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GREEN BOOK OF LANDSCAPE DESIGN AIMS TO PROVIDE NEW CONCEPTS OF LANDSCAPE DE-
pREFAEE SIGN IN AN ALL-AROUND WAY, AND TO DEMONSTRATE LANDSCAPE DESIGN CASES AND MAS-
TERPIECES RICH IN WIT AND WISDOM OF THE DESIGNERS ALL OVER THE WORLD. THE BOOK
|S INTRODUCED BY MEANS OF THE FOLLOWING TWO CLUES: ONE STARTS FROM THE LEVEL OF
THEORETIC KNOWLEDGE TO INTRODUCE ENVIRONMENTAL ART, LANDSCAPE AND LANDSCAPE
CREATION. FEATURES AND KEY POINTS OF ENVIRONMENTAL COMPOSITION, FUNDAMENTAL
RULES OF LANDSCAPE DESIGN AS WELL AS FORMAL STRUCTURE AND FUNCTIONAL STRUC-
TURE OF ENVIRONMENTAL FACILITIES; THE OTHER IS THE FOCAL POINT OF THE BOOK, WHICH
PROVIDES ABUNDANT CLASSIFIED PICTURES AND SHOWS FANTASTIC LANDSCAPE EFFECT.
THE BOOK FEATURES REMARKABLY A HUGE NUMBER OF LANDSCAPE PICTURES BOTH AT
HOME AND ABROAD. ABOUT 5,500 PICTURES DISPLAY REALISTIC LANDSCAPE PICTURES DI-
VIDED INTO 32 ITEMS OF 7 CATEGORIES, TO BE SPECIFIED AS FOLLOWS: OVERALL VIEW (IN-
CLUDING PUBLIC SPACE AND RESIDENTIAL SPACE): SQUARES (INCLUDING PUBLIC SQUARES
AND RESIDENTIAL SRUARES), PAVEMENT (INCLUDING SRUARE PAVEMENT. THE PAVEMENT OF
ROAD SURFACE, STEPS, WATERSIDE PLATS, ETC); WATERSCAPE (INCLUDING WATER POOL.
FOUNTAIN., WATERFALL, WATER-DROP, STREAMS, SWIMMING POOL, GREENING ON WATER SUR-
FACE. ETC): GREENING (INCLUDING FOREST, FORMULA GRASSPLOT, SHRUBS ETC); ARCHI-
TECTURE ARTICLES (INCLUDING THE ENTRANCE, FENCE, BRIDGE, PAVILION, CORRIDOR AND
STAND. ETC): LANDSCAPE SKETCH (INCLUDING RAILS, WATERWHELL, SEATS. LAMP, SMALL
AMUSEMENT PARK, FLOWERS, THE WATER-DROPPING SLOTS OF FOUNTAINS AND SCULP-
TURES, ETC).
TO FACILITATE THE USE OF READERS, GREEN BOOK OF LANDSCAPE DESIGN IS PUBLISHED
IN THREE COPIES: GREEN BOOK OF LANDSCAPE DESIGN—PUBLIC SPACE-SRUARES, GREEN
BOOK OF LANDSCAPE DESIGN-—PAVEMENT-WATERSCAPE -GREENING AND GREEN BOOK OF
LANDSCAPE DESIGN-—ARCHITECTURE ARTICLES'LANDSCAPE SKETCH, ETC. EACH BOOK IS
ALSO VERY CONVENIENT TO USE, IN WHICH RELEVANT INFORMATION IS EASY TO CONSULT BY
REFERRING TO THE GENERAL CATALOGUE OF THE BOOK AND THE SUBDIRECTORY OF EVERY
SECTION OF THE BOOK. IT IS WORTH MENTIONING THAT THE PAGE NUMBER ON THE SUBDI-
RECTORY SHOULD BE GOVERNED BY THE ACTUALLY CORRESPONDING PAGE NUMBER INSIDE
THE BOOK.
THREE COPIES OF GREEN BOOK OF LANDSCAPE DESIGN ARE FURNISHED WITH A SET OF CD

