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Pavilions outshine others of the splendid culture of the Chi
nese Nation. The pavilions scattering on the motherland look like
many marvellous spectacles shining their brilliance. competing
with each other for beauty of looks and embellishing the land

of charm and beauty. The high mountains on which pavilions

are located are added brilliance to. The rivers and the lakes

on the shores of which pavilions are located are added col

ors to. Embellished by green trees. red flowers and the
small bridges under which water is flowing. the gardens in

which pavilions are located look particularly elegant and
tasteful.
When you climb high mountains and make a temporary

stay inside a pavilion to enjoy a distant view . you will have a
panoramic view of bottomless cliffs. towering summits. curling
white clouds. the dark green water in lakes. rooling rivers and
turbulent seas. Pavilions can broad one’ s mind and outlook .
build up one’ s vigor of life and strengthen one’s will to keep
forging ahead.
When you go sight seeing around a garden and have a
break inside a pavilion. boundless interest and cheerful spir
it can be achieved by watching morning sunlight and
evening haze. sunset glow and the setting sun. the
green wave of woods. the green bamboos in wind.
the lotuses shined by sunlight. the chrysanthe
mums despising frost and the red plum blos
soms in sn
perial families. in private gardens. on
mountains and on flat lands. In the
Spring and Autumn Period and
the Warring States
Period. there
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were
con

the bea
fire pavil

ow. Pavilions pr
: ovide much con

venience and ions bullt on the
pay many hard borders used to
ships to beautify inform ene

mies’ situations

people’ s hives
and nourish peo
ple’s spirits.

In ancient ti
mes pavilions pl

and the city pa
vilions built  in
towns and coun
trysides used to

keep the soci
ayed important eties  peaceful
roles. Only after and to manage
the Sui Dynasty the civil affairs.
and the Tang Dy In the Han Dy
nasty . pavilions nasty . the mail
beaan to occur in pavihions oc

the gardens of i

curred to

From the Han

facilitate the delivery of documents and letters.
Dynasty to the Sui or Tang Dynasty. the load pavilions were
built to provide the places inside which people saw relatives
and friends off and inside which pedestrains kept wind and rain
out and had a break. Li Bai. a poet of the Tang Dynasty .wrote
the poem See a Friend Off in the Baling Pavilion | accompa
nied the gentleman to the Baling Pavilion. The water in the Ba
River was flowing mightily. There were the ancient trees with
out any flowers on the bank and the sad spring grass at the
bottom’. The Baling Pavilion stood at the place thirty L1 from
the south east of the ancient Changan city. In terms of the
poem. we may know that pavilions and countries’ safety. so
cieties’ management. peope’s hives were bound by a common
cause . but only after the Sur Dynasty and the Tang Dynasty.
pavilions were majorly used as ornaments
A pavilion was the mark of the achievements in one's offi
cial career and the monument to one’s merits and virtues. The
ancients often built pavilions to imply feelings and meanings so
that the eminent persons might be commemorated. The
Thatched hall Monument Pavilion was built on the shore of the
Huanhua Stream in Chengdu city of Sichuan province to com
memorate Du Fu (a poet of the Tang Dynasty ). The poet con
cerned people’ s sufferings and appealed in the peom The
Ode of the Thatched hall’s being Torn Out by Autumn Wind"®
How can thousands of rooms are gained so that the poors in
the world can feel cheerful’. The Three Su Pavilion in
Sichuan province was built to commemorate the famous wr
iters. Su Xun. Su Shi and Su Che of the North Song
Dynasty. The pavilion was also named the Ruilhan
Pool Pavilion n the middle of the Ruilian Pool to imply
the examplary conducts and nobility of
the three as a lotus emerging unstained
from the filth. There is the Mr.Fan Pavilion
on the bank of the Yang River outside the
west gate of Yi Capital (Qingzhou county
now ) The pavilion was built by lat
er generations to commemorate Fan Zhongy
an because he was a honest and upright official
and loved people when he took office inYiCapital.
Inthe MingDynasty the Three worthy Temple was
bulit behind the pavilion to commemorate Fan
Zhongyan. Ou Yangxiu and Fu B The three ever
took office n Yi  Capital. Afterward. another pavilion was bulit
behind the temple. In terms of Fan Zhongyan's
well known saying’ A leader should plan and worry
ahead of the peole. and enjoy the fruits after the peoc
ple’ . the pavilion was named the Enjoy after Pavilion
There is the Tanzhuang Pavilion widely known near the coun
tryside of Gaoxiong city in Taiwan province. The pavilion was
built to commemorate Tan Zhuang taking office in Fengshan
county (Gaoxiong city now ) Tan Zhuang born in Jiangxi
province was loved and esteemed by people Bod
hisattva Tan i1s praised in each country’® because of
the merits to suppress bandits in Fengshan coun
ty. In terms of the above facts. we acquire
that people beared the men having nobble
sentiment and great hves in mind con
stantly It 1s more significant
and can open and en
ligh
ten us
more
deeply tc
visit such
pavilions to

