& AL 1 MR

r"_l
/i\JDUEE
P

L EF R A




Western

Musical

History

_'.\'\_ZFT—'J »
- | CJIE\
e

L& E R RA




BHERSE (CIP)KIE

THERES/# PE— L RS TERE, 20049

ISBN 7-80667-552-3

LG I3 ILLERERR - XRBIL -POHEE - G578 - 86 V. J809.5
v A L B CIP BB SE (2004) 8040992 8

RERE HEL
EHRE HEH

AFEEBERTEANEM B S A
i Kk A i
AR OBREF FaM # K M ok RRE £ F ok %

HRT L& RHE

Mulik: LIBAINEE 745 MRELZEED: 200020

ff{F4: csicm@publicl.sta.net.cn
o i:: www.slem.com

FEHIERY LEWENRI — AR A FENRI

o T B T HE AR A PR I BEHE

2004 4E 9 A 1 AR 2004 €£ 9 A% 1 WKENRI

FrA: 787 x 960 1/16 ERgK: 51.5 4AT: 2 FH: 614,000
Ep¥: 1— 3,100 it

ISBN7-80667-552-3/1-524 EH: 76.00 T

Fi5E MERABERBEAEFSR REHER
T: 021-65129121



B Y ARSEYREEFRA, 1960FEVTILRERFRERYE,
001 ERFEZARRRBEEFMLFN, AEFEZATRRBLERF B+
FA, 10 FEABRTIERERFRES, AHAEENSREIEIERFIRR
7316, 2000 ~ 2001 FERIEEBRM. dbk. BEFHHTERRR. SEX, £2E
BEABRHRAT ERRZATUEXXETRE, HSXBATRBAAEREDHH
RUSRKIFBRES, 20026 P& (BELERE—XEFN—MEAHRD —B
HBR AR AR, 2004FZBAATAMERMBREIR (EEFEER) .
003FEREFLE hFER BEUEBZBEOIULR_FX,



RAERE

ATHAZERBOEERB B IR T BBSZT KBNS, X BHESERE
BELH#TTEEAE, BMUBAAZTRRERRNIGESR, HATANEEAT. BT
HERBHSACHEL. R ENIRESHBERETBERBEREUES LI
RZRZTEDRABHOXNAG. HEDERABHIR, £BASN\IED, 38R
TERASRBOEE. HE KRR AM TE REBFRHLZS. RMNSRB®IE
MEGHNBE, LROBLSKIIELUBHISRRNEDS, B —ROE FBAR
MERFRMAGHAWNBET AHERROEEARES. HLREHNEARBTE 2R
BoRKREBET FEERRNAXNRNRE, MIAXTETEARBEIBASTRE
®IERT ML,

Abstract

As a complete narrative history book of the western musical theater, WESTERN MUSICAL
THEATER HISTORY provides a readable examination of the ups and downs highlights and lowlights,
of several generations of musical actors, composers, lyricists, choreographers and directors.
This book comprises 8 chapters, which traces the devejopment of modern musical theater from
its beginnings in Europe roughly a century and a half ago to productions seen today on Broadway
in New York and the West End of London, including the birth, development and innovation of
the western musical theater. Meanwhile, the author adds a prolegomenon at the beginning of
the book discussing the Definition and Outline of the Western Musical and some important
appendices providing some knowledge concerning the Western Musical in the end. As a practical
guide for the steadily growing number of fans of musicals and musical theatre students in China,

this book is dedicated to the booming Chinese Native Musical Theater Career.
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Preface

Beijing Dance Academy (BDA), a unique dance college in China,
has experienced three important phases of development in the past 50
years. The establishment of Beijing Dance School in 1954 marked the
beginning of professional dance education in the People’s Republic of
China. The second phase started from 1978 when the School was
renamed Beijing Dance Academy, which offered BA degree in dance.
In 1999, BDA was further developed by adding M A courses for dance
majors. In certain measure the history of BDA reflects the
development of both Chinese dance education and modern and
contemporary arts. At present, the Academy is ranked the highest in
higher education of dance in China, with three levels of education for
secondary, undergraduate and postgraduate students. Qur course
offerings include almost all important dance styles of the world as
well as various disciplines such as Dance Performance, Dance

Education, Choreography, Dance History and Theory, Arts
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Communication, Stage Design, etc. At anytime, our Academy has
always been the leading force and playing an important role in laying
the solid foundation in the development of dance in China. With the
support and concern of the Communist Party of China (CPC) and that
of the government, BDA will always be pulsing at the same rate with
its nation.

