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PREFACE
BY MR. WONG MUNG-TIN (ART CRITIC & EDITOR OF MAGAZINE ARTIST)

I was most attracted and captured by the paintings hanging on the walls of the
Exhibition Hall. The natural secencery came into view like a kaleidoscope: the expansive
Loesa Plateau of North China, the limitless paddy-fields covering the southern bank of the
Yangtze, the dense cover of verdure and pine-green herbs extending on either side of the
Great Wall, the austere beauty of the mountains and waters of the South-west provinces and
the wilderness of the coasts and sea. Whether the setting be autumn with hillsides aflame
with the colours of maple leaves, drizzly spring with white apricot trees in full bloom,
summer with long scorching days or snowy cold winter, we will be thrown into ecstasies
over these scenic splendours of nature.

We have seen nothing but natural secenery with through the eyes and sentiments of the
artist, has been fiitered, expressed and uniquely interpreted through the art of colour and
painting framed by the artist’s own aesthetic image. What I have described above are the
works of the painter Miss Wen-Min.

An artist, through his creative process, may attain a certain stage at which he would
like to exhibit his work to the public. It is not be without cause that we are very much
enchanted by this artist’s work. What 1 mean is: the paintings by Miss Wen-Min have their
unique artistic characteristics. Her success in the art of landscape painting lies both in her
passion for nature and in her expert technique of expressing her sentiments in her work. In
brief her success is due to her unique individual style.

It was only in the mid seventies that Miss Wen-Min began to devote more time to her
painting. Previously, I could not consider her a professional painter as before that time she
painted and studied as an amateur. In the late fifties she had begun groping for her style,
and only in the sixties did she receive regular painting lessons. It was at that time that I first
saw her work. During the following years her paintings appeared from time to time in
several joint exhibitions. Then in 1973 she held her first one-man show and now six years
later, she is holding the present one. 1 have observed her work which has grown in three
stages: learning, searching, progressing and developing. To express an aspect of painting in



terms of visual language she is capable of liberating herself from a sense of rigidity and
triviality to a sense of simplicity, from the texture or coarseness to one of refinement. She
has achieved her success as a distinguished artist and above all, she has developed her own
artistic style. 1 regard her perseverance and great devotion to art as the major factors
underlying her accomplishment.

Miss Wen-Min’s painting is still in a stage of growth. Though her future direction
remains unknown, it is clear there her present style lays the foundation for and shapes her
future style. I find the technique of expression in her recent work shows a great movement
away from her earlier work which appeared to be objectively realistic, emphasizing clear

objective forms. She has also achieved greater freedom of colour and a delicate technique in
her work. The design, composition, colouring and strokes of her work brought into being
through her technique are a sublimation of real life. The colours she employs are not intense,
but completely harmonious and sparkling with briliance. Simple forms and well-balanced
composition have contributed to the poetic content of her art. Subtle strokes on the thick
oil give a special textural effect which is extremely fascinating. One benefits from her
artistic generosity. Such aesthetic feeling evoked by this artist’s work differs greatly from
the feeling directly inspired by natural beauty, a feeling which tends to be impersonal and
objective. Although the painter herself is inspired objectively by the beauty of nature, she
has the ability to capture its essential spirity, a spirit, which when enhanced with
the freedom of her will and her knowledge, she can express subjectively on canvas. Through
her composition, colour and tone this artistic beatury is superior to the beauty endowed by
nature.

1 feel strongly that the oil paintings of Miss Wen-Min convey a feeling of sincerity and
genuineness, so like the painter herself whose attitude towards others is always so amiable
and sincere. In front of her paintings, we are influenced by her artistic sentiments. I also
find her work still in the stage of growth there lies a long way ahead for her creative
development. The present exhibition marksnot only an interval of her work in the seventies;
it is not only a tribute to her outstanding past achievements, but also an auspicious
beginning of her artistic career in the eighties.



Résumé de Pavant propos de Monsieur Wong Mun Tien — Critique d’art et redacteur en chef
de la revue “les Artistes™

Je connais Madame Wen- Mm\ depuis des années, mais ce n est qu’au début des années
soixante-dix, qu’elle a commencé a consacrer plus de son temps 4 peindre. Auparavant jela
considérais comme amateur. Vers la fin des années cinquante, elle s’est mise 4 tatonner pour
son style. Ce n’était que pendant des années soixante qu’elle recevait des lecons régulicres.

Les oeuvres de Madame Wen-Mim est encore dans une période de progres. Bien que sa
direction d’avenir reste incertaine, il est clair que son style i présent pose une fondation
pour son style 4 venir. La presentanon la compos1t10n et la combinaison de couleurs sont
devenues une sublimation de la vie réelle & travers la techmque délicate de I'artiste. Les
couleurs employ¢es ne sont jamais intenses mais completemant harmonieuses et etmcel
lantes de brillance. Des formes simples et des compositions bien equlhbrees ont contribué i
la caractensthue poétique de son art, Des coups de pinceau raffinés sur la couche de
peinture épaisse donnent un effet exlremement fascinant. Nous profitons de sa generoslta
d’art. Un tel sentlment esthétique évoqué par les oeuvres de cet artiste différe enormemem
du sentiment inspiré directement par la beauté de la nature: un sentiment qui tend a 8tre
objectif et impersonnel. Bien que inspirée objectivement par la beauté de la nature, Madame
Wen-Min exprime sa passion pour la nature sub)ectxvement sur ces tableaux de paysages de la
Chine qui ont une beauté supérieure i la beauté de la vie réelle.

Je sens fermement que les oeuvres de Madame Wen-Min transmettent un sentiment
d’authenticité, et de sincerité: comme la peintre dont V'attitude envers les autres est toujours
almable et sincere. Cette exposition ne marque qu’une intervalle des osuvres éminentes des
années soixante-dix de Madame Wen-Min. Devant elle, il reste encore un long chemin pour
son développement créatif.
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