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Preface

The Huizhou ink stick is one of China’s tradi-
tional handicraft articles. The Huizhou ink mould.
which gives the stick the desired form. embodies
a unique folk carving of Anhui Province.

Mould making is subordinate to the ink stick.
and mould engraving is closely related with the
development of ink making. During the Chin Dy-
nasty (255B.C.to 209 B.C.). and of course before
it. too. .natual graphite was used as ink.
Roughly speaking. artificialink did not come into
existence until the Han Dynasty (206 B.C. to A.
D.220).
Gong Yi. "the official of Shangshu

As we know from the Journal of Han
is provided
with a large bar of Yumi ink and a small ball
of Yumi ink for his own use in writing each
month’. and also from the Journal of FEastern
Palace.'on the ceremonial occasion when a prince
is formally established as the immediate successor
to the emperor. he is given four balls of fragrant
ink’. Apparently. at that time China ink had
already begun to possess different specifications
and definite shapes. such as bars and balls. From
the five pieces of ink remains in the Han tomb
unearthed at Liu Jia Gu. Shanxian County. Henan
province.and the ink remains on the threeleg
pottery ink-slab of the lJin Dynasty (A.D.256 to
A.D.419) which was unearthed at Tiger Hills

near Nanjing. we can deduce that ink making in

" the periods of Han and Jin was still in its prim-

itive form. because ink was then simply kneaded
in the palms of the craftsman while it was
still soft and wet. or it was only a plain casting
from a crude mould.

However, in the Tang Dynasty(A.D. 618 to A.D.
906). owing to the efforts of two ink makers.
named Xi Chao and Xi Ting-gui. who
up the experience of people before them , great

summed

achievements had been made
ink quality . and in
designs on the stick. The two makers devoted a
lot of time and energy to the decorative designs

both in raising
improving decorative

and inscriptions on the inside surfaces of the
mould. The ink sticks they made were fyli and
texture. and

round in shape. [fine:grained in

illustrious in appearance as lacquer.  According
to Clironicle of Ink Making compiled by Li Xiao-
mei. living in the Sung Dynasty(A.D.960 to A.D.
1278). ink sticks produced by fifteen makers
such as Xi Ting-gui and Chai Xun were

ball-like. rectangular parallelepiped and elliptical-
ly cylindrical. with a dragon figure on the
obverse side and an inscription on the

These sticks were still

opposite.
relatively  simple and
rough. The Tang-Dynasty Wenfu varieties made




in Huizhou. as discovered in a Northern Sung
tomb which was unearthed in Qimen County in
1987. were rectcangular paralielepiped in shape
and fine-grained in texture. They were processed
in two steps; a plain casting was first obtained
from ingot ink. and then the decorative designs
and inscriptions were stamped on to the sticks
with the ink seal. So the designs and inscriptions
stood in relief. These ink sticks looked like the
Han-Dynasty Fengni varieties. Ye Mao- shi
of the Southern Sung Dynasty made ink
sticks which had inscriptions of Made by Mao-
shi on them. He also used the ink seal. and
the above mentioned inscriptions. still legible to-
day. were stamped on the obverse side of the
recltangular parallelepipedon. Ye Mao-shis ink-
stick remains were unearthed at Wu Jin Village,
Jiangsu Province, in 1978 Judging from
unearthed relics and illustrations in Chronicle
of Ink Making. we can see that during the
periods of Tang. Sung and Yuan (A.D. 1206 to
A.D. 1341) Dynasties. ink sticks were first prod-
uced in the form of a plain casting. and then
designs and inscriptions were stamped on with
the ink seal while the casting was still soft and
wet. ‘ )

By the time when China was governed by the
Ming-Dynasty  (A.D. 1368 to A.D.1628)
emperors. industry and commerce had been fairly
developed. With the prosperity of economy and
culture in the cities, there had been increasing
needs for the four treasures of the study,namely.
the writing brush, the ink stick. the ink slab and
paper. The area of Huizhou. Anhui Province.
had become a centre of ink making in the Ming
Dynasty. Famous masters and skilled craftsmen
came forth in great numbers. The technology of

ink making was highly developed. The ink mould.
an important means of production. had been
much improved; the multi-step processing was
replaced by the single-step moulding. For inst-

ance, several ink seals were set on to the inner
walls of the parallelepiped moulding box to
make up a wholesome mould. Thus labour was

saved. and craftsmanship was raised.

