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Taiwan Contemporary Art Series { Materials of Art)

Abstract

For he who travels outside one's homeland seemingly for ages, to fit into one place and lead a tranquil life becomes
quite a luxury. The desire to settle down "somewhere" is reflected on the experience and observation on life itself, as to the
destined migratory birds soaring for miles in pursuit of the next stop to rest. Different journeys might they undertake, the
common point remains: facing one's "life". We learn how to deal with life by carrying it out. Although it's unlikely to resem-
ble Siddharttha (Buddha's civil name as a prince) to acquire enlightenment and epiphany on vulgar issues, we at least

experienced, dedicated, mortified, dissipated, and cherished... that is, to taste the flavors of lifel

"Facing the life is to face oneself." The utterance holds an assertive syntax raised by Total Art to penetrate into the
modern art. This book firstly summarizes how art diverges and converges with life via human's self-awareness. Then it
records each frail heading towards clearly divided state in the twentieth century. We discover that modern people are in
a desperate need of self-awareness. If, therefore, reveals a radical and aggressive attitude to cope with life through art. In
the early 20" century, artists equipped with avant-garde concepts attempt to destroy art with life on one hand. They
formed an abstract world, on the other hand, to replace the real life. Nevertheless, their experiment was alleged to be an
in-vain effort and avant-garde was forced to change. In the mid-20™ century, artist began to grope a dim chance of self-
awareness in the "chaos" of life. Such an attempt follows the Total Art and its further development. Compared with west-

ern countries, the Total Art in Taiwan progresses with a relatively unnoticeable pace.

It goes with saying that Taiwanese Art is inherited with more dependent and less spontaneous culture which mainly
attributes to the long-term Colonized Period. However, in the late 1960s, local artists could gain relevant information simul-
taneously right on its release. Taiwan Avant-Garde, with tremendous courage, applied western compound art as the form
to refrieve inspirations out of daily life. In the 1970s, Taiwan's difficult situation on foreign politics drove the art into conserva-
tive two-dimensional paintings. Despite the external disturbance, the vernacular consensus surely enables intellectuals with
passion towards life to set feet on Formosa the heavenly island. Through the pre-mature experiment in sixties and the hiber-
nation of vernacular movement in seventies, Taiwanese artists in the late 1980s initiated a trend of liberalization as well as
critics triggered by the lift of Martial Laws and economic development. It can be regarded as a crucial milestone referring
to the cultivation of Total Art. Ever since the 1990s, the modern art dashes with local significance. Whist the incidents in life
nourishes the art and art also embraces the life, Total Art itself transforms from embryo to grow-up status. What waits ahead
in the 215t century is the apocalypse inscribed for the multi-layered Total Art. In a game crossing fields, media and identity,
creators should act to collage, duplicate and melt the mirror of self-reflection: life. A doubt suddenly emerges: what kind of

life can it be?

Life of art/ life of politics/ life of travel/ life of trifles/ life of extravagance/ life of community/ life of festival/ life of
media/ life of cross-boundaries/life of drama... if still haunted by doubting what types of art depicted in Total Art, you must
keep faith on the following quote: "Beauty, which seemingly should be the heart of the autonomy of art, is almost irrelevant

in modern art." ——Allen Kaprow
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