Thanks to the rapid development of high-tech and global economy,
the reform of higher education is given great challenges as well as
opportunities. All governments of the world are taking measures to
deepen educational reform so as to adapt to the new circumstances.

The report at the 16th National Congress of the Communist Party of
China has clarified the objectives and tasks, courses and requirements,
status and functions of our educational development during the new period.
Higher education should endeavour to balance between the long-term short
supply and the expanding social demands, and bring forward proper
development in a longer period. We are motivated by such a great
historic task to deepen educational reform of our Academy and to
boost dance education to even greater development.

With the help of municipal government, BDA has worked out the
Tenth Five-Year Plan (2001—2005) and Plan for the years up to
2010, drafting the guidelines for running the Academy, and seizing
all opportunities to deepen the educational reform. 2008 Olympics in
Beijing would be a great chance for us to promote the qualities and
profits of our education, and cultivate the specialized talents to meet

the requirements of the cultural career of Beijing as well as the whole
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country. By the year 2015, BDA will have been one of the best dance
colleges in the world, known as the base on which to cultivate
outstanding talents, research on dance cultures and create excellent
dance works.

In order to attain these far-sighted objectives, BDA boosted
teaching reform in 2001 and 2002 and reconstructed the educational
orientation in the new situation. Discipline development has been
strengthened systemically, and dance research and teaching quality
have been enhanced. Our goal is to establish a teach-research dance
college. Therefore, we must emphasize our academic research on
dance. so as to become leading force in the area of dance education
both home and abroad.

Since the Academy is a school with offerings only in dance, we
must have our own prominent dance culture, which is the value and
foundation of our survival and development. Meanwhile, we should
expand our traditional program to include other offerings such as the
stage science and technology, art management, high-tech and science
of dance body. A college of new age is both educational institution
and cultural carrier, both symbol of culture and propagator and
creator of the new culture. As the highest institute of higher
education in dance education in China, our mission is to deliver dance
culture as well as research, create and develop the new dance culture,
A college of new age must be intermational, so BDA should take on
the responsibility of promoting exchanges and cooperation with other

countries in the field of dance education.
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The great prospects of the Academy entail solid foundation of the
discipline, on which the cultivation of dance students, academic
research, curricular establishment and teaching improvement are all
based. Therefore, the level of subjects is an essential sign of teaching
quality and management level.

In order to make BDA become a first-class dance institute of
higher education in the world, we must try our best to establish some
first-class offerings. Firstly, we need to adjust offerings and
specialities to meet the requirements of the society. Secondly, the
program offered should be perfected itself with the improvement of
teaching quality and educational management,

Thirdly, we need to strengthen the establishment of key offerings,
encouraging the best products of teaching and research both at home and
abroad. In the course of offerings establishment, much more
emphasis should be placed on writing and editing teaching materials,
conveying teaching contents by means of words and pictures.

Fourthly, we need to form the leading faculty of the young and
middle-aged to produce first-class teachers and masters in domestic
and international dance profession. The faculty is the root of a
school, and also the most important content of discipline
development. Every leading teacher has his or her own characteristics
or special skills, but the excellent results of their academic researches
can be shared by all.

Teaching materials are created through continuous studying and

innovating professional knowledge, and summarizing teaching theory
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and experiences. The Academy is making greater investment in
producing new or updated teaching materials, and meanwhile,
introducing timely excellent teaching materials from abroad.

BDA has worked out the Tenth Five-Year Program for Teaching
Material (the “Tenth ¢ Five” Program ) as one of the important
projects of deepening teaching reform and development. Under the
circumstances of rapid development of higher education in the 21st
century, the coming celebration of the 50th anniversary of BDA,
especially the necessity of adjustment and establishment in offerings
and specialities, our establishment of teaching materials will be much
more challenging than before,

On one hand, we had set up three new departments by 2001, 33
percent of overall professional departments, among which there were
9 new specialities. So new teaching materials are demanded to adapt
to the development. On the other hand, some of the core curricula of
the key offerings and the key departments are suffering either lack of
teaching materials or having teaching materials out of date.
Moreover, a series of liberal arts course out of the field of dance need
to be adjusted to the characteristics of our students.

With regard to the improvement of our teaching quality and
establishment of the leading role in dance education in China, as well
as the top dance college in the world, we set up a goal and focus for
completing the “Tenth « Five” Program;

1. We shall strengthen the system of teaching materials for core

curricula in every teaching department, and eliminate the phenomenon of

1