Since the middle period of the Ming Dynasty,
a new situation had emerged; ink making had
become commodity production. At that time, the
most noted ink makers were Fang Yu-Lu and
Cheng Jun-Fang. who became celebrated enter-
prisers through competition with each other in
making rare and fascinating sticks. Without
thinking of costs. both of them strived to make
their handicraft articles attractive by renovating
the mould and perfecting the drawing and carv-
ing. They engaged renowned artists and well-
known carvers. and had the technical data of
their ink sticks recorded respectively in Fang’s
Chronicle of  Ink Making and Cheng'’s
Chronicle of Ink Making. Now thess two
precious chronicls are valuable materials for the
study of the art ofiink mould in the Ming
Dynasty.

The most typical ink sticks produced by Ming-
Dynasty makers as represented by Fang and Cheng
were all separate pieces which appeared big, and
full and round. Meanwhile. their contemporary
ink makers as represented by Shao Ge-zhi and
Wang Zhong-shan had begun the production of
their singular collections of choice ink sticklets.
Both Shao and Wang began life as ink craftsmen,
so they were rich in experience and knew how
makers; they
brands

to compete with their fellow
arranged their ink sticklets of various



together. gave each piece a designation and put
them in a casket. They referred to such caskets
as Admirable Set of Ink Sticklets or
Cherishable Set of Ink Sticklets. This
was the embryonic form of the collection of
choice ink sticklets. People say that Wang Zhong-
shan was the pioneer of the collection of choice
ink sticklets. As a matter of fact, it could be
private collectors
from

traced back longer. At first,
accumulated various kinds of ink sticks.,

which they picked out choice sticks to make a

collection and put them in a casket. These ink
sticks were known as merited ink sticks or
inkstick  savour. According to the Ink Theory

of Sixteen Makers, in the past, Su  Zi-zhan
was in Huangshan Mountains, and he tried thirty-
six balls of ink in Snow Hall. selected the
best ones and assessed them as the first class,
and these ink sticks were known as Merited Ink
Sticks of Snow Hall’. This is perhaps the origin
of the collection of choice ink sticks.
During the period between the Ming and Ching

(A. D. 1644 to A. D. 1908) Dynasties, there
was a famous ink maker by the name of Wu
Shu-da. who ran a shop known as Xwansu House.
Included in his collection of choice Tian Chen
sticks were thirty-six pieces in all, which were
imitations of Su Zi-zhan's Merited Ink Sticks of
Snow Hall.

In the Ching Dynasty. ink
full flourish, and Cao Su-gong, Wang Jin-sheng,
Wang lJie-an and Hu Kai-wen were famous for

making was in

their rare collections of choice ink sticks.

Cao Su-gong. a native of Yan Town, Shexian
County. ran a shop called Yisu House. He began
Wu Shu-das old

shop as his foundation. He simply replaced the

his business by taking over

name of old moulds with his own and continued
to use them Later he designed and made his
own moulds; his products were in the main ink
sticklets and collections of choice ink sticklets.
He had eighteen categories, but his best variety
was known as Purple Jade. which was subdevi-
ded into Huangshan Scenery and Baiyue Scenery.
Huangshan Scenery had thirty-six sticklets, and
depicted on them were thirty-six mountain peaks.
Placed side by side, the thirty-six pieces could
make up a picture of mountain scenery. The in-
scription of Purple Jade was painted gold or
blue. The thirty-six ink sticklets were arranged
in the two partitions of a casket, which was
contained in an exquisite black-lacquered box
inlaid with mother-of -pearl. Baiyue Scenery had
ten sticklets. each of which reflected a particu-
lar scenic spot of chiyun Mountains. The ten
golden sticklets with the inscription of
Purple Jade were put in a casket. which was
held in a red-lacquered box with coloured draw-
ings. This fulfilled the designer’s dream of
creating something illustrious, decorative and at-

azure

tractive.

