ve il Bl

SCHOG % GRV/ERSITY OF 558 T RKFRITER

LIGHT INDUSTRY

TS B R AR AL




HBERRE (CIP) iR

Bt R ARRA B B TR AR R
2000.9

ISBN  7-5401-0911-4

o, Dok W Dl —it—Edk
v .J06

BRI 15 CIP Rkii4 7 (2000)58 71948 &5

81T 580#r DESIGN & INNOVATION

P MR

se{l it Eil

SRR XK AN B
g JERGE ORBLED B HR
SRR WK oy

FOA: o L

#1i%: DJAGNY Kodjo Boady (Togo)
BRHLAR: AR

Chief editor: Lin Jiayang

Executive editor: Wang Anjiang

Consultants: Liu Guanging Yu Hailiang Zhao Ming
Designers: Guo Honglei Zhu Qiying Wei Jie Wang Jun
Proofreader: Chen Minjin

Photographers: Huang Qiuye Bian Yiming

Translater: DJAGNY Kodjo Boady

Assistant translater: Zhang Xian

R E AR AL AT

(450002 HHH RV 73 &)

175 g B € TR A B 2 1] 1 AR

Vg REEDRREAT T FT R

889 x 1194 K %il6 JFA 19 15K

2000 4510 HE 1R 2000 4 10 F &5 1 K EI4Y
A% 1— 3000 I}

ISBN7-5401-0911-4 'J - 797

W 120,00 5¢



il 5 8l

REFORM AND INNOVATION

T HR I RFIRITFB
AR E A kAt



M T2 A N8

. hast it

Vil 3 G i %
A6 s ‘ 1
@ﬁ%i % : ’ ‘>§%mw
UK e Y 1 / \ et M{\Wkﬂr ‘
v
o k37l N 1
S Lolhs Fie ‘
Tarhiigs 1
A -
s A,
414
/ pALd
Y 4 b /
/\4//%&{/%' " ‘él%
fat <& | = (ot
W < ( e
%/44?4 / B A%
L = it




BRAGTEFUAT. PEXLHE,
A AIRE AR B REY
Bt

Raising up
designers doted with
the international culture vision,
Chinese distinctive culture and
conform to the requirements of the economic knowledge era.



1996 FRH P RBUG/FEZE. ESkaE ZEFKERE
A M. REBASHEERTRRLHE IRFRITFR









BT GBI oo 10
BRI oot 15

IR oo 264
E R EHARIEI RO

£ETHEIZTERTHEL
FIRBESRERMERIE 290
HERES TAABTHEI AL oo 300
BT RS E TR E A 301

0y

i
a0
o
=1,
S

Content

PrEfACE. ..c.cveeieeeet et 8
Design And INNOVAtioN.........ccccvmiririeirieiccisiitesi st 10
Review the Mentality For New Knowledge ... 15
Reform and Development.................... 17
2000 Graduates’ Works Selections 23
Previous Excellent Works Selections ...............c.ccooveeiiininnnnn 155
Program Reform and Special Program ..............cocccovevvciininiinnnnns 217
High School Examination Reforms ...............ccocovvevininniiiinns 264
Research Centre of International Advertising

Works Selections From Nationwide Graphic Design Advance

Class TraiNEES ........ccccoiemrreeiiiiic e 276
Works Selections From Kan Tai-Keung

Design Scholarship Award ... 290
Jiang’s Fund Industrial Design Training Centre of Design College

of Wuxi University of Light Industry................ccooccoiiniiiicinn. 300

Conceptions of the School of Design’s New Century Education

Reform Project Challenges...............cccoeiviennininnicniciceiaiieeees 301



W "

it

EHRIAFRITFRZFIRNREFCHFRz—. EENER, BBTERE. BIZN+FHE, 85K
BLBEAR, BEOHER RITERIMSEF T —KMABEMBITAS . AP ER BN —NEEIRE. @
i, AUHSRBMEFRETMT — AR AR, A E#AENPEILERRO—NEERE, Rit¥HRA
B PET S UM RRITRENHSHE TIRNE N B ATBRE T AFNEFRBME T MR,

BIFFREHENDZHE. RHEISURNDE. LHREEREABRNZ+RED, RUT¥REHTE
2EH. RAESIHERLHNILAMIITES
SEFCSRENHENIR

KORE. RETERNEL, \+FERY, YPEEHITARNM, RIUPFRALRITBRENES5ERAN
& mEHBHLE BT FREXERNRE TR HERENSH. 8
TRETIZAF, BBERS R RRAIFFmL.