ABOUT PICTURE MATERIALS FOR ALL THE COPIES.
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ENVIRONMENTAL ART, ALSO CALLED ENVIRONMENTAL =
DESIGN, IS DEFINED BY THE DISTINGUISHED ENVI- .
RONMENTAL ART THEDRIST, RICHARD P-DOBER, AS
FOLLOWS:“ ENVIRONMENTAL ART, AS A KIND OF ART,
IS MORE ENORMOUS THAN THE ARCHITECTURAL ART,
MDORE EXPANSIVE THAN PLANNING, AND MORE EMO-
TIONAL THAN ENGINEERING. THIS IS A TYPE OF PRACTI-
CAL AND EFFECTIVE ART WHICH HAS LONG ATTRACTED
THE TRADITION. PRACTICE DF THE ENVIRONMENTAL ART
IS CLOSELY RELATED TO THE ABILITY DOF MAN TO AF-
FECT HIS SURROUNDINGS, THE ABILITY TO GRANT THE
VISUAL SEQUENCE OF ENVIRONMENT AND THE ABILITY
TG IMPROVE THE RUALITY OF LIVING ENVIRONMENT AND
DECORATION LEVEL.”(QUOTED FROM JAMES C-SNYDER
ARCHITECTURAL RESEARCH, 1984)

BASED ON DOBER’S DEFINITION, WE GCAN DEFINE EN-
VIRONMENTAL ART AS AN ART THAT MAN AND HIS
SURROUNDING ENVIRONMENT INTERALCTS WITH EACH
OTHER. “ ENVIRONMENTAL ART IS AN ART OF SPACE,
RELATION, DIALOGUE AND ECOLAOGY”.

HOwW THE SPACE DOF THIS BUILDING IS UNFOLDED IN
THE WHOLE COURSE FROM THE MOMENT | GLANCE AT
ONE BUILDING, UNTIL | APPROACH IT ON FOOT, ENTER
AND REACH MY DESTINATION?” THE CREATION OF A
MASTERPIECE DERIVES FROM THE EXPERIENCE OF BE-
ING THE MASTER OF THE FUTURE SPACE ENVIRONMENT.
WHEN WE APPRECIATE ONE ENVIRDNMENTAL ART WORK,
WE SHOULD ALSO NEED TO START FROM THE SOLE TO
PLAY THE ROLE.”

THE BASIC CONCEPT OF LANDSCAPE

ENVIRONMENT AND LANDSCAPE

ENVIRONMENT IS THE GENERIC TERM OF THE EXTER- ‘
NAL CONDITIONS OR FACTORS THAT AFFEGCT PEOPLE’
S LIVES. IT IS MADE UP OF VARIOUS BIOTIC FACTORS
OR LIFE SYSTEM (INCLUDING ANIMALS, PLANTS AND
MICROORGANISM) AND ABIOTIC FACTORS OR ENVIRON-
MENTAL SYSTEM (INCLUDING LIGHT, HEAT, WATER, AT-
MOSPHERE, WIND, SOUND, S0IL, MINERALS AND SO
ON). THESE FACTORS ARE NOT ISOLATED, BUT FORM
AN ORGANIC INTEGRITY THROUGH CYCLE OF MATTER,
ENERGY FLOW, INTERACTION AND MUTUAL CONSTRAINT.

