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Taiwan Contemporary Art Series (Materials of Art)

Abstract

The origin of printmaking associates closely with so-called engraving printing. With the improved Chinese printmak-

ing technique, the human intelligence is being gradually accumulated to advance the civilization at a tremendous pace.

Besides, the traditional printmaking gradually plays a vital role in the folk art. The inherent auspicious spirit (to invoke the

good fortune and exorcise the devil) sustains as the indispensable token in a variety of rituals. Meanwhile, Western people

invented printmaking from the carving skills in the age of Renaissance. It commences a new technique in art performance

and becomes the forerunner of the modern printmaking.

The history of Taiwan modern printmaking can be dated back to the 1940s when Taiwan regained possession of its
lost territory. Some Mainland artists immigrated into this island and thus spread the essence of Burgeoning Printmaking
Movement advocated by Lu Xun in the 1930s. Till the 1950s, young Taiwanese prinfmaking artists, who were also the ever
first local painters, arose to present a new frend in art field. Due to the economic development, the return of young artists
from abroad, together with the import of international artistic information, the new generation began to supersede its pred-
ecessors. Several modern artistic groups appeared in the end of the 1950s as a consequence. The Modern Printmaking
Society was the most influential organization which promoted this form of art with a consolidated team effort. Its members

actively involved themselves within the art field in the 1960s. Printmaking, therefore, embraces a brand new ambiance.

When the timeline reached the 1970s, the Modern Printmaking Movement entered into a crucial stage and was
commemorated as a milestone. Liao Shiou-ping, an international renowned printmaking artist, returned to teach Modern
Printmaking in the art department of colleges and universities. Printmaking, accordingly, was officially included within the
education system as a major subject. In addition, Liao was also invited to demonstrate printmaking skills by all circles.
Many artists sequentially established modern printmaking institutes and personal studios under his profound influence. We
may regard the Evergreen Graphic Art Association as the most prominent example. The members of the Evergreen
Graphic not only made remarkable achievement in creating art, but also served as instructors in educational unit such as
the National Taiwan Normal University, the Taipei National University of the Art, the National Taiwan University of the Arts, the
Chinese Culture University, etc. In other words, they succeeded to be the mastermind of Taiwan modern printmaking

movement.

In the 1980s, the modern printmaking not only culminated in its peak but also earned a full dedication from most of
government cultural organizations. For instance, printmaking sustained as the specialized category in the International
Biennial Print and Drawing Exhibition conducted by the Council for Cultural Affairs, Executive Yuan, Taiwan Provincial Arts
Exhibition, Taiwan Municipal Arts Exhibition, as well as certain art events host by local government or public/private organi-
zations. Such a measure contributed a great deal fowards electing new talents and connecting Taiwan printmaking with
the international trend. When stepping from an old century into a new future, students from the 1980s to the 1990s all

reached info a prime time. Their future is foreseeable and bright, their achievement unbound.

For the moment, some of these young artists are under study in graduate schools, some has emerged and won
awards in different kinds of infernational art competitions, some join the Evergreen Graphic as new blood, and still others
are currently teaching at colleges to relay on the move of New-age Printmaking Art Movement. No matter what position
they take at the present, it will eventually cultivate a fruitful future. When looking back to the past ever since the 1940s, we
realize that Taiwan printmaking has being tinged with a global vision with the contribution made by all artists. The new tal-

} ents will turns out to be the mainstreams in the future development of printmaking. It goes without saying that a new page

is about to open under their incessant efforts.
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