tBERESERES

+ O
VB

BIAA ., N EEX SIS F/0 (DAAD) (iR BBERIT IR A X RAMBEER T HRRMH/\BR

BRI BNEMERFERE. #5T7 -FABFREER, ARITHERE
HEREAMERZRMREHR DKM, GRBANBRBRZSARRDETACEBNNFHE, FRRITHR

PEBE CBEECHMERRERET R, RRERSBSGENET SRR,
PREFACE

P

e B MSOR R
The School of Design of Wuxi University of Light Industry is one of the most distinctive schools of our university. The successful
crossing through forty years of prosperous establishment, in addition to meeting millennium dragon year, the retrospection of forty
years' history let me think a lot and distress deeply the feeling of my heart. During forty years of teaching, the School of Design has
raised up a big set of talented design personnel, forming one of the most important cradles of Chinese designers. Simultaneously, it
has devoted several design achievements to social development and the construction of the economy, and constitutes one of the most
important factors promoting and spurring the development of the Chinese industrial production. In order to promote the development

of the Chinese design enterprise and the progress of the Chinese design education, the School of Design has made unremitting
efforts and at the same time contributed largely to the overall development of Wuxi University of Light Industry.

The School of Design'’s forty years history of teaching constitutes the history of striving and innovation. Especially, during more than 20
institutions.

years of reform and opening, the School of Design has experienced a significant reform and made drastic changes. At the beginning
of the 80's. when China reopened its door, the School of Design became the fastest vanguard of the design field to participate in
international exchange, and was the first to introduce international advanced modernized design concepts. Also, facing the new
century, the School of Design set within the country the alarm for design education reform, initiated the idea of internationalization and
nationalization integration, introduced "innovative" spirit into teaching, made a series of teaching reform attempts and influenced

profoundly and extensively the design education circle, and also has received support and response from many design learning

Not very long before, | accompanied a design education prospecting group of the School of Design to Germany to prospect 8
representative German design schools and institutes and was reaily impressed by the fact that every institute has its personal, clear-
. more and more promising.

cut and distinctive teaching. The School of Design of our University, punctually standing on the international platform, in combination

with the Chinese speciality, is following all along its individual way of development. | believe this road will become more and more wide

President Prof. Tao Wenyi
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B REFORM AND INNOVATION

— Rektor Prof. Lin Jiayang

— Our vitality depends on: the necessity to reform, the necessity to
innovate, the necessity to learn!

My mission: at a specific period of history, in my capacity as rector of



the School of Design, | and my colleagues will put all our energy into
the  reform of design education!

-Our major objective: seek for dignity of design!

In 1983, comrade Deng Xiaoping with a great foresight put forward:
“Education should face modernization, face the world, face the future.”
This is the strategic guiding policy of Chinese education reform and
development.

During the 40 years of the existence of Wuxi University of Light Industry-
School of Design, we have deeply experienced the importance of reform.
We have been feeling our way along with reform. Reform has already
become the constant force of our development. We have gained from
reform the strength of modernization, opened the big gate to the world
and planned the future of design education.

We have been seeking, along our way for development, the dignity of
design for the existing value and honor of design art. The successive
generations through continuous feeling and experience, hearted modeling
have courageously broken down all myth about design one after another.
Our 40 years of development show that: reform of design education
must strongly go on.

Probably, this kind of experience can really be adapted to the
comprehensive and lifelong “modern design". A century of design display
has presented several acts of touching stories. Looking carefully at the
transformations of modern design, the signs of all those people and
things, like the bookmark of our thoughts, represent the history and spirit
of the School of Design.

