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Renoir was one of the founders of
Impressionism, a new and
exciting way of painting and
looking at the world that burst
onto the art scene in France in
the 1870s. At that time, many of
the most famous artists painted

elaborate, polished and detailed paintings, usually on

historical or religious subjects.

The Impressionists wanted to take art in a different
direction, painting the real, living world they saw around
them. They painted quickly to catch the mood at a certain

moment on a certain day.

At first the public scorned their work as sketchy and
unfinished. But before long, Impressionism was
recognized as an important trend in modern art. In fact, the

story of modern art could be said to begin with

Impressionism.
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Response to Landscape
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During the early part of the 19th century, people
began to see the landscape in a new way.
Influenced by the Romantic poets and painters,
they looked to see how the mood, the weather
and the sunlight in a landscape affected their
emotions. In France, the Barbizon School of
artists — which was led by Théodore Rousseau
(1812—1867) and included Charles-Frangois
Daubigny (1817—1878) — painted pictures purely
of the landscape. This was at a time when most
other artists were still using landscape only as a

backdrop to the main scene in the painting.

SCFE WO (1851) kLR .
A detail from Harvest (1851), by Daubigny.
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The artists in the Barbizon School placed great
emphasis on nature, and made sketches in
watercolour and oil outside. But they usually
painted the finished canvas back in the studio.
Nonetheless the sketches brought a new sense of

freshness to their work.
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This approach to landscape was new in France, but its
origins could be traced back to England. The members of
the Barbizon School were greatly influenced by earlier
English painters, such as John Constable (1776—1837) and
Richard Parkes Bonington (1802—1828). Both of them
exhibited in the 1824 Paris "Salon” (the great public
exhibitions of art, held almost every year, and organized by
the French Royal Academy of Painting) . Bonington, like
the Barbizon School artists, made quick sketches in
watercolour or oil paint outside. These show little detail,

but capture a feel for the landscape.

A similar movement developed in the USA. At this time,
most of the central and western parts of the country were
virtually unknown to eastern Americans. Bt painters from
the Rocky Mountain School, such as Albert Bierstadt
(1830—1902), showed the rest of America the magnificent

landscapes of the West.

O B R 5B ) (. 1823-1824) , I T il
View of the Coast of Normandy (c.1823—1824), by
Bonington.
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Buffalo Trail: The Impending storm (1869), by Bierstadt.
When this painting was made, the vast buffalo herds on the
plains of central USA were being destroyed by hunters with
rifles, who arrived on the newly-built railways.
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Japan remained virtually closed to the
outside world from 1639 until the
1850s. During this time Japanese

MAZIARE., MRS S6" HREE TIXA Hit artists developed a highly distinctive

FH—#5.

kind of painting and woodblock print
known as Ukiyo-e, pictures of "the
floating world ". The appreciation of
landscape, or ‘views', formed part of

this ‘floating world .

(EEHEZ+7AR-FMHAHS)(c.1829-1833), &

e ik,
Inume Pass in Kai Province (c.1829—1833), by Ka-

tsushika Hokusai.
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Some of the most famous landscape prints
of this period were made by Katsushika
Hokusai (1760—1849). His prints have a

remarkable sense of composition, with a

T =4, ﬁkmﬂifgﬁﬂﬁw%?lﬁ x%ﬂ?,%lmﬂ‘%‘l

mixture of boldness and simplicity. His
prints were transported abroad and it is
CUGIEE thought that Cézanne s later serial images
of Mont Sainte-Victoire may have been
: . inspired by Hokusai s many prints of

Mount Fuji.



Realism { HEXFEX -

CHETE 96 22 3 0 % 35 1 RUS) (c.1855) , /R I
Rocky Landscape near Flagey (c.1855), by Courbet.

MRZARNERBEAIZEELEHR The development of modern art is largely the story of
ERFNAA NI B ASFIATTHIL E artists reacting to the established ways of painting.
FREYME, 7F 19 R h#AET, O5 Before the mid-1800s, only certain subjects were
Bt mas A\ (IAAREHEAR. HE considered suitable and "'noble’ enough for art —
BB —F e S HE history, religion, Classical mythology, beautiful or
ETHS A HR S LR 58 s 7 impressive landscapes and idealised portraits that

emphasized the best features of the sitter. In the 1850s,
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1B FEFREERREEA KN
FHE MR ERBEFIENRKHER
HiER X—BHERA EXREX",
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a set of artists reacted to this approach to art, and began
to paint pictures of real life—of modern, ordinary people,
labourers, villagers, peasants working in the fields. The
movement was called 'Realism’, and it shocked many
people in the world of fine art.
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VeI BEZS BRI 1) fth 30 Bonjour,Monsieur Courbet(1854), by Courbet.
The leading Realist in France was Gustave Courbet frivolous. He wanted people to see the hardships of
(1819—1877), the son of a farmer and a painter of great ordinary, everyday life, and he wanted to paint the
energy. He painted pictures with titles like The Stone- world without any romanticised interpretation. In
Breakers and The Peasants at Flagey. His Burial at addition,Courbet saw himself as an "artist-hero ",
Ornans is a huge picture depicting the sombre misery of taking risks for the good of humanity. His painting
a village funeral — not the sort of subject at all that Bonjour, Monsieur Courbet reflects this rather inflated
conventional art - lovers expected. view of himself: he portrays an art collector and a