THE LIVING ENVIRONMENT OF HUMAN BEING IS A .
HUGE, COMPLICATED AND MULTILEVEL SYSTEM. AC-
CORDING TO DISTANCE AND SIZE, IT CAN BE DIVIDED
INTO THE INTERSTELLAR ENVIRONMENT (OR UNIVERSE
ENVIRDNMENT), THE GLOBAL ENVIRONMENT, THE RE-
GIONAL ENVIRONMENT, THE MARINE ENVIRONMENT,
THE GEQGRAPHIC ENVIRONMENT, THE NATURAL ENVI-
RONMENT, THE GEOLOGGICAL ENVIRONMENT, THE ECO-
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ENVIRODNMENT, THE SETTLEMENT ENVIRONMENT AND
SO ON. THE SETTLEMENT ENVIRONMENT, THE LIVING
AREAS OF HUMAN BEINGS’' GREBGARIOUS LIFE, IS THE
CLOSEST AND MOST DIRECT LIVING ENVIRONMENT OF
HUMAN BEINGS, WHO’VE CREATED IT BY UTILIZING AND
TRANSFORMING NATURE. ACCORDING TO ITS CHARADG-
TER, FUNCTION AND SCALE, IT CAN BE FURTHER DIVID-
ED INTO URBAN ENVIRONMENT, RURAL ENVIRONMENT,
COURTYARD ENVIRONMENT, ROOM ENVIRONMENT AND
SO ON.

THE RELATIONSHIP BETWEEN HUMAN AND NATURE,
THE ATTITUDE OF HUMAN TOWARD NATURE HAS EXPE-
RIENCED THE STAGE OF INABILITY AND DREAD IN THE
FACE OF NATURE, THE STAGE OF CONRUERING AND DE-
MOLISHING NATURE AND EVENTUALLY REACH THE NEW
ERA OF TRYING TO APPRECIATE NATURE AND HARMONI-

OUSLY CO-EXIST WITH IT.

CiTY AND LANDSCAPE

THE URBAN LANDSCAPE GREEN SPACE WITH SELF-
CLEANING AND SELF-REGULATING ABILITIES IS5
CALLED“ THE LUNG OF A CITY”. IN THE ECOSYSTEM
OF THE CITY, IT IS THE ONLY SUB-SYSTEM FUNQG-
TIONING AS THE NEGATIVE FEEDBAGCK MEGCHANISM,
ABSORBING FILTH AND BREATHING OUT FRESH AIR.
IT IS AN ESSENTIAL COMPONENT, OPTIMIZING ENVI-
RONMENT AND MAINTAINING STABILITY OF THE ECO-
IS A SIGNIFICANT BASE FOR PRESERV-
IMPORTANT

SYSTEM. IT
ING BIOLOGICAL DIVERSITY, ONE OF THE
INFRASTRUCTURE FACILITIES FOR THE SUSTAINABLE
DEVELOPMENT OF THE CITY. AS THE MAIN LIFE SUP-
PORTING SYSTEM OFf URBAN ECOSYSTEM, THE UR-
BAN GREENBELT LANDSCAPES PLAY A UNIQUE PART
IN KEEPING THE CITY ECOLOGICAL BALANGE AND
IMPROVING THE CITY ECOLOGICAL ENVIRONMENT.
THEREFORE, THE UPDATE OF THE ECOLOGICAL FUNG-
TIONS OF URBAN LANDSCAPE SYSTEM, THE CON-
STRUCTION OF PERFECT URBAN ECDOSYSTEM ARE THE
STRATEGIC DIRECTION OF URBAN DEVELOPMENT AS
WELL AS THE INEVITABLE TREND FOR MODERN UR-
BAN DEVELOPMENT TO ACHIEVE VIRTUOUS CYCLE.
LOTS OF COUNTRIES HAVE ADOPTED IT AS CRITERIA
FOR EVALUATING THE LEVEL OF URBAN MODERNIZA-
TION AND DEGREE OF CIVILIZATION, AND ALSD AS
THE CRUCIAL PART OF THE URBAN SUSTAINABLE DE-
VELOPMENT STRATEGY. AS PRACTICE HAS PROVED,
INTRODUCING THE FOREST INTO URBAN AREA, LO-
CATING CITIES IN THE FOREST”, CARRYING OUT CON-
STRUCTION OF THE URBAN LANDSCAPE GREENING
ECOLDGICAL PROJECTS AND ENHANCING ECOLDGI-
CAL FUNCTIONS OF THE URBAN GREEN SPACE IS THE
CORRECT CHOICE AND THE ONLY WAY FOR IMPROVING