The great industrial revolution has allowed designers, intoxicated with
handicraft industry dream, to recognize the power of technology and the
requirements of a society in perpetual mutation. The clear labor
distribution caused by industrial massive production and the complexity
of production process had brought up this career of design. Since then,
"Art Nouveau", "Functionalism", "Naturalism" etc, experienced joys and
worries of success and weakness. At the end of the 19th century and
the beginning of the 20th, " Art Nouveau " became the style containing
everything. Its earliest knowledge started from shouts for beauty. But
shortly, it became an apparent, attractive, occasional and decorative
form of commercial model, progressively changed from the high ideal
artistic application to a kind of decadent style, a form of precious material
adoration. Its weak streamline and garish decoration have finally been
affected by the sarcasm of "Functionalism”. The Bauhuas modern design
education system has greatly influenced design education and practice,
starting from "Functionalism”, pursuing the fine combination of life and
science, seeking for a perfect combination of design and the needs of
the people. But, its ruthless geometrical figure and maintenance of the
abandoned decoration are seen by the "Post-modernism" as a fault.
The mechanical feelings generated by glass wall under the shinning of
the light of modernism has exposed in front of designers the problem of
crowded traffic, air pollution, waste of energy etc. The "Post-modernism"
and "extreme design" have started challenging modernism, encouraging
the return to visual richness and multiform. Despite the fact that design
cannot avoid links with the consumption market, it is expected to pay
more attention to the needs of the people. The return to "Naturalism” is

the manifestation of the responsibility of designers toward the state of

human survival. Today, society has entered the stage of a "non-
materialistic society". This is a digital society, information society or service
type society. The products and values faced by designers are far different
from the traditional design targets. In the traditional concept, both
designers and consumers follow a clear objective and value, but in the
"non-materialistic society", what design follows is "an untargeted,
unexpected and non-measurable lyric value". (Marco Diani)

The numerous and complicated hundred of histories of design show
that design in reality is a kind of behavior created by culture. From the
point of view of time, design cannot be separated from the historical
culture, concepts and beauty appreciation standards of the society in
which it exists. The modern design, while denying itself progressing seeks
for the rhythm of tacit agreement with other cultures, while improving
itself defines the value of existence and survival space of design, and
while contributing obtains respect.

From the mirror image of the world modern design, we see clearly our
own image, it bears the stamp of the modern design history, and at the
same time has its own lively and specific way of learning.

During the 60's of the 20th century, we were exploring design from the
arts and craft angle; in the 70's, the high pressure from the ideologyorced
us not to care about design with academic concepts. The 80's was our
"spring story", sending out, inviting in, international academic exchanges
allowed the understanding and recognition of design in the real sense
while the later 10 years were used for practice and confirmation; in the
last stage of the 90's, the School of Design started a more deepened
and a large scale design education reform in the whole country. During
recent years, we have been working seriously for the honor of design.

Our education reform started with thinking differently from the Chinese
traditional painting and design education. We look at the traditional
painting and design education with a spirit of criticism. The Chinese
traditional painting and design education paid attention to "achieving
reason with technology”, just like "Cook Ding slaughtering cows”, reading
the reason through continuous training and experience. This is the way
of raising up a skill craftsman, it seeks for technique, it does not involve
thinking and it is even worse to talk about innovation. This kind of
education system made both teaching and learning lost the "realism" of
displaying technology; it was difficult to be based on art and design
development rules to consider the changes of social, cultural development
and value outlook. Considering the Chinese painting education, the
principle of "mechanically copied realistic painting", since the 20th century,
the 30's, the 60's up to the 90's and even to the beginning of the new
century, has always stuck stubbornly to one kind of style---lifelike. Art
should change according to changes of the era's scientific technology
and cultural concepts. 200 years ago, people considered the way of
recording realities by realism as a kind of art that was called the
extraordinary "realistic art”. Because there was no scientific technology
at that moment to replace man in realizing this kind of visual record. But
now, the use of scientific and technological means such as photography,
imaging etc can realize more quickly this desire. That old way of real
description has already become a technique, but not anymore the pure
art concept because it has already lost the nucleus art spirit---innovation.
Our design education has similarly gone through a zigzag path. At the

beginning of the 80's, modern education was at a stage of resumption,
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deco-type of art and craft was used in proceeding teaching having its
market background and era characteristics. But at the last stage of the
90's, design was still considered as art and craft, and this is the sorrowful
aspect of our design. We can observe this sorrow though some items
were awarded prizes. For example, among the "97 Welcome Hongkong
Return Posters”, many of them were composed with the Great Wall,
peace dove, blue sky, white cloud, lovely girl; all these are elements that
have not changed for decades, which can be use in painting: June 1
Children’s day, Family Planning, Party Representative Congress etc. All
these designs pay attention to the decorative effect but lack particularities,
lack "innovative" design spirit.

