitions
such as the one in the Galerias Dalmau, where the
plans of the “‘Pueblo de veraneo” resort
development on the Costa Brava (see p. 14) were
put on show. This group also invited Le Corbusier
to lecture in Barcelona, in 1927, as a result of
which Sert was invited to work in the great
architect's Paris studio. His first job in the famous
office at 35 Rue de Sévres was on the project for
the new League of Nations building.

Around 1929 the Barcelona group developed a
greater cohesion and started to define its
objectives. The country was on the threshold of
great changes, and the new architecture set out to
symbolise the aspirations to social and political
transtormation. The group established in Barcelona
made contact with other similar groups in Madrid
and in the Basque Country in order to set up the

1. The greater part of this text has been drawn
from the journal A.C. — Documents d'Activitat
Contemporania.
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3 E.Donato, “Sert:1929 ~ 1953", % & Cuadernos de
Arquitectura, 932
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G.A.T.E.P.A.C:2 at a national level and to ask to be
admitted into the C.I.R.P.A.C. (Comité International
pour la Résolution des Problémes de I'Architecture
Contemporaine), the executive branch of the
C.LLAM,, the International Congress of Modern
Architecture. The Barcelona group, G.A.T.C.P.A.C.
(Grup d'Arquitectes i Técnics Catalans per al
Progrés de I'Arquitectura Contemporania), opened
its headquarters (see p. 24) on the very day — the
14th of April, 1931 — of the proclamation of the
Spanish Republic, and the autonomy for Catalonia
which came with it. The autonomous Catalan
government had, among other things, had vast
projects for the construction of schools, hospitals
and community services, and the activities of the
young architects in the G.A.T.C.P.A.C. were
directed towards these projects. The eyes of the
vanguard of European architecture were focussed
on Catalonia and Spain as a whole during several
years, as the correspondence between Sert and Le
Corbusier attests, in eager expectation that they
were on the point of creating, on a reduced scale,
a model of that land of promise and
experimentation which the Soviet Union of the
1920's had been for many.?

In the heat of this climate of freedom and collective
enthusiasm which the Republic had brought with it,
Sert and his fellow architects forged a revival in
architecture parallel to that taking place in other
branches of the country’s culture, and experienced

3. E. Donato, «Sert: 1929-1953», en Cuader-
nos de Arquitectura, n.° 93.

3. E. Donato, “Sert: 1929-1953", in Cuadernos de
Arquitectura, no. 93.
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the miracle of seeing the new architectural
principles converted into governmental plans of
action.* The foliowing declaration of faith may be
taken as an indication of the GA.T.E.P.AC.
ideology:

“The architecture of the past, the historical styles,
was not the product of whims or fancies. Those
styles were the expression of the profound
character of a particular period and a particular
region, reflecting the social organization, the
methods of construction, the particular materials
used, economic conditions and spiritual aspirations.
“Our era is characterised by a universal movement
of renewal. New social structures are emerging.
More and more, modern society is governed by
collective needs which tend towards greater
uniformity in proportion to the degree of
development of the countries involved. These
criteria will apply to factories, schools, sports
centres, housing, civic centres, transport, traffic and
urban design. The new technical processes and the
new materials are perfectly familiar to us today. We
must adopt these processes and materials in our
projects. The structure of a building will be modified
according to the materials used in its construction.
“Economic considerations call for rapid construction
methods, and industry is capable of meeting these
requirements with the mass production of elements
and types. We are on the threshold of a new spirit,
a new way of fiving, tending to the eradication of
customs and traditions. In order to become more

4 E. Donato, «Sert: 1929-1953s, in Cuader-
nos de Arquitectura, n.° 93.
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universal, contemporary architecture should align
itself with these changes.

“To apply historical styles nowadays is equivalent
to perpetuating the conditions of the past, and a
denial of our times. In regional and local styles the
only permanent factors are those relating to the
climate: local traditions, customs and procedures
change with the times. The fundamental elements
are conserved, the secondary forms pass away. If
we consider only those architectural types
connected with climate or other permanent factors,
we see that southern construction makes use of
procedures to attenuate or diffuse solar radiation,
and is thought out from the point of view of
protection against heat and glare, while buildings in
the north make use of large areas of glazing.
““Architecture should both obey utilitarian
requirements and satisfy the aspirations of our
highest intellectual needs. Above all, we should
bear in mind a number of different factors: the
programme, the materials, the space and the
lighting; both the interiors (functions) and exteriors
(facades) need to be developed; we must look for
the simplest constructive expression, beauty of
proportion, order and equilibrium. We must
dispense with all superfluous ornamentation, tacked
on in arbitrary fashion, which is not an integral part
of the building. We must refrain from imitating past
styles, and bring architecture back to its natural
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expression, closely linked to the technical, social
and economic conditions of the present, from which
it has been separated. This is precisely the basic
programme (agreed to by many but implemented
by very few) put forward by the G.A.T.E.P.A.C.
group, which we propose to defend by coordinating
our efforts and developing our work in teams.”

G.A.T.E.P.A.C. was able to exert influence on
public opinion through its journal A.C. — Documents
d’Activitat Contemporania — from whose pages it
engaged in a polemical confrontation with
established styles, criticizing the lack of legislation
concerning zoning and sanitation and calling for a
general plan for Barcelona. The Civil War, from
1936 to 1939, brought with it the demise of
G.A.T.E.P.A.C. (as well as the death of a number
of its members, among them Josep Torres-Clavé,
Sert's closest collaborator), demolished the platform
which had made it historically possible, and caused
the exile of the majority of its members.

13
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1929 Summer resort development on the Costa
Brava (Gerona)

This project for the Platja d'Aro area of the Costa
Brava — at that time quite uninhabited — was put on
show in an Exhibition of Contemporary Architecture
in the Galerias Dalmau. The programme consisted
of: a) accomodation: hotels, villas in series (5
types); b) social amenities: casino, sailing club,
variety theatre, golf, cafes and restaurants, and c)
service infrastructure: town hall, market, railway
station, shops, bus terminals, etc.

AR EEE

Models of the private villas

RE. REZHOMBRFBE

7

Models of the hotel, casino and
sailing club

BTBRAYVNRY
Perspective of the complex
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1930 Artists’ studio-apartments in Sant Vicens
cove, Menorca (Balearic Islands). Project
Worked out within the context of G AT.E.P.AC.,
this project presented a group of studio-apartments
in which the predominance of the living area and
the flexibility in the use of the spaces gave the
layout its innovative character.
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1931 Duplex apartment building

in Muntaner street, Barcelona

There are six duplex rented apartments in the
middle of the price range. The entrance to each
apartment is on the lower level, where the public
rooms are situated, with the bedrooms on the floor
above. In the attic there are two studios opening
onto terraces with gardens, screened by canvas
canopies. The structure is of steel, with walls of
holiow brick and a rendered fagade, which
expresses the changes in function on the interior
by means of openings of different kinds.
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Typical floor plan: upper level
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