Wang Jin-sheng, a native of Shangtian, Jixi
County. began life as an ink craftsman in the
shop of Cao Su-gong. Later in the town of She
he had a shop of his own,

time he became
of choice sticklets.
the principle of ‘following

xian. which was
called Jiangu House. and in
famous for his collection
Strictly observing
no systems that have not their ancient origin,. and

introducing no methods that cannot bring forth

something new’. Wang lin-sheng finally succeeded
in producing his ten-casket ink sticklets which
appreciated by the supreme ruler

of the country. So he enjoyed a good

were very much

reputa-



tion. His contemporaries were loud in their
praise of him for his success, saying,
Wang Jin-sheng reminds us of the Tang-Dynasty
Xi Ting-gui.’ Wang Jin-sheng gathered
categories of ink sticks made particularly for use
in the palace and for tribute to Qian Long Emper-
or. one category for tribute to Jia Qing Emperor
and twenty-two categories of his own make. There-
fore. he was able to come into possession of

‘today’s

sixteen

thirty-nine categories in all, and at last he inclu-
ded them in the three well-illustrated volumes
called Jiangu House Collection. Luxuriously pack-
aged in exquisite caskets., the ink sticklets which
Wang Jin-sheng made for tribute to the palace
were not only fine-grained in texture, but also
Owing to the
fine workmanship of the mould. the modelling of

wonderful in decorative designs.

Wang's ink sticklets was greatly elevated. During
the period when Qian Long Emperor and Jia
Qing Emperor were in power, the art of making
collections of choice ink sticklets reached the peak
of perfection of that time., and Wang Jin-sheng
outstripped his forerunners of the Ming Dynasty.

Following Wang Jin-sheng, another expert ink
maker by the name of Wwang made his
appearance in Xin Xing. Shexian County. He was
noted for his fine collections of choice ink stick-
lets. too. He ran a shop called Han Pu House
Shexian County.
categories of ink sticklets were

Jie-an

in Yan Town. Seventy-nine
made in Han
Pu House, and the rarest ones were selected for
tribute to the emperor . Standing out of the ordi-
nary were his collection of scarlet ink sticklets
with the ten scenes of West Lake, and his col-
lection of old-coin-mimicking sticklets. These two
varieties of ink sticklets enjoyed a good reputa-

tion at that time.

Hu Kai-wen, a native of Shang Zhuang.
Jixi County, styled himself Tianzhu. and was
also called Hu Zheng. At first he ran a shop
in Tunxi County and made Caizhang ink sticks.
In the year of Qian Long 47 (A.D.1782), he took
over as his foundation the old shop of a Xiu-
ning ink maker, Wang Qi-mao. and replaced the
old shop’s name with Hu Kai-wen Ink Shop.
When he began business, he used the old moulds
of the foregoing makers. Later he created his
own varieties known as Cang Pei Shi ink sticks.
At that time, a lot of makers closed their shops
for one cause or another, and he seized the chance
to expand his business. In time his products
found their way to many big cities all over
the country and also abroad. Hu Kai-wen created
numerous varietics. and there were as many
as 192 different prices for his Cang Pei Shi va-
riety alone. As many as over 1900 old moulds
accumulated by Hu Kai-wen were all kept on
the shelves in an upstairs store room of his shop
in the town of Xiuning County. I saw with my
own eyes those moulds on several occasions, and
in 1963 I selected and levied five sets of the
best to be displayed in ‘he Anhui Provincial
Museum. The inscriptions and designs of the rest
were all carefully developed on to paper by ink
as data to be preserved. However. the priceless
old moulds were grievously scattered and lost
during the * ten years of disaster’.

After a review of the development of ink-
mould engraving in lluizhou. one cannot help ac-
knowledging that ink making in China can indeed
be traced back to very remote antiquity. During
the time when China was ruled by the Ming
and Ching Dynasties,ink making had been fully
developed. and mould engraving had reached the



highest level in history. This unique art was
not only held in esteem by people at that time,
but was also very much cherished by later gene-
rations.

Included in the present book are five sets of
mould engraving of fine collections of choice ink
sticklets. They were developed on to paper by
Comrade Shi Huang-shan from the five sets of
ink moulds. which are now displayed in the
Anhui Provincial Museum. The decorative designs.
inscriptions of the moulds ought to be reversed.
of course, and when stamped on to the sti-
cklets, they are obverted. To ensure our reader
a convenient appreciation. we have  presented
them on the pages of this book as if they were
actually seen on the ink sticklets in theiroriginal
sizes.