In 1964, “the International Design Training Class" gave design the
following definition: design is a kind of innovative activity, its objective is
to define the form properties of industrial products. All these forms include
the external characteristics of product and also the relationship between
structure and function of products as consumer goods. This definition
indicates that: design is a kind of creative behavior; innovative conscious
is very important, copying and duplicating are not the spirit of design. It
also indicates that design is the bridge between spiritual values and
material values, it is design that brings beauty materialization of spiritual
levels into real products.

Through retrospection we formulated the following slogan "we have to
reform, we have to innovate, we have to learn" to put changes at the
most important position of design education reform. We will start from
innovation conscious to recognize traditional, authoritative design
education theories. We think that design education in the motional social
changes protects education ecological system of learning.

Under the directives of concept changes, we have undertaken a series
of reform actions. Design education is not only a mechanism of
transferring knowledge to students, it is connected with various social
layers, it is a systematic engineering within which design and the pulse
of the era beat together. But design education reform from the beginning
to the end consists of using a global challenge view to plan our
engineering system. A conception reform having innovation as its central
partis the soul of design education reform, it has been proved theoretically
and practically.

In order to listen to the international sound of design and native language
expression, feel the social mutations especially market fluctuations, we
have created several ways. First, we have created a clear and reasonable
way of international academic exchange. We have invited a set of design
specialists, design educators such as Gunter Rambow, Holge Matthies,
Gunter Kieser, Yrjo Kukkapuro, proceded deep exchanges and research.
Many times, we have organized international design exhibitions that have
created big influence in the country. Simultaneously, we have for many
times sent delegations to Europe, Japan and Hongkong to undertake
academic finvestigation and seen clearly the country's new design
concepts. Secondly, we have built up green roads going through the
society and toward the market. The Chinese light industrial design
productivity improvement center, School of Design's research center of
international poster, etc. are academic research organizations but they
also face directly the market to serve the society, to assist several famous
enterprises of the country with design services and, through this get

close to enterprise and markets.

Regarding teaching reform, based on international advanced design
conceptions, associated with the particularities of the Chinese social
culture, we have settled courses with innovative consciousness and
fulfilling design education development rules. Many of them, for example
design sketch, new concept package, folk art design, design semantics,
design methodology, character art, etc, all have initiative abilities. Besides,
in order to favor teaching research, the former 4 disciplinary groups have
been divided into 18 research chambers and we have established two
coordinating organs: committee of general affairs and academic
management committee, to insist on special courses, emphasize on the
scope and depth of design educational research. Our educational
thoughts are not transmitted to students by class courses. We vulgarize
our design ideas and theories by organizing "national graphic design
advanced training classes" associated with international education power.
We also express our position to design students of the whole country
through organization of national-wide "Kantai-Keung Design
Competetion" etc.

Our education reform has been extending to secondary school design
education. University entrance examination is the indicator of high school
education. If we want to influence middle school students skill of
specialization and effectively select excellent candidates with initiative
ability, we must reform the university entrance examination questions.
We have become the first design school of the whole country to draw up
questions with the aim of evaluating students' creative ability and
expressive capacity. We have fused the former 4 papers into one
examination paper, encouraged wide disciplines and thick basis. This is
also in perfect accordance with the country's new teaching program. We
have divided the content of five disciplines---industrial design, graphic
design, environmental art design, art deco design and advertising into
three plates: plane, three-dimension and space; in addition, reflection
questions constitute one examination paper. Candidates of this year
reacted that the exams tend to be difficult, where is the difficulty situated?
The difficulty comes from the difference with the traditional teaching
content. Our reform way has not yet been accepted by any people, we
need to interact continuously with the society and schools. In order to
implement the spirit, we have been organizing repetition classes at
students' admission centers to increase our link with middle schools.
Also, with the view of propagating the concepts of design education
reform, we have already edited "View of design collection; we elaborated
it based on theory and have provided demonstrations. At the same
moment, we also organized to edit "International poster design great
masters series”, it gives a systematic presentation of design styles and
design products of international poster design great masters. We have
also organized some local specialists, teachers full of reform spirit who
have made many attempts and efforts to explore design education reform.
We hope many people will participate in our efforts so that the Chinese
design enterprises could use its special and clear-headed language to
perform and work on international design platform.

All our efforts are to seek for the dignity of design.

The motivation we are running after comes from reform. Now, reform
from a certain point of view is equal to innovation. Innovation is not only
our spirit of perseverance, it is also the property of our design education.

We adhere to reform and innovation!
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