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Taiwan Contemporary Art Series {Thoughts of Art)

Abstract

As a phenomenon considered as a means of justification that dispels the "enchantment" and deconstructs the
"sacredness," "modernism" is often referred to as a term implicative of a process in which secular culture could be emanci-
pated by the social momentum. The "social collectiveness" has thus been rendered impossible for a dialectical process to
differentiate "the sacred" between "the secular." Hence, Western modern art has also appeared to us to be a history of
dialectical evolution in which "socialization" and "secularization” are considered to be the processes that try to explain such

confrontations. This history could be divided into three main stages, however.
1) The appearance of the revolutionary painting art during the Renaissance:

At this stage, the elimination of the "sacred elements" and the invention of perspective broadened the horizon of the

world which is different from the one people had experienced.
2) The rise of the avant-garde movement at the beginning of the 20th century:

It gave up the long established aesthetic principles and eliminated the boundary that strictly defined “art and life" as

two totally different areas, there creating a shock to the public.

3) The establishment of "contemporary art" as the "systematization” of the avant-garde art and the fading of the
shock. At the end of the 1980s, the impact of the localization movement as well as the lifting of the Martial Law had
facilitated such a dialectical development of the socialization and secularization (the sacred/the secular) of Taiwan's
modern art, thereby nursing the first generation of Taiwan's modern artists. In the middle of the 1990s, the later devel-
opments at the "stages of systematization” of Taiwan's contemporary art gave birth to the second generation artists
who are different from their predecessors. While the Taiwanese society itself keeps creating marvels in a series of
avant-garde campaigns, the cheap and stylish popular culture along with the superstition traditions are insufferably
re-defining a dialectical development of the sacred-secular correlation of ‘modernity,” which has left the contempo-

rary art in Taiwan far behind.

At the same time, the contemporary art in Taiwan with an assumption of "liberty" and "professionalism” remains a
spectacle of a "minority culture” and "simulacrum® in the course of globalization. It suggests an idea that contains the princi-
ples of ontology: Yes, anything goes! And on this basis, there exist such "equality discourses" as can be understood as
‘garbage aesthetics" or “shit theology." And in the art market we also have such-like ‘general economy" that is spreading
the ridiculous idea that shit could be turned into gold with a Midas touch. This kind of ‘equality discourse” of ontological
principles or "general economy" basically is very popular-culture-oriented. But by assuming the sublime ideas of "liberty" and
"professionalism,” a bunch of aristocratic artists are plundering this art market, thereby speeding the forming of a new feudal

art community.

In the dialectical process of the socialization and secularization of Taiwan's art developments, the so-and-so con-
fused values within the sacred-secular tie should be avoided, in order for the artists to emancipate themselves from the feu-
dal-like formalism while undertaking contemporary arts. It is necessary to re-present art to the public in the open spaces, so
as to define the areas and allocate the resources within the art fields. Thus, the significant aspect as represented by art itself

will be realized, and again should be acknowledged by the public mass in terms of the secular aesthetic values.
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