Shi Gufeng
in Hefei ». August. 1984.
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Mould Engraving for Casting
Imperial Ink Sticks Showing
Pictures of Quadruple Libraries

with Inscribed Poems
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By Quadruple Libraries. we mean Culture Ori-
gin House in the Imperial Palace in Beijing, Cul-

VOB SCRAR LR (R ST, O (RO, NI

;D‘tifiﬁ. ﬁ%éiig}:%ﬁ&z;ﬁfﬁﬁggz;’gﬁg;ﬁf ture Traces House in the Imperial Palace in Shen-
§§§§§2ﬁv§£{ﬂ %ﬁéﬂiéégﬁfﬁ§ ?f;ﬁ&?éﬂ ° yang. Culture Source House in Palace-Garden of
) o - ° it ° = ! Yuan Ming Yuan and Culture Inheritance House
L, ?il%ﬁ%’ }ﬁjﬂﬁiﬁ:@,@i& ﬁjﬂﬁ?}if, X in former Rehe Province. Quadruple Library
A BRI LI, %%lh%,jﬁﬁﬁlﬁﬁtﬁ%&ﬁﬁ@u?@jﬁ Encyclopaedias were kept in the above mentioned
%, Eﬁ%}gﬂ@'gﬁﬂﬁﬁ%o RBEALL, WEERH libraries respectively. The present ink moulds
HATHERLE, A were imitajed and carved in the years of Guang

Xu by a famous engraver Wang Sui-Zhi, who was
invited and engaged by Hu Kai-wen. The original
moulds were made under the supervision of the
head of the Imperial Depositary during the years
of Qian Long, and the inscribed poems were the

PURESCR & 3 AL BCE D ST, ThBR A=) SR, E]BH calligraphic works of Peng Yuan-ri. who. styling
DER, BAOXRB OZLESLT, 2nH0vTht himself Ji Wu. was a successful candidate in the
[(UE2E] %IET A8 CLE. 2oty roBREsR highest imperial examinations, and was finally
OB AR (L SRR T & RIS N RN TR % 1R promoted to the rank of minister of the Ministry
LTBALTL 52780 Th B, & &0 RBIEPENAFIC | of works. The engraved pictures were original-
SN0 THY, BRNEFEL ) HHOHIETRO BN ¢ ly drawn by Shen Yu. who, styling himself Yu
NTho1l, CTORIFNIEL, GROELTHY ., EFTHHY Feng and a native of Feng-tian County, was head
BEDHI E ST, ELESPLDIMRTHY KIZFA T, of the Imperial Depositary. Shen Yu was good

at painting fine buildings as well as landscapes.
Because he successfully assimilated the merits of
both Chinese and western fine arts when he drew

BEDRL, F - BOFEE U0 & bE TREL SR L . ) .
Y EL Tl COBERBAL AL L0 TEL L, BEE % the pictures for the ink sticks, he was able to
-0 - u o bring about a singular style in depicting the pal-
- R A \F RN . ..
Kenr—Hokat IRLGsnT, KA L ' ace buildings. The original moulds were engraved
by artisans hired to work for the palace. but
their indentities are not known.
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l. Culture Origin
behind
Hall in the Imperial

House is
situated Flowery

Palace
in Beijing, and it was built
Tian Yi Hall

Province in

after Fang’s
in Zhejiang

the year of Qian Long 39
(A.D 1774), 1t is a three-
storeyed  building supported
by six columns from the

ground to the top and roofed

dark
In front of it is g

with tiles.
brick-
rectangular pool
bridged by a monolithic beam
with its  water channelled

encircling

green

lined

from the moat

the Imperial Palace, and

behind it is a rock-garden.
So, the entire environ-
ment is tranquil, tasteful
and elegant.
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2. Culture Traces House is

in the west of the Imperi-
al Palace in Shenyang, and
standing before jt are the

imperial stage and Jia Yin

Hall and behind it is Yang
Xi Hall. It was built in
the year of Qian Long 47

(A.D.1782). Quadruple Libra-
ry Encyclopaedias were
kept here. Besides. the em-
perors used to do their read-

ing or watch operas here

when they chose to go on a
Sheng

now known

tour of inspection of
jing. which is
as Shenyang. Being an imi-
tation of Tian Yi Hall in
architectural style. this two-
building, the

roof of which is triple-eaved

storeyed

and dark - green - tiled,
has a basement large enough
for six spacious rooms and
a veranda in the front and

another in the back.