QUALITY OF URBAN ECOSYSTEM, CREATING COSY LIV~
ING SPACE WITH FRESH AIR AND PROMOTING URBAN
SUSTAINABLE DEVELOPMENT.
LURBAN GREENING SERVES VITAL FUNCTIONS IN THE
CONSTRUCTION DF URBAN LANDSCAPE!

B ENRICHING THE SKYLINE OF CITIES.THE MAJDRITY OF
CONCRETE BUILDINGS FORM THE BUILDING CDOMPLEX
WITH ERECT PROFILES, WHILE GREENING IS THE SOFT

AND MILD LANDSCAPE. THOSE TwO TYPES OF LAND-

SCAPE, CONTRASTING HIGH WITH LOW, RIGID WITH

SOFT, COMPLEMENT EACH DTHER AND FORM THE

PLENTIFLUL AND CHANGEABLE URBAN SKYLINES.

B IN THE URBAN LANDSCAPE. THE APPLICATION OF
PLANT LANDSCAPING AIMING AT DIFFERENT FUNG-
TIDNAL DISTRICTS (THE INDUSTRIAL AREA, THE COM-
MERCIAL AREA, THE PIVOT OF TRANSPORTATION,
THE CULTURAL AREA AND RESIDENTIAL AREA) CAN
HELP SET VARIED, COLORFUL AND UNIQUE REGIONAL
LANDSCAPE.

B FORMING THE CENTRAL URBAN LANDSCAPE.THE
GREEN SPACES SUCH AS PARKS BUILT IN THE GATH-
ERING PLACE OF THE CITY ARE PROMINENT, FOR THEY
ARE FREQUENTED AND APPRECIATED BY THE FLOWS
OF TRAVELERS.

CLASSIFICATION OF LANDSCAPE DESIGN
LANDSCAFPE IS A TYPICAL, CONCENTRATED, OPTIMIZED
AND ACTIVE ENVIRONMENTAL GCOMPONENT, AN IN-
SEPARABLE ENVIRONMENTAL COMPONENT FOR HUMAN
NEEDS. THE LANDSCAPE DESIGN IS THE VITAL MEANS
AND BASIC GUARANTEE FOR ACHIEVING THIS AIM.

THE SUBJECT OF LANDSCAPE DESIGN DEALS WITH VAR-
IOUS TOPICS INCLUDING LITERATURE, ARTS, BIOLOGY,
ZOOLOGY, ENGINEERING, ARCHITECTURE AND MANY
OTHER FIELDS. LLANDSCAPE DESIGN 1S ACCORDINGLY A
SUBJECT STUDYING HOW TO ARTISTICALLY AND TEGCHNI-
CALLY TACKLE THE COMPLEX RELATION BETWEEN THE
NATURE, THE BUILDINGS AND THE HUMAN ACTIVITIES,
SO0 AS TO HELP ACHIEVE THE PERFECT ECOSYSTEM AND
PICTURESRUE SCENERY.

THOUGH THE SCALE AND THE GCONTENT DF THE LAND-
SCAPES VARY, ALL OF THEM ARE MADE 4P OF FOUR
FACTORS, NAMELY, LAND, WATER BODY, PLANTS AND

BUILDINGS.

