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1991 Graduated from Class of Advanced Qil Pair ting Program of the Central Academy of Fine Arts Beljing, China. Present
Works as an artist (professor) with the Institute of Sculptures and Paintings of Henan Province, Henan, China. Selected Exhibitions
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UNDERSTAND ME PLEASE £ SHUANG

Being rather than a painter practicing “dochine cult”and deliberately letting whims based on intuition ride the
crest of the wave whenever | go on a representation spree, | paint simply for giving expression o my insight and
psychology that are inevitably inculcated with femininity. And so far as my intuition is concemed, it is exclusive of
anything but femininity. | hold that the way womanhood copes with the world doubtiess differs from that manhood
does. Likewise the way a female ortist paints doubtiess differs from that a male artist does. Some sort of o shruciured
tie serves to place, under the aegis of the way her physiology functions, what a female artist intends as the core
message of one of her paintings. Let me take my painting process as an example. The process of my painfing is
not controlled exclusively by my intellectuality-based activity where in my painting techniques and skills are involved.
The tempo of my physiological (or bodily) functioning, fluctuation in my emotion, and my psychology are all
factors 10 directly interfere with my creativity in doing a painting. All my artistic works remain always manifestation
of my feelings. My paintings are all intended for reliving my lost feelings via some medium of art, The way unique
to my cogitation and cognition has spawned style and artistry unique to me, Ms. Lei Shuang. My life expernence
forrns the backdrop, against which all my art creations loom. The gpproach | have adopted exclusively for giving
expression to the femininity inherent in me can be readily fraced in the way | have followed for the purpose of
highlighting my sentiments permeating my diverse works.

In one of the works of Jean Ciesyo, a noted French feminist, | found a passage very interesting, which says: *in
the wiitings of a woman writer can ineluctably be found sparking vestiges of milk from a mother’s breasts. indeed
she writes with milky ink.” This passage is not only interesting but also intellectually stimulating. | believe when @
woman writer goes about closely studying an object in order to depict i, she cannot help having herself empathize,
to the maximum, with it in the first place. That is exactly the way | study an object before | set about representing it.
Every object of my study -such as a withering, ashy mass of bloom of chrysanthemum that never faiis to break my
heart, or a white spike of cockscomb splendid like a coronet looking so pararmount and carefree, or an unforgettable
bunch of fulips with minute and seemingly fluid scaret stripes in their petals, or the dense clusters of fertile ovaries
within the receptacle of a canna flower-seems 1o have the magic of enabling me to detect in its fabric the
throbbing sounds of my own functioning physiology. This is the outcome of my empathy, my communion, or my
assimilation with the object | am studying or observing. The moment | am in empathy, communion, of as-similation
with it, practically | would not be in a position to differentiate between what is my identity and what is its. in that
case | would get completely confused about whether | employ it as a medium for manifesting myself or whether
I am employed by it as a medium for manifesting itself. With regard 1o the way a worman writer shouid follow in
literary creation, Ms. Ciesyo upheld that doctiine of “letting body be heard”. Does a woman painter need to follow
a similar doctrine in her profassion?

Describing how she created her fictional works .0 woman novelist once said: “(every endeavor of mine in
crecating fiction is) a process where my vitality first rallies and then emanates."The intensity of the process of rallying
and emanating of vitality in a painter plunged deep into painting needs to be redoubled. The “crescendo”or
“fortissimo”“imparted in a painting actually reveals the potential or intensity of its painter’s vitality, And this is a truth
upon which the popular saying that "a painting never fails 10 reveal its artist’s identity” is probably based.
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Seif-Pormait Ol

Blooming. oil

Canna Series (2 .0l

Canna Series 1. Oil
Flowery Scenery. Oil

West Wind. Oil

ROse Series. Spontaneity. Oil

RoOse Series. Gate. Oil

Rose Series. Numerous Evelids. Qil

Wing. Oil

Wing. Qil

Sprite of Flower Series (2}, Qil
Course of Life. Oil

In Pairs. Qil

Sunflower Series. Qil
Sunflower Series. Oil
Sunflower Series. Oil

Lotus Series {1}, Oil

Lotus Series (2} Ol

Lotus Series(3). Oil

1993
1996
2000
1995
1997
1998
1997
1995
2001
1997
2002
1999
1994
2000
1999
1998
1998
2000
2001

2002
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23
24
25
26
27
28
29
30
31

33
34
35
36
37
38
39

40

o7 % &) Lotus Series(4) . Ol 2001
Br i & Lotus Series (5) . Ol 2001
BT E Lotus Series (6}, Oil 2000
P Lotus Sernes (7). Qil 2001
it & LOtus Series (8} . Qil 2001
ESRIASE Lotus Series (9) . Ol 2001
FHE R Lotus Series(10) . Oil 2001
R Lotus Series(11){12). Oil 2002
Er3E R % Lotus Series (13}, Oil 2002
B RS Lotus Series (14}, Qil 2001
=8 R A Sweet nature. Ol 2001
DRI RS Ancient Vase with Flowers. Oil 1998
HEMILESF Ancient Vase with Fliowers. Ol 1998
LEMIEFES Ancient Vase with Flowers. Ol 1999
BFRAGH Vase with Chinese Peony. Qi 1994
KEemnikw  Grey Symphony. Qi 1995
FHAXEXE Sprite of Flower Series{3). Qil 1997
RIMZIW Sprite of Flower Series(1). Oit 1993
i Vase With Flowers, Qil 2000
w3t Vase With Flowers. Oil 1999
. B@ %
Seif-Portrait. Oil

HEHE .61 x 50 cm.1993
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Canna Series(2). Oil
HEEE .61 x 50 cm.2000



4. ANERF(])
Canna Series(1). Oil
,z"'|[|‘[] H (H 1164 x 180 cm. | 995
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Flowery scenery. Ol
miEsaE . 100 < 81 cm. 1997




é: , % ) ji_.:-fi_‘f‘

West Wind. Oil

M HE.3 x (146 x 90)cm . 1998
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Rose Series. Spontaneity. Ol Rose Series. Gate, Qil

mEHEE . 100 < 81 cm. 1997
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