acquire the
notables® his
torical remains
and anecdotes
than to tour the

pavilions in the beau
tiful gardens.
The ancient pavilions in
our country are too many to
count and their modellings can't be

Precisely distinguished. The pavilions
have so many beautiful appearances that
one simply can't take them all in

Some look like round skys or square

lands or plum blossoms or mushrooms or
fans. Some are small and exquisite
elegant and clean Some have several
horns warped as if they are wanting
to spread theirr wings and fly. Some
look as if eagles are standing on
cliffs fiercely. Some were made of jade

with carved banisters and look so
luxurious. The pavilions shine the bril
hance of the ancient culture of China

with their particular charms and display
the exquisite artistic carving and the
superb technological level of the an
cients

Our vast and magnificent homeland
Is people’ s mother. pavilions' mother
too Only by being set off by moun
tains. rnivers and gardens. a pavilion
looks more beautitul We love the var
ous styles of pavilions but our great
mother more deeply -~
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The various styles, sizes and colors of ancient architec-
tures such as pavilions, platforms, towers, attics, studies, halls,
spacious rooms, accommodations, corridors, doors, palaces and
so on can be seen on flat lands, on mountains, on the shores of
rivers, in cities and in the countrysides. The architectures were
built to satisfy various uses or to suit the concrete sites so that
they have various styles and rich colors. The graceful silhou-
ettes of the architectures embellish the land of charm and
beauty of our motherland and beautify the land. They become
important parts of the excellent ancient civilization of the Chi-
nese nation.

As a kind of ancient architectures, pavilions exist with the
most forms, the richest modellings, the most extensive distribu-
tion and the most flexible styles. Pavilions have larger or
smaller scales and could be built everywhere. They are located
on mountains.or hide in deep valleys or stand on the edges of
cliffs or stand on the bridges spanning rivers or extend over the
green wave and turbulent wave of rivers, lakes and seas. In the
architectural complexes such as palaces, temples and gardens,
pavilions often become a essential part and add charm to
them.

The history and uses of pavilions

Now people consider generally that pavilions are only the
small—scale architectures embellishing scenic spots, gardens,
lakes and mountains. However, paviligns have their long history
and many functions too. Pavilions’scales vary a lot,

'Ting’ was explained as 'stop’ in ancient books meaning
that a pavilion was one place where people had a break. In
terms of the development of architectures and the necessity of
people’s lives and production, we can infer that pavilions had
occurred before three or four housands years in the later of the
primitive society. It was said that there was the Qishi Pavilion
in the Xia Dynasty. The Book of Zhou State recorded’ There
was a Su every thirty Li’. Here, the Su means 'stop’. The line
means that people had to stop and have a break or accommo-
date after they had walked thirty Li. In terms of the above, a Su
played the same roles as a pavilion, but only the names were
different.