THE PLANT ARRANGEMENT LAYS EMPHASIS ON THE OR-
NAMENTAL TREE AND FLOWERS, COMPLEMENTED WITH




ENVIRONMENTAL ART

PRI AT

THE FRUIT TREES AND MEDICINAL PLANTS. THUS LAND-
SCAPE IS COMBINED WITH PRODUCTION. ARGHITECTUR-
AL ARTICLES AND VARIOUS PUBLIC FACILITIES SHOULD
NOT ONLY MEET THE REQUIREMENTS FOR RELAXATION,
TRANSPORTATION, AND SUPPLY, BUT ALSO UNIQUELY
FUNCTION AS THE ABSOLUTELY NECESSARY PART OF
THE LANDSCAPE.

CRITERIA FOR LANDSCAPE!

B FIRSTLY, THE CLEAN ENVIRONMENT, FRESH AIR AND
UNPOLLUTED WATER SHOULD BE ENSLRED.

B SECONDLY, NOISE SHOULD BE CONTROLLED.

B THIRDLY, THE PLANTS SHOULD BE DIVERSE AND LUX-
URIANT.

B FOURTHLY, TRANSPORTATION SHOULD BE CONVE-
NIENT, THE AMENITIES SHOULD BE SOUND, BEAUTI-
FUL AND RUIET ENVIRONMENT SHOULD BE AVAILABLE
FOR RELAXATION AND AMUSEMENT.

B FINALLY, THE ARCHITECTURES SUITABLE FOR PROVID-
ING SHELTER FROM WIND AND RAIN, OFFERING FACGILI-
TIES FOR RELAXATION, DINING AND SIGHTSEEING.

CLASSIFICATION OF LANDSCAPE

REGULAR LANDSCAPE
REGULAR LANDSCAPE TAKES ARCHITECTURAL SPACE
ARRANGEMENT AS THE MAIN SUBJECT OF LANDSCAPE,
FOCUSES ON ORDERLINESS, SYMMETRY AND EQUILiB-
IT BOASTS A CLEAR AXIS, THE ARRANGEMENT
IS SYMMETRICAL. THE REGU-

RIUM.
ON BOTH SIDES OF WHIGCH
LAR LANDSCAPE IMPRESSES THE TRAVELERS WITH TIiDI-
NESS, DRDERLINESS, AND DISTINCTIVE SHAPES AND

COLORS.

(1) LANDFORM

IN PLAIN REGIONS, THE LANDSCAFES SHOULD BE LEV-
ELS OF DIFFERENT ELEVATION AND SLOPES. IN MOUN-
TAINOUS AND HILLOCK AREAS, TERRACES OF SAME OR-
DER AND VARIED SIZE, SLOPES AND STONE LANES ARE
FAVDRABLE FOR THEIR LINEAR SECTIONS.

(2) WATER BODIES
THE OUTLINES OF WATER BODIES SHOULD BE GEO-
THE BULKHEADS ARE ALSO EXPECTED TO
IS MAINLY MADE UP OF

METRIC,
BE NEAT, THE WATERSCAPE
SHAPED POOLS, WALL FOUNTAINS, SPOUTING FOUN-
TAIN, SHAPED FALLS AND CANALS. THE SCULPTURES
ARE ALWAYS USED TO GIVE PROMINENCE TO THEMES OF
THE WATERSCAPE FOUNTAIN.

(3) BUILDING
NOT ONLY DDES
AND SYMMETRICAL DESIGN,

INDIVIDUAL BUILDING EMPLOY AXIAL
BUT BUILDING COMPLEX

MAKE USES OF THIS KIND OF DESIGN FOR PRECISE AR-
RANGEMENT. THE MAIN AND AUXILIARY AXIS FBORMED
BY THE PRIMARY AND SECONDARY BUILDING COMPLEX-
ES RESPECTIVELY CONTROL THE PANORAMA.

(4) RDADS AND S5QUARES

THE OUTLINES DOF THE OPEN SPACES AND SQRUARES
SHOULD BE GEDMETRIC. THE CLOSED LAWNS, SQUARE
SPACES SHOULD BE SURROUNDED BY SYMMETRICAL
BUILDINGS, REGULAR WOODS OR ESPALIERS. AS FOR
THE ROAD SYSTEM, THE PANES AND CIRCULAR RADIAL
PLAN SHOULD BE FORMED BY BEELINES, BROKEN LINES
AND TRACEABLE CURVES.