. patron respectfully greeting him as he heads off to do a

There were social and political messages-in Courbet s day s painting.

work. He dismissed most of the art of his day as
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1855 4F, e /R VUAE B TN 440 s In 1855 Courbet organised an
S S R A VRILHI Z AR 0IfE )5 exhibition in Paris called “Le
i SRR MAE M BBIGERA A2 WE T,  Réalisme’, underlining his new
B AR PR BT R BN 4579, fiffigsy  approach to art. Later his work became

P (T AR 0 45 G o AR PR Sk oA B 1 2 less political, but he always insisted on
EL I s 2647 painting what he saw, and refused to

invent anything from his imagination.
Reality was beautiful enough in itself,

he believed.

B AL A YLLK Rk E
A% (Jean-Francois Millet, 1814—1875) {2
H Ok 2 2 CHh X R ARG, thAR
B3 A o AR IR A IS I, 3B A EAN RIS, fth
B I BRI R R 2 B

Another French artist called Jean-
Francois Millet (1814—1875) was
painting peasant scenes from his own
region of Normandy. He wanted to
show the beauty as well as the hardships

of ordinary country life, which he

depicted in warm, soft-focus colours.

G M) (1857) , Kk 4,
The Gleaners (1857), by Millet.
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French Realism had a major impact on
one of the USA s greatest painters,
Thomas Eakins (1844—1916). Born
and brought up in Philadelphia, he
studied in Paris from 1866 to 1870.
Back home he taught at the
Pennsylvania Academy of Fine Arts,
where he caused controversy by
insisting that his pupils drew from live
nude models so they would understand
the human body.

SRR F) (CERMAF)) (1874),
£ 5 00 0 L i koA AR 2 R
URES £ R KA TNUER 2T

The Oarsmen (The Shreiber Brothers)
(1874), by Thomas Eakins. Many of
Eakins’ most famous paintings feature

bathing and boating scenes.

Eakins *~ work was not popular until the
final years of his life. His subjects, such as
boxing matches and doctors at work —
including the gory details of surgery —
were too frank for the art-buying public.
His portraits were likewise very realistic,
and unflattering, but they have an honesty
about them that recalls the portraits of the

great Dutch master Rembrandt.
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; : In Holland: Sailing Boats and Windmills (1868), by Jongkind.

An important technical development in painting took place in the
1840s: the invention and manufacture of tubes of oil paint. Before
this, painters had to mix their own paints. But now, manufacturers
could produce a range of colours in small, portable tubes. This
made it much easier for artists to paint outside, in the open air, or
‘en plein air’, as the French put it. Over the next 20 years or so,
landscape artists began to take their easels outside and to paint

directly in front of the landscape.
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Some artists still only made their sketches out of doors, and
did the finished oil-colour painting in the studio. This was the
case with the Dutch artist Johan Barthold Jongkind
(1819—1891), a friend of the Barbizon School artists in the
1840s and 1850s, and famous for his pictures of coasts and
ports. But he painted his watercolours outside, often working

extremely rapidly to try to catch the changing light.

In 1858 Jongkind met Eugéne Boudin (1824—1898). Boudin
was a great enthusiast for plein air painting. He is best known
for the many pictures he made of the coast of northern

France, often showing people on holiday. His canvases were
quite small, and he worked rapidly, with thick dabs of paint,
so the main theme is the mood of the scene rather than

details. “Everything that is painted directly on the spot

always has a force, a power, a vivacity of touch that cannot

be re-created in the studio,” he wrote.

S BRI (1864), A
Fho RUE M A B AL
frfi 42, M0 2 A P 69 1 o AF 5 G
i Al 1 ) o o A 4 T A —
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The Beach at Trouvillo (1864),
by Boudin. Although he did not
paint in all the details, Boudin’s
work was very accurate, catching
people’ s movements precisely.
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Another major artist of the 1860s was Edouard Manet
(1832—1883), a highly skilled artist working mainly in
Paris. He came to fame suddenly in 1863 for a painting
called Déjeuner sur I Herbe. 1t is a picture of a picnic in a
wood. However, seated beside two men in modern dress is
an entirely naked woman. It was supposedly a scene from
modern life, in which such behaviour would be considered
highly immoral. Manet was being deliberately provocative:
he was poking fun at the high ideals of official, or academic

art, which limited what you could paint.

SR (1874) , B e . 15 7 0 W 00 4 i 52 B0 A0 B0 0 A e W 5 € 2 T O A 6%
Boating (1874), by Manet. Manet’s later paintings show an Impressionist influence in the use of lighter colours.
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