In the Spring and Autumn Period and the Warring States
Period, pavilions developped greatly because of the frequent
contracts of the diplomatic envoys between various states.
Many pavilions were built on the roads between the states to
provide places for merchants and envoys to rest and accom-
modate. Furthermore, because of the content and the continous
wars between the states, pavilions were often built as a military
installations and played a special role to inform enemies’condi-
tions. The kind of pavilions became the important parts of the
Great Wall and were named 'Tingzhang' or 'Tinghou’ or 'Li-
eting’ or 'Tingsul’ and so on. The Intrigues of the Warring
States recorded 'Soldiers guarded around with many’ s guard-
ing the 'Tingzhang’. The army provisions weighed over one
hundred of thousands of Dan’. Here 'Zhang’ means 'Obstruct’
and 'Separate’ refers to the great walls (frontier defence
works) built by the states on their own territories . A "Tinghou'
was a sentry post on a border or a thoroughfare used to ob-
serve enemies’ conditions, so a 'Tinghou' was also called a
'Houwang’. The combination of a pavilion and a beacon —fire
platform used to inform enemies’ conditions was named a
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'Tingsui’ . Although after the Qin Dynasty and the Han Dy-
nasty, the 'Tingzhang'. 'Tinghou’ and 'Tingsui’ were named
the 'Fengtai’ or 'Yandun’ or 'Dunbao’ or 'Duntai’, their
functions to militarily defence and communicate had never
changed for two thousands of years.

A kind of pavilions used to mail and accommodate were
the source of post —offices and hotels of our country . In ancient
times , there was a kind of 'Tingchuan’ also named posts or
pavilions. They were built to delieve documents or transport
supplies and provide palces where officials and merchants ac-
commodated. The posts have existed for two thousands of
years. Until the Qing Dynasty, the foundation of the Mail Min-
istry ceased the functions of the pavilions.

'pavilion’ was ever a form of the low — level organs of
state power. The History of the Han Dynasty recorded that
there was a’ pavilion’ every about ten Li managed by a 'pavil-
ion" official and there was a village every about ten 'pavilion’.
Liu Bang, the first emperor of the Han Dynasty , ever took up
the basic official, the Sishui Pavilion official.

Because the function of pavilions was to provide places for
people to have a break, pavilions were necessary and played
important roles in gardens and scenic spots where people
toured and enjoyed a sight. Pavilions should exist in the Li
Palace, the Tai Garden, the Ling Pond and the Ling Garden of
the Yin Dynasty and the Zhou Dynasty and in the princes’
gardens with tens of Li, even thousands of Li of circumference in
the Spring and Autumn Period and the Warring States Period ,
otherwise people couldn’t make tours. The incalculable pavilion
architectures for people to have a break and enjoy a sight
stood in the Epang Palace covering more than three hundreds Li
in the early time of the Qin Dynasty and in the Shanglin Gardens
covering five hundreds and forty Li in the Han Dynasty. After-
ward the emperial gardens of successive dynasties and private
gardens were always ornamented with pavilions. So a garden
couldn’t be integrated and a scene could not charm without
pavilions.

The architectural arts of pavilions

Out of the ancient architectures, the pavilions were lighter
and more handy than towers and palaces with richer artistic
figures and the strong adaptablility to topography and environ-
ment.

1. The flexible and various plane layouts

Ji Chen,a famous horticulturist of the Ming Dynasty, ever
referred to the construction of pavilions in his monograph.
The Yuanye recorded 'The styles of pavilions are flexible with
three horns or four horns or five horns or a plum blossom form
or six horns or a Henggui form or eight horns or a cross form. As
long as builders considered the style was suitable, they could
construct it according to the style only depending on the draft of
a pavilion. Builders could decide the style’. Here, the Henggui
referred to a form that was round on the top and square at the
bottom. The said 'Only depending on the draft of a pavilion.
Builders could decide the style’ meant that as long as there was
the plane draft of a pavilion, the pavilion could be built.