(5) PLANTING DESIGN

THE LAYDOUT OF PLANTS SHOUWULD BE ORDERLY AND
RHYTHMED WITH A VIEW TD FORM CERTAIN GRAPHS,
PATTERNS OR RIBBONS, TO EMPHASIZE THE ARRANGE-
MENT IN ROWS AND WITH EQUAL DISTANCES DR BY
SIMPLE BUT REGULAR REPETITION. THE PLANTS THEM-
SELVES SHOULD BE CLIPPED INTO GEGOMETRIC FIGURES.
THE PARTERRES SHDULD BE IN SHAPE OR BE PROFI-
TIOUS TO COMPOSE LARGE-SCALE PARTERRE COMPLEX.
AT THE SAME TIME, A NUMBER OF ROADS AND WALLS
SHOULD BE BUILT TO DIVIDE AND ORGANIZE SPACES.
THE PRUNING OF TREES SHOULD BE BUILDING-SHAPED
OR ANIMAL-LIKE, SUCH AS GREEN COLUMNS, GREEN
TOWERS, GREEN GATES, GREEN PAVILIONS AND BIRD
OR ANIMAL-SHAPED EVERGREENS.

(6) OTHER SCENERY

IN ADDITION TO THE MAIN LANDSCAPE MADE UP OF
BUILDINGS, THE PARTERRE COMPLEX, THE REGULAR
WATERSCAPE AND FOUWUNTAINS, OTHER SCENERY OFTEN
MAINLY ADOPTS BONSAI TREES, POTTED FLOWER, BOT-
TLE DECORATION AND SCULPTURES. THE SCULPTURES
ARE USUALLY ALLOCATED AT THE STARTING POINT, END
POINT OR FULCRUM OF THE AXIS.

NATURAL LANDSCAPE

THE NATURAL LANDSCAPE FEATURES AS HAVING NOD

AXIS AND NO TRACEABLE CURVES. IT IS CHANGEABLE,

PLENTIFUL, PROFOUND AND IMPLICATIVE.

(1) LANDFORM

IN PLAIN REGIONS, THE LANDFORMS OF THE LAND-
SCAPE, ROLLING AND VARIED, ARE A COMBINATION OF
THE NATURAL UNDULATE LAND AREAS AND THE ARTIFI-
CIAL FLUCTUANT MOUNDS. THE SECTIONS DOF THEM ARE

SLIGHTLY CURVILINEAR. IN MOUNTAINDOUS AND HILLDCK

AREAS, NO ADDITIONAL TRANSFORMATION AND ARTIFI-
ClAL REARRANGEMENT OF LANDFORM CONDUCT EXCEPT
THE CONSTRUCTION OF BUILDINGS AND SQUARES.
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(2) WATER BODY
THE OUTLINES OF IT ARE NATURAL CURVES, THE BULK-
HEADS, IF ANY, ARE ALSO BUILT WITH THE NATURAL
STONES. THE WATERSCAPE CHIEFLY CONTAINS CREEKS,
PONDS, BROOKS, RIVERS, FALLS, LAKES AND SO ON.
THE FALLS ARE ALWAYS THE MAIN LANDSCAPE.

(3) BUILDINGS
INDIVIDUAL BUILDINGS ARE EITHER SYMMETRICAL OR
NOT. THE BUILDING COMPLEXES ARE MOSTLY UNSYM-
METRICAL. THE SHAPING AND ARRANGEMENT OF THE
BUILDINGS ARE UNNECESSARILY SYMMETRICAL BUT AD-
JUSTABLE TO THE LOCAL CONDITIONS.

