A Four-Act Opera
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s Wencheng
A Four -Act Opera

Author: Peng Changhong
Wu Shuang




Only love can save people’s
Soul. Only love can save the

world.
——Peng Changhong



We write a four—act opera Princess
Wencheng to create a peaceful and friendly
relationship in the new age, especially when
the world is under the threat of war and
terrorism. This opera eulogizes the long—
time friendship between two nations and
conveys a hopeful wish that national concord
could last for ever:; from the perspective
of history and culture, it demonstrates the
history of the inseparable China to the
whole world by the use of songs and dances.
This love story and marriage between Princess
Wencheng and Songtsen Gampo in the prime
stage of Tang are the motif through the
opera, which extols the broad-minded Songtsen
Gampo, creates a lofty image for Princess
Wencheng who gave up an easy and comfortable
life to develop the friendship between Han
and Zang and to promote the economic and
cultural development in the Tibetan area,
and displays the intrinsic power that
conduces to the national concord and
historical development and the blood
relationship between the nations.
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The historical significance of
Princess Wencheng’ s marriage in Tibet
is as follows: ’

Firstly, the friendship and unity
between Han and Zang nationalities are
promoted and a new political structure
and ethical relation, in which Han and
Zang are of one family, is initiated.
After Princess Wencheng was married to
Songtsen Gampo, the relationship between
Tang and Tibet was quite friendly.
Henceforth, there was no war between the
two nationalities for 200 years. Songtsen
Gampo addressed respectfully the Tang
emperor as his uncle. Since then, the
title of the Tibetan king for each
generation could only be valid with the
conferment of the Tang emperor, which has
become a custom.

Secondly, the economic development in
Tibet is accelerated. Princess Wencheng
brought to Tibet a wide range of plant
seeds, such as those of corn, potato,

broad bean, rape and wheat, also brought
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vehicles, helmets, horses, mules, camels,
and the technologies of raising silkworms
and growing tea, which turned a new page
in the lives of Tibetan people and
promoted economic development in Tibet.

Thirdly, the cultural and
technological development in Tibet is
advanced. Having suppressed the revolts
of some nobles, Songtsen Gampo realized
Tibet’ s backwardness in economic,
cultural and technological development
and was determined to learn from Tang.
Princess Wencheng brought with her many
talents and a great number of books,
such as those in culture, science and
technology, medicine, astronomy,
calendar, architecture, craftwork,
literature and music, to Tibet. The
culture, civilization, science and
technology in Tibet are thus developed
and the pace of social development is
quickened.

Fourthly, the burgeoning of Tibetan
Buddhism is promoted. At that time,

a8
3