Although Ji Chen examplified many plane forms of pavil-
ions in his work, the plane forms of pavilions were actually
more than the examples. These included circle form, semicircle



form, fan — face form,multi —angle form, lotus — leaf form and

80 on. Besides those there ere the combination of the different
forms such as the double pavilions constructed by putting two
round pavilions or two square pavilions or two rhombus pavil-
ions together and the trinity (three — star)pavilions constructed
by putting three pavilions side by side or by three pavilions
crisscrossing forward and backward. Furthermore, five pavil-
ions formed a gossamer — dragon pavilion or a five — side
pavilion or a five — star pavilion such as the Five Dragon
Pavilion in the Belhai Park in Beijing and the Five Pavilion
Bridge over the Souxi Lake in Yangzhou city of Jiangsu
Province. Although the five pavilions on the Jin Mountain of
Beijing are a distance part each other,who is the principal or
the subordinate is clear. They echo each other and form a se-
ries. The form by putting more pavilions together existed.

2. The elegant bodies of pavilions high up in the air

The flexible and various plane layouts of pavilions make
the bodies of the pavilions (the main part)more elegant and be
largely variable. In order to make pavilions the places for peo-
ple to take a break and enjoy a sight,the modellings of pavil-
ion bodies were ratherly emphasized because pavilions not on-
ly provide places for people to enjoy a sight inside, but also
their appearance are often appreciated outside by tourists.

To be high up is in the air is a character of a pavilion. No
matter the pavilion is built on a mountain or on the bank of a
stream or in a flowering shrub or in a bamboo forest or in the
middle of a turbulent river or on the shore of a sea,people al-
ways want to enjoy a sight or watch flowers and waves inside
the pavilion. So the pavilions must be high up in the air to fa-
cilitate the watching. The most of the pavilions are high up in
the air without any windows and any doors. Although some are
furnished with windows, they are high up in the air too and
are transparent to satisfy the need for people to enjoy a sight
inside. In order to facilitate people to have a break and have a
seat, some banisters or standing railings or Meirenkao were
bound around a pavilion. Some tables and chairs were fur-
nished inside a pavilion.

A light and handy modelling is also a important factor
which makes a pavilion a scenic spot. In the ancient book
Yuanye, there was the sentence 'Where are the forms of
pavilions’. It means that forms of pavilions were not fixed and
they could be built only depending on the topography,the en-
vironment and the around views. Generally, in terms of the
plane layout of a pavilion, builders emphasized the forms of
posts, lintels, doors and windows. The Diaoyutai Pavilion over
the Souxi Lake In Yangzhou city was ornamented with four big
round windows making the dull square pavilion light and
handy. People can appreciate the Five — pavilion Bridge and
the White Tower from the separated windows. The plot is very
ingenious. Sometime ,because the site was limited and no room
could be used to build a whole pavilion, only half a pavilion
was built. The kind of pavilions were named the Half pavilion.
Sometimes there was only the fourth room of a pavilion at a
corner of a corridor or the wall around a court, so a Fourth
pavilion was built. Even some pavilions with only three sides
or four sides were built on walls. The forms are variable and
are wonderful workmanship excelling nature.

3. The exquisite and luxurious pavilion roofs with up-
turned eaves and wrapped horns

The roofs of pavilions can reveal enough craftmen’s tal-

ents of the architects, so the roofs of pavilions were often built

exquisitely. The forms of pavilion roofs are variable with the
common 'steeple form’. A steeple form by gradually narrowing
the riders of a roof and tile furrows to the center and covering
a round or circular cone or multi—horn roof so that it looks as
if it is high up in the air and is tall and graceful. The steeple
forms include tri-horn roofs, six —horned roofs. eight —horned
roofs, round roofs, multi — horn roofs and so on. In order to
make pavilions more magnificent and thick and heavy, pavil-
ions have not only unlined eaves,but also two —layer eaves,
three —layer eaves, multi—layer eaves and so on. For exam-
ple,the Wanchun Pavilion (the central main pavilion) which was
located on the top of the Jin Mountain in Beijing is a three —
layer eave pavilion and looks very magnificent and steady. In
the south,a pavilion’s horns are highly upwarded and give vis-
iters the feel 'As if a Hu is flying'described in the Book of
Songs.