(4) ROADS AND SQRUARES
THE OUTER BORDERLINES DOF SRUARES AND THE
ROADS ARE FREELY CURVED. THE OPEN SPACE AND
OUTLINES OF SQUARES ARE SEPARATE AND SURROUND-
ED BY THE BUILDING COMPLEX AND SHRUBS. THE
PLANES AND SECTIONS OF THE ROADS ARE MADE UP
OF PLANE LINES AND CURVES UNDULATING NATURALLY.

(5) PLANTING DESIGN
THE PLANTS ARE NOT ARRANGED
PLANT DISTANCE. THE TREES ARE ALLOWED TO GROW
NATURALLY TO ADERQUATELY DEMONSTRATE THE BEAUTY
OF THE NATURAL PLANT COMMUNITY. THE ARRANGE-
INTO THE SHRUBS AND

IN ROWS OR FIXED

MENT SPACES ARE DIVIDED
waoaobps. THE SEASONAL ALTERNATION OF COLORS OF
IS TAKEN INTO ACGCOUNT. THE ARRANGEMENT
FOCUSES ON THE FLOWER CLUSTERS,
ON THE BA-

PLANTS
OF FLOWERS
THE FLOWER COMPLEX AND PARTERRES.
SIS THAT THE BIDLOGICAL FEATURES OF THE PLANTS
ARE KEPT IN MIND, THE PLANTS OF DIFFERENT SPE-
CIES GROUPED IN IMITATION OF THE ECOLOGICAL PLANT
COMMUNITY CAN CREATE A NATURAL LANDSCAFE FULL

OF VITALITY.

(6) OTHER SCENERY
BESIDES THE MAIN LANDSCAPE SUCH AS BUILDINGS,
RIVERS AND MOUNTAINS, PLANT COMMUNITIES, THERE
ARE STONES, ROCKERIES, BONSAI AND SCULPTURES.
AMONG THEM THE STATUETTES WITH

ESTALS ARE DISTRIBUTED ON THE FOCUS WHERE THE

IRREGULAR PED-

PERSPECTIVE LINES ARE CONCENTRATED.

COMPOSITE LANDSCAPE
IMPOSSIBLE TO CREATE THE
IN RE-

STRICTLY SPEAKING, IT IS
ABSOLUTE REGULAR OR NATURAL LANDSCAPES

ALITY.

IN PRACTICE, THE HIGHER GARDEN PLANTS AROUND
THE BUILDING COMPLEX ARE REQUIRED TO BE REGU-
IN THE BORDER AREA, HOWEVER,
IS APPLICABLE TO

LARLY ARRANGED.
THE NATURAL LANDSCAPE DESIGN
THE LARGE-SCALE SCENERY BECAUSE OF ECONOMIZA-
TION AND DIFFERENT LOCAL CONDITIONS.

THE COMPOSITE LANDSCAPE ORGANICALLY INTEGRATES
THE FEATURES OF REGULAR AND NATURAL LANDSCAPE
DESIGNS. APPLYING IT INTO MODERN LANDSCAFE DE-
SIGN CAN NOT ONLY BRING TRADITIONAL REGULAR
LANDSCAPE DESIGN INTO FULL PLAY, BUT ALSO ASSIM-
ILATE THE ADVANTAGES WESTERN REGULAR ARRANGE-
MENT STYLES. THUS THE ORDERLY AND BRIGHT REGU-
LAR PATTERN AS WELL AS THE COLORFUL AND VARIDOUS
NATURAL STYLES CAN BOTH BE ADOPTED. THE TECH-
NIQUES INVOLVED ARE THE APPLICATION OF REGULAR
LANDSCAPE DESIGN AROUND THE HUGER MODERN
BUILDINGS, AND OF NATURAL LANDSCAPE DESIGN IN
THE AREAS AWAY FROM THE MAIN BUILDINGS. REGU-
LAR DESIGN CAN COMPLEMENT WITH THE GEOMETRICAL
OUTLINES OF THE BUILDINGS AND PROVIDE A WIDE
OUTLOOK. THEN TAKING ADVANTAGE OF THE CHANGE
OF THE LANDFORM AND ALLOCATION OF PLANTS, THE
TRANSITION TO IRREGULAR DESIGN CAN BE DESIRABLE,
AND THEREFORE WIDELY USED IN MODERN ARCHITEDG-
TURES.

