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ABOUT THE SECOND EDITION

Since its publication in October 1994, Ze 778zswed 7ha043s 47
Yongriegoryg Lamasery had enjoyed immense popularity among readers and
been sold out. To preach the Tibetan Buddhism culture and meet the
demands of various circles for this book, we have revised the original edition
and now put into publication the second edition.

In 77e 778asured’ 7/2/7943S 17 Yorigregonyg Lamasesy of second edition,
43 scrolls in the original one are retained and 20 new exquisite scrolls are
included, which are all tributes and gifts presented by the great master of
Tibetan Buddhism in Qing Dynasty to Yonghegong Lamasery, the royal
temple then. As a historical portrayal of the colourful Chinese culture and the
unity of the state , and an exquisite works of splendid Tibetan Buddhism, it
has great artistic and historical significance.

Carefully edited and published with exquisite printing technology, this
picture album embodies the author's outstanding artistic style and
accomplishments in Buddhism for its elegant, complete design, colour,
binding and layout. For the convenicnce of readers to understand the rich
contents of each Thangkas, the editor collected information related and
carefully compiled in English and Chinese , and , all the words were examined
and approved by Jiam Yang Tubdan, the abbot of Yonghegong Lamasery,

and Luosang Samdan, the vice abbot.
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Preface

“Thangka”, Tibetan transliteration, generally indicates various kinds of printings of
Buddha worshiped in monasteries of Tibetan Buddhism. The main part of “Thangka”are
based on the images and stories of Buddhas while if also contains some historical
legends. Most of the Thangkas are drawn on cloth by means of embroidering, brocading
and appliquing. The drawing style of Thangka is unique with a striking contrast colors that
make it looking gorgeous and lifelike. Thangka originated from India and was introduced
into Tibet during the Tang dynasty, in the early Ming dynasty it was developed at an
unprecedented speed with the estabilishment of the Gelug sect, therefore, it has the most
distinguishing feature of Tibetan Buddhism and occupied a very important place.

Yonghegong Palace, as a monastery of Tibetan Buddhism vertainly has a colse
relationship with Thangka. Thousands of brilliant Thangkas not only enriched the
abundant contents of this monastery, but also provided rare and precious materials for
the studying of the history of Tibetan Buddhism and their history of drawing. Almost every
Thangka in the Yonghegong Palace is the essence of its kind, this must have resulted
from the changing of the Yonghegong Palace from temporary imperial dewelling place into
Buddhist monastery and must have had something to do with the intimate association and
frequent contacts with those monks from Mongolia and Tibet. Most of the Thangkas in the
Yonghegong Palace were presented by the great masters of Tibetan Buddhism to the
emperor or the monastery, some were made by monk and craftsmen from imperial
workshop of the Qing dynasty, some even related to the royal court, the Dalai and the
Panchen Lamas. For instance, 77%e Emtroiered /mage of Greern 7a/z(cf. the picture
64), 2 meters in length and 1,2 meters in width, hanging on the western wall of Yongyou
hall, is said to be embroidered by the emperor Qianlong’s mother——empress dowager
Xiao Shengxian by using 7000 pieces of satin in various sizes and colors. Forty-one
Thangkas—— 77%& Frerencanmanion Slones of 11 Faouous Frecious77ees(cf. the picture
36)in Wanfu pavilion was presented to the emperor Qianlong by the Seventh Dalai Lama,
among which one was inscribed with well-wishing expession at the back of it. Thangkas in
the Yonghegong Palace have rich contents with various styles and forms. Some



Thangkas depict images of Buddhas of Tibetan Buddhism, some Thangkas depict images
of Buddhas of Chinese Buddhism, and some describe natural science and other contents.
The biggest Thangkas are over ten meters, the smallest ones are only palm-sized, some
are drawn as fine brushwork, some are embroidered with golden and colored thread,
some Thangkas are full of power and grandeur, some are weired and frightening, some
are showing gentle and kindness, some are beautiful and charming, especially, among
them the Pamting of Shakvamury Retuming o te Mundane Workd and the Fasadise of
Atz (cf. the picture 44) in the Mathematics hall and the Yamataka Tower
respectively are conspicuous and eye-caiching. The former ingeniously used a scaling
ladder to link up the gigantic space between the heaven and the earth, owing to its rich
imagination and the method of combining unreality with reality, it is worth seeing a
hundred times. The latter portrayed the living creatures and the scenery of the world of
bliss colorfully and vividly, just like a fictitious land of peace and earthly paradise. These
Thangkas have not only retained the unique national style and simple and unadorned local
characteristics, but also extensively absorbed the drawing cream of other nationalities of
the inland, by doing so enabling them to be perfect and become a very important part of
the outstanding Buddhist cultural inheritage of the Chinese nation. The Thangkas in the
Yonghegong Palace have a long history and are in an excellent state of preservation.
Most of them have a history of over hundred years and are with bright and lustrous
appearance till now. Without the government attaching importante to the preservation and
the diligent work, the present “Thangka”could not have preserved so well.

Buddhist culture is a rare and treasured flower in the splended cultural garden of the
Chinese nation. Moreover, Thangkas fly their own colors in the Buddhist culture. In order
to preach the ancient artistic essence, we have selected about 150 Thangkas and
compiled the picture album—— 77¢ Treasured Thangkas i 1e Yonghegong Lamasey 1o
offer to the readers at home and abroad, in addition to present a generous gift to
commemorate the 250th anniversary of changing the Yonghegong Palace into a
monastery.
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Offering to the Holy Place of Guru
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Offering to the Holy Place of Guru

(L: 63, 5¢cm; W:50cm)

This Thangka is worshipped by the followers of Tibetan Buddhism Gelug
Sect.

At the center is Tsong Kha-pa(1357 ~1419) . Behind him are the
founders of the Gelug sect. In front of him are four groups of personal tantric
deities. Bodhisattavas. Arhats. Pratyeka-Buddhas. Kachumas and
Dharmapalas. Below him are Four Guardians of the World.
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Varjrapani Bodhisattva

(L: 50cm; W:37cm)
He is the manifestation of Shakyamuni Buddha who was preaching the
Buddhadharma and also his secret Nirmanakya.
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