Besides the steeple forms, there were many other forms
such as hall, bald mountain,rolling booth, cross and so on ex-
isting to satisfy various needs. Nearly all the proof forms can
be found on the tops of pavilions. The combination of pavilions
can not only be assembled in terms of the plane layout, but
also the variety of pavilions’'elevations can creat many forms
of pavilions such as Tianyuan Difang form which is round up
and is square down,the form which is round up and is a cross
or rolling — booth down. A well pavilion often processes a
round roof on which a square or round hole is opened.

To sum up,no matter in terms of pavilions’ plane layouts
or the structures of the pavilion bodies or the forms of pavilion
roofs, we can conclude that the architectural arts of pavilions
reveal the style to combine flexiability , variety, ingenuity , sim-
plicity ,solemnness and magnificence. So a ancient pavilion is a
beautiful ancient and novel flower.

Pavilion and poem,Ci,literary

In Chinese culture history there were many immortal mas-
terpieces praising pavilions because of pavilions'function to
provide places for tourists to have a break or enjoy a sight,
the exquisite architectural arts and the beautiful around envi-
ronment. The poems,Ci,writtings and calligraphy by which po-
ets expressed their emotion were rich. The masterpieces de-
served to be called the ancient spiritual values and cultural
values. Here several categories are given:

1. Describing refined scholars' gathering and touring

The Lan Pavilion was the most famous pavilion which has
relations to calligraphy and writtings. The Gathering at the Lan
Pavilion written by Wang Xizhi says’'A group of worthies have
arrived, youths and aged men gathered’. The scene displayed
infinite aesthetic mood. The writting is not only a excellent
manuscript describing scene and feelings, but also the
exquisite calligraphy arts handed down forever. The relics of
the Lan Pavilion standing on the north side of the Huiji Moun-
tain still exists in Shaoxin County of Zhejiang province. Partic-
ularily, the distinguished and admirable sentence’Winding wa-
ter and flowing vessels'has been handed down for thousands
of years and created a traditional form of pavilions named the
flowing vessel pavilions in scenic spots and gardens. The num-
ber of the poems, writtings and calligraphy about the Drinker
Pavilion in Chuzhou area of Anhui province and the Flowing —
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vessel Pavilion in Yibing area of Sichuan Privince can not be
counted clearly. 1nere were many munuscripts describing em-
perors’s tourings. The description 'Resting on banisters around
the Chengxing Pavilion'in the Qingping Le (three poems) writ-
ten by Libai displayed the scene that Emperor Minghuang and
Concubine Yanggui of Tang Dynasty enjoyed themselves. The
exquisite diction of the poems has been handed down for
thounsands of years. The relics of the Chengxiang Pavilion still
exists in the Xingqin Palace Park in Xi'an city of Shaanxi
Province and has became a important scenic spot of the park.

2. Describing scenes and feelings

Because a pavilion mixed together with around envi-
ronment and scenery,the poems and writings about the scene
were rich. Antithetical couplets were the apotest words adopt-
ed on pavilions. Antithetical couplet 'There are lotuses around,
willows on the three sides,a half pond of autumn water and a
mountain’written on the Lotus Four-side Pavilion in the
Zhouzheng Garden of Suzhou City. The antithetical couplet
aptly described the scene around the pavilion. The apt name of
the Waiting Moon Pavilion in the Wangsi Garden came from the
poem line' The sunset glow is accompanying autumn scene and
the wind is accompanying the moon’written by Han Yu,a poet
of the Tang Dynasty. On the Canglang Pavilion in Suzhou City,
there was a antithetical couplet’ Refreshing breeze and the
bright moon worth nothing themselves,but the near water and
the distant mountains are rich in emotions'written by Yu
Quyuan. The literary of Qing Dynasty described the sence
around the pavilion and on the distant mountain using the re-
freshing breeze and the bright moon as the setting off of the
scene to make the scene more fascinating. On the Lixia Pavil-
ion over the Daming Lake in Jinan City of Shandong Province.
Du Fu,a poet of Tang Dynasty, wrote the poem line'Oceans
are not more ancient than the pavilion, the worthies in Jinan
City are more than other plances’adding many colors to the
ancient city.