IN THE COURSE OF DESIGNING, THE CHOICE OF THE
LANDSCAPE DESIGN SHOULD BE DETERMINED BY
THE RERUIREMENTS FOR FUNCTIONS AND FEASIBIL-
ITY, BUT NOT BY THE DESIGNERS’ OWN WISHES. For
THIS REASON, THE LANDSCAPE DESIGN IS NOT ONLY
INFLUENCED BY THE SURROUNDINGS BUT ALS0O THE
SOURCE OF MATERIALS AS WELL AS THE ECONOMIC
AND TECHNICAL CONDITIONS. THE ENVIRONMENTAL
CONDITIONS ARE DIVERSE INCLUDING THE FEATURES,
SHAPING OF THE NEIGHBORING BUILDINGS, THE TRAF-
FIC CONDITIONS AND THE RESIDENTS. THE ECONOMIC
CONDITIONS INCLUDE THE SDURCE OF INVESTMENT
AND BUILDING MATERIALS. THE TECHNICAL CONDITIONS
REFER TO THE TECHNICAL LEVEL AND CRAFTSMANSHIP.
THE DECISION ON THE CHOICE OF THE DESIGN STYLES
CAN BE MADE ONLY AFTER TAKING THESE FACTORS

INTO CONSIDERATION.
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| andscape and Its Lreation

I. Landscape and Its Creation

(1) Landscape and its sensation
Landscape means the artificial or natural view and scenery, and is the

spatial environment featuring the natural beauty for the purpose of rest and
admiration. All scenes share the common features of leamning from nature,
imitating nature and excelling nature. The so-called spatial environment for
the purpose of rest and admiration means that landscape is by no means
the aesthetic image but the picturesque spatial environment with the ar-
fistic conception. It caters for people’s rest and admiration, with the spatial
image and color in conformity with the rules of landscape composition,
including such environment elements as sound, smell, tasfe and time.

The landscape is perceived by man’s five sense organs: eyes, ears,
nose, fongue and body. Man cannot sense beauty of the landscape
without personal experience. As for the sense organs, most scenes are
mainly for view. But there are also many scenes that cannot be sensed
without ears, nose or taste. As a result, there is no single perception of the
landscape. As the scenery varies, one or several sense organs function for

perception.

(1) Admiration of the landscape
The landscape is for sightseeing. But different admiration methods

will result in different view effects, together with different sensations of the
landscape.

A. Static and dynamic admiration

There are static admiration and dynamic admiration of the land-
scape. In the actual tour, static admiration always goes together with
dynamic admiration. The former means tour whereas the lafter means
rest. Endless tour will exhaust man and endless rest will make no sense.
The general landscape plan should consider form both the static and dy-
namic aspects. The master plane drawing of landscape is mainly devoted
to meeting the requirements for dynamic admiration by aranging fixed
viewing routes. Each route should behave like the film editing. In this way,
the visitors can feast eyes on one scene after another as they move on so
as to form a continuous and gradual process of viewing and admiration.

The landscape design is in need of satisfying the need for the static
admiration. The viewpoint and the location of the scene remain un-
changed. If you appreciate a three-dimensional landscape painting, the
whole picture is a static drawing, including the main view, the aftached
view, the close view, the medium shot, the side view, the panoramic view,
even the distant view, or their organic combination. The design should
closely integrate the natural view, the artificial building and the vegetation.
The whole layout of the design should be compared to that of the stage
sefting. The excellent statfic view point is the very place for sketch of pho-
tographers and painters.
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