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Taiwan Contemporary Art Series (Tt

Abstract

Taiwan, an island located between the Pacific Ocean and the Taiwan Straight, has always been identified as the
"peripheral" region and influenced by the "colonialists” coming from different centers. Residents on the island are immi-
grants from different period of time and form a society with mix-ethnics and multi-cultures. The history of Taiwan in the past
and its cultural evolution emerges from interaction modes such as the conflict, the communication and the integration of

cultures and languages between immigrants and the relatively "local’ residents.

The "peripheral” regions being colonized around the world have been highly dependent on the politics, economy,
culture and language of their colonialists and thus being branded as the "subordinate” on the culture memory itself. The his-
tory of Self is discriminated by "recognition violence" under the rearrangement of central discourse. Being "viewed" by the
colonialists, history becomes a "viewed" and "interpreted” narratives, and constructs “historical fallacy" by the figments and
deformity. Therefore, the art based on the cultural memory and the historical redlity turns into a false existence. With the
prevalence of "Post-Colonialism,” intellectuals from these "peripheral” areas begin to challenge the historical narratives origi-
nated from the imperialism and also dedicate themselves to develop a new narrative logic of their own history. However,
the common anxiety of these intellectuals is to criticize the hegemony of imperialism and, meanwhile, avoid converting

post-colonial problems into "nationalism" or simplified "anti-westernization” and "anti-cultural imperialism."

The best way to get rid of the anxiety is to render the disclosure of the essence of various power structures as the
strategy fo restore its historical memory and establish a self-defined narrative logic. It does not refer to release radical view-
points towards anti-history and anti-hegemony but to proceed in-depth discussions and overall adjustment of perceptions.

By using the way to amend the history of "subordinate,” the art can reveal its value of independence.

However, the respective differences amongst race, class and gender would be another peripheral cultural identity of
"subjectivity heterogeneity" while pursuing the identity of collective "subjectivity homogeneity." Hence, how to rewrite the
cultural identity in the process to eliminate the pre-defined "subordinate” of colony and to restore its own "historical memo-
ry," rendering it to create art works or come up with the art pieces to reflect individual art identity is the core issue we intend

to explore.

Taiwanese Art has been continuously dominated by the force of Colonialism and passively inculcated the aesthetics
and politics. Formed art canons have always been aesthetically packed by powerful ideology. Yet, what is the unique
essence of Taiwanese art?2 Or we may claim that "the essence of Taiwanese art" derives from various cultural heteroge-
neous arts in the colonized experiences of the past. How to convert all the cultural heterogeneity and apply self-introspect
attitude to rebuild the rules of Taiwanese art is this book's main structure. Following this structure, the book is going to ampli-
fy the process of how Taiwan art proceeding from "subordinate" heading gradually toward its own individual "characteristic"

and "multiplicity.”
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