3. Thinking of the past time

For thousands of years,poets and passing travellers have
written words expressing their emotions remembering past
time on the New Pavilion built by Wu State of the Three King-
doms on the shore of the Changjiang River near Nanjing City.
Xie Linyun,a poet of the South Song Dynasty ,wrote the poem
line 'The river is vast and mighty «+««-- where | can find my way
home’. Another line ‘Don’t come to the New Pavilion when you
are sad' Is the well —known saying. Commemorative pavilions
were often built to commemorate figures or events. Behind the
Three — worthy Temple in Yi Capital city of Shandong
province, the After —enjoy Pavilion was built in Ming Dynasty
to commemorate Fan Zhongyan(a poet of Song Dynasty) be-
cause of the line 'Plan and worry ahead of the people,and en-
Joy the fruits after the people’ . In Chu county of Anhui
province, there is the Abundance and Pleasure Pavilion. The
pavilion was built by Ou Yangxiu to commemorate the years of
abundance and the peace and happiness of the people when he
took office in Chu county. There is a straw pavilion in the Du
Fu Temple in Chengdu of Sichuan province. In the pavilion, a
stone iablet,carved with’Shaoling Straw Hall’ ,was erected to
commemorate Du Fu,a poet of Tang dyansty. Commemorative
pavilions are so many that they can’t be counted clearly.

4. Describing parting sorrow and farewelling emotions

Through the ages, the long pavilion covering tens of Li and
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the willows near the Ba Bridge have teased the parting sorrow
and farewelling emotions of many leaving men and men residing
in a place far away from home and the poetic mood and train of
thought in writtings of many poets. On the Baling Pavilion in the
south —east of ancient Changan, Li Bai wrote the poem See a
Friend Off in the Baling Pavilion'| accompanied the gentlemen
to Baling Pavilion, the water in the Ba River was flowing. There
were the ancient trees without flowers on the bank and sad
spring grass at the bottom::++:*When we were all heartbroken,
the song was too sad to listen to it’. On the ancient Xie Pavilion
two Li from the north of Xunan city in Anhui province, many
poems have be left there for thousands of years. The poem
Seeing a Friend Off in the Xia Pavilion written by Xie Hun, a
poet of Tang Dynasty, says’After a song was sung, a boat was
untied. Water was violently flowing at the bottom of the moun-
tains covering red leavies. When the day dawn, my friend had
left after | dispelled the effects of alcohol and wind and rain
envelopped the west tower’. At ancient times, people often
saw their relatives and friends off in one pavilion behind another
becaues their dates of return could not be known, but the
farewell would happen finally. Wang Wei , a famous poet of
Tang Dynasty, said in this poem A Farewell Song’'No dust is
raised on pathways. Wet in morning rain, the willows by the
tavern look so fresh and green. | invite you to drink a cup of
wine again, West of the Southern Pass no more friends will be
seen’.

The poem has been handed down for thousands of years
and spreaded in Japan and other countries. The song The
three odes of the Southern Pass was composed in terms of the
poem for people to sing when they farewelled. The poem was
written in a post too. The Puseman Ci written by Li Bai, a poet
of Tang Dynasty, say’'Where is my way home, only see a
pavilion behind another Pavilion’. The Ci expressed the feel-
ings that men residing in places far away from home wanted to
return.

