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TEXTA COUNTRY MUSIC
TEXTB AMERICAN MUSIC IN 20th CENTURY



COUNTRY MUSIC

By David Vinopal

Country music is facts-of-life music. It’s the music of
experience. More so than other musical genres (with the
possible exception of the blues), country music echoes
and reflects the high lights and depths of the collective
lives of its audience, who up until the °70 were
predominantly working class, White and rural. Willie
Nelson, Waylon Jennings, Dolly Parton, Kenny Rogers,
Roy Clark, and other superstars in the °70s brought
country music to a new and huge audience —the middle
class, the educated, and the urban listeners —in the
process for ever changing the direction of the music. Yet
this was only another step in what has been a continuous
revolution in country music. In this American musical
form, the older styles are revered and retained rather
discarded, so that they remained dear to their listeners,
while at the same time contemporary country heads off
into new territory, thus attracting a new group of
2



listeners. It’s always been this way, since the day country
music went commercial with its first record in the
mid-’20s. Though to a degree change-resistant because of
its adherence to tradition, country in fact changes as the
lives of its listeners change. And this is the common bond
of all these styles from the ’20s to the present: It’s all
facts-of-life music, from the hillbilly string bands of
the *20s through the cowboys and honky-tonkers and the
outlaws and even the creamy country-pop sounds up to
Randy Travis, Dolly Parton, the Judds, and Ricky Skaggs.
Country music’s singers and musicians perform music
they have lived. And now, because country music has
become a major force in the record industry - in fact, the
major force, with Garth Brooks and its number of
records sold - it has been given the respect and attention
long lavished upon jazz, blues and rock.

When the lines of distinction between country and
other genres of music begin to blur, traditional country
reasserts itself, thus preventing the country sound from
evolving to the point of equivalence with pop. Judge
George Hay, founder of the Grand Ole Opry, said it
best in the mid-’20s when he admonished performers
with “Keep it close to the ground, boys” if they strayed
from the country style that prevailed at the time. The
essence of country music has remained pretty much
intact ever since. Its repertory derives from folk,
minstrel, medicine show, vaudeville, and gospel music.
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Country’s subject matter falls into some general
categories: home and family, working-man blues, death
and sorrow, cheatin’, good love gone bad, prison, trains
and trucks and travelling, disasters, booze and
sorrow-drowning, and gospel songs (which can uplift
with promised redemption or depress with likely
damnation). Sobering material, but true to life: to
paraphrase Hank Williams, none of us will ever get out
of this world alive. And enough country music tells us of
the good love and possible fun on this earth before we
pass over to Canaan’s land, that we keep on the sunny
side of life, at least occasionally.

Kris Kristofferson says that if a song sounds country, it
is. And add to this a few generalizations about
instrumentation (fiddle, banjo, dobro, steel guitar, guitar,
harmonica, mandolin), about vocals (pure, often stark and
rough-edged, highly emotional), and about country
performers (revered by their fans), and we probably know
enough to stop reading and start listening to the music.

Words To Know

1 genrc [30 nre] n partwula: style or kind, esp.of works of art or
literature grouped according to their form or subject matter.

AE, XA, RAsH4
2. echo ['ekau] V. (of places) send back an echo
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(fath i) #m (@ F)
3. predominantly [pri'dominantli] adv. for the most part; mainly
x%; £&%
4, revere [ri'vie] v. feel deep respect
=
5. retain [ri'tein]  v. keep (sth) in one’s possession or use
HIF ARG
6. discard [di'ska:d] v. throw (sth) out or away
i, 7
7. outlaw ['autlo:] . (esp. formerly) person who has broken the law
and [hisense1] is hiding to avoid being caught
(LR IHRT) #AT
8. lavish [leevif] . give (sth to sb) abundantly and generously
B X FIE KMt XA
9. reassert [ri'asa:t] V. assert again; behave in a confident manner

that attracts attention and respect again
FHHRFEEER
10. admonish [ed'monif] v. give a mild but firm warning or
scolding to somebody
BAT P EREERTEEA
11. stray [strei] v. move away from a course or subject
¥, #E;, BA
12. redemption [ri'dempJn] n. redeeming or being redeemed
BEE AN 42
13. fiddle ['fidl] n. violin
P RE
14. banjo [beendzau] n. stringed musical instrument with a long
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neck and a round body, played by plucking with the fingers.
PEFE
14. harmonica [ha: monike] n. mouth organ
E S
15. mandolin ['meendalin] n. musical instrument with 6 or 8 metal

strings arranged in pairs, and a rounded back

% k4

Notes B
1. dobro

BE A,
2. steel guitar

B R &b,
3. honky-tonker

ETERBEE.
4. minstrel

19 A RETEENBRZANR/ PR .
5. hillbilly

(B BAEXEEATLRBRE:; 2TA.
6. vaudeville

(RE) FZTH, MET (EE) variety.
7. Canaan

g (EEH (XL b EFGT UEFT A AT N “ N
Wz () FEZ %, K+, KE.



Work On The Text

1. Oral work:

1. Answer the following questions in your own words:
1). What do you know about country music?

2). Why is it called ‘the music of experience’?

3). What is the evolution in country music?

4). What is the essence of country music?

5). What is the general subject of country music?

6). Can you sum up the first paragraph?

7). What is the last paragraph about?

8). Can you say something about the repertory of country
music?

9). Can you name some of the superstars of country music?
10). Do you like country music?

2. Topics for Discussion:

1). Give your comment on country music

2). How do you like country music?

II. Comprehension Check: Read each of the following
statements and decide whether it is true or false. Write
“T” after true statements and “F” after false statements.
Base your answers on the information in this article only,
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even if you disagree with what the author said.

1. Country music is about life.

2. The audience of country music before the *70s were only
white people.

3. There are no similarities between country music and the
blues.

4. In this American musical form, old styles are discarded.

5. Country music changes as the lives of its audience
change.

6. The changes in country music have not changed its
essence.

7. There are many styles in country music.

8. Country music has never been respected

9. We should stop reading and start listening to country
music.

10. This article is about the history of country music.

IIL. Translation:

1. From English into Chinese:

1). Yet this was only another step in what has been a
continuous evolution in country music.

2). The essence of country music has remained pretty much

intact ever since.

3). Country music’s singers and musicians perform music they
have lived.



4). Country music is facts-of-life music.
5). Though to a degree change-resistant because of its adherence

to tradition, country in fact changes as the lives of its listeners
change.

2. From Chinese into English:
. ¥FR T IHEARFRANINETRER.
2). WRARF 4K PR A R AR,

IV. Writing:

Write a summary of the article Country Music.



