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To Whom It May Concern,

The Neil A. Kjos Music Company, a California
state corporation, with its principal place of busi-
ness at 4380 Jutland Dr., San Diego, California,
92117 U.S.A., is a legally registered Music Com—
pany in the United States. We own the copyrights
for the Bastien Piano Basics Method Books and
any derived music products (such as audio and
visual music products). Our registered copyright
number at the Library of Congress is PA270-592.

In October 2005, we licensed the Bastien Piano
Basics to the Shanghai Music Publishing House,
which is the sole company in Mainland China autho-
rized to sell the Chinese translation using simplified
characters. Any other such editions are sold without
our permission,and are regarded as an act of tort.
The Shanghai Music Publishing House and we have
the right to take judicial lawsuits and proceedings on

any acts of tort.

Mark Kjos
President,
The Neil A. Kjos Music Company
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Boogie Bass
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Writing Major Sharp Key Signatures

HEMNREE: FCGD AE Bo

DA e e

Key of D Major Mlg

EEESERETFORE—THS

3. BE’IIKENES.

v g A D B iF

E G A D iC

4. DAIFE FIISETERNES IER LBEAMERIIKIERES.

D A G E B
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A Minor Scale (Relative to C Major)

KANVNBBNESNEE,
(2 NANSMEHERNASMENE SEEAERIFTIEE.

INBSINE =P : EA/NASTM A INEAS M JEEINAS M.

5. BSXAXBEANSHTEBABER/NEEH,

CRASTM
C Major Scale
0
?,f“ s O
ANV o O —
Jd © O -
ABR/NEEM
A Natural Minor Scale
\NJ
e

6. BEAFE/NASH, FCEEASES
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BB

Down

17 T
Up Down
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Minor Key Signatures

XKAKXNBERBRNNAES . AR ESE T = THEMEERBIEEIXA
NARNES.

GKiE £/
J # G Maj()r “ E minor
D—e o) —(fo) D
QJ \Mn/ Q) 0
+5 +5 e =]
12 step 1> step 1 step
8. % BIEE/NENER.
DR IINE FRVE AN
D Major __minor F Major minor
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Major and Minor Triads

R=RZFN=FZPNSI=Z:

C(R=H05%) Cm(/N=F3%)
= GHAE  Perfect Sth | 4AE Perfect Sth
*‘.j’ j K=E Major 3rd 8= X== Major 3rd
BE Root N BE Root
D(CK=#F03%) Dm(/N=F03%)
= - 4AE Perfect 5th = WAE Perfect Sth
#ﬁg:' K=FE Major 3rd 1 K=E Major 3rd
- B Root Ltjl—ﬂﬂa_ Y= Root

10. e BEEXR=F5Z, BEHL/N=MZFEXR=FZNPESFERH+T) , FRIRXLNZ,

G Gm A Am D Dm

C Cm E Em F Fm
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Primary Chords in A Minor
Am Dm E7
=2 8 — e
)l\f]l‘] Ty — 18
S S S
=2
i iv V7
BRI - e (V]
FF5% 2nd inversion 1st inversion
Tonic TERIZ B TCRI%
Subdominant Dominant seventh
12. EEA/NBAPRERNZ , RE8E,
Am Dm E7 Am Dm E7
Y B3
i V7 i iv V7
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2

ia%dziez—n%;e, B =S FN—
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13. E FOHESiE R FEHEARFZ. R
[SEESEa=Tan::
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Winter Wind

Allegretto /| V|RHR
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Al ,/ X

i iv i V7 i
B EFICEMMIPT)SE 12~13 T,
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Broken Chord Bass(1st Style)
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14. TEE2-7/IN P OB HE XA RAIZKINDS . SRy
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Question and Answer Phrases

15. BIMBIER/N\ T BD ., FTENRERTE ., BERANRGIIESR.
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D/INES T (FRIERNZRVED

D Minor Scale (Relative to F Major)

17. BEDEX/NEEZY, B S ERXRAXKEERNE.

AN =11
F Major Scale
B ‘ - —
— 5 © O ©
dJ
DEXR/NEZE
D Natural Minor Scale
o ;|

2
V'

ANV

Y (<

15, SIS SRR SESWR FSHONE IS, SEEBAELE,

4T T
Up Down
-
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D/N\EPRVEASFO5K
Primary Chords in D Minor

Dm Gm A7

o

TO
T . 78—

b

T*_
T*

i Y V7
B_F] = St 33 [V
FF05% ngd inversion Ist inversion
Tonic NEZIEA Eaw 14
Subdominant Dominant seventh
20. EED/NEADPEIERRZK , RE8BR,
Dm Gm A7 Dm Gm A7
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i iv V7 i iv V7
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Triads and Inversions

HI—TRBAEN=F%, FYLUS RSB ZNPSUENSEUE.

RENE S ¥
W, Root position 1st inversion 2nd inversion
i — = —
Sl 7
%)B % 7 8 Z s
\/ \/
RS TR REEERS RSEDE]
Root on Bottom Root on top Root in middle

Ve E < GRS
22. BHTII=FIZBVEEANL, KRG =
’ RENNE BN FE_HRN
FRE Root position 1st inversion 2nd inversion

F Major

[y,
D/I\JE

D minor

T

CKIE
C Major
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AZ\E

A minor

g

>
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Recognizing Inverted Triads
=FZAE—ZNE FHOBRTHE

—=—0
BEENS ER— TS ESR., RE8 g [—8— 4th
SIEZEn 5,

23. FEBHE T =K E—EAIRS , BELNZIRIR, REHR.
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Triplet Rhythm
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