In terms of ancient documents and existing things , pavil-
ions, platforms, towers and attics overlapped each other and
can’t be absolutely separated although they are different each
other. In ancient times, pavilions and towers had high and big
figures, but afterward they were smallized and were used to
embellish scenic spots and gardens. However. some high and
big architectures were named pavilions too. For example, the
Look —around Pavilon in Yangzhou City is a three — story at-
tic—shaped architecture. Sometimes, some towers and attics
were called pavilions. For example the Xuquan Attic in the Pule
Temple in Chengde City of Hebei Province was called the
Round Pavilion too. The Baoyun Attic in the Summer Palace in
Beijing was called the Bronze Pavilion. So besides the intro-
duction of pavilions, we will introduce platforms, towers and
attics simply too.

Platform

Platforms ever took positions in the history of the ancient
architectures in our country. In the Spring and Autumn Period
and the Warring States Period (8—3, century B. C), prince-
doms displayed their power and weath often by platforms and
beautiful places. The said Xianyuan Platform built by Emperor
Huangdi and the Diao Platform built in Xia Dynasty still exist in
Yu county of Henan Province. The Ling Platform was built by
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Zhou Dynasty, the Zhang Platform by Qin Dyansty, the Bailiang
Platform by the Han Dynasty. Since Qin Dyansty and Han Dy-
nasty platforms have still been built by many dynasties. The
relics of Copper —sparrow Platform, the Goden —phoenix Plat-
form and the Ice —well Platform still exist in Linzhang County
of Hebei Province. The three platforms were referred in the
poem line'East wind made Zhou Yu feel embarrassed. Two Mrs
Qiao were locked in the Copper —sparrow Platform’.

The Shiming says that a platform can be built with soil
solidly and highly. It is steady and can withstand weight. In
terms of the remaining things, ancient platforms were all built
with soil. The Yuanye says'The platforms in garden are built
highly from stones. Things that are flat on the top, things with a
high wood frame that are flat and things that extend forward
and are spacious are all named platforms’. In terms of the
words, many forms of platforms exist, but main forms are di-
vided into two categories: platforms with frames and platforms
without frames.

According to the objectives of the building of platforms, the
names and forms vary a lot. The Xuangyuan Platform of Em-
peror Huangdi and the Diao Platform of Xia Dynasty are mud—
structure architectures with no fixed buildings on them. While
the Chang Platform of King Zhaowang, the Golden Platform of
King of the Yan State, the three Copper —sparrow Platform of
Cao Cao and so on have a large number of buildings on them.
Most of platforms including all kinds of platforms for inspecting
troops, platforms for fishing, platforms for observing stars, plat-
forms for observing climates and so on have not many buildings
on them and only instruments and applicances were installed
on them with some buildings under them. For example the an-
cient platforms for obesrving climates, the platforms for fishing
in Beiding have architecture complexes under them.

Tower

A tower is the most magnificant and grandest kinds of an-
cient architecture forms in our country with a very long history,
According to some historical documents, Emperor Huangdi had
a grant twelve —story tower built and Emperor Qing Shihuang
had the Qiyun Tower built. Emperor Hanwu had the Jingan
Tower built. All of them are very grant. For thousands of years
the architectures of grant towers are beyond count and have
become the treasure architectures.

Like pavilions, the Taoist Temples, palaces, towers were
consided all grant buildings in pictographs such as inscriptions
on bones or tortoise shells and inscriptions on metals, ect. With
the development of characters and the aboundance of archi-
tectutal types, there were more discrimination and interpreta-
tion about tower, The Shuowen Jiezi says Tower is a kind of
buildings with one on top of another’. The Erya says’'A narrow
and long building with a winding plane is called a tower’. The
shiming says’lt is very roomy and bright when the doors and
windows of a tower are open’. To put together all the inter-
pretation of these ancient documents and the preserved mate-
rial objects, we can draw a conclusion that towers are a kind of
grant multi —story buildings with many doors and windows open
and with winding shapes. The ancients often described excel-
lent buildings with the words ‘Richly decorated jade palaces’ .
It is obvious that towers are not only grant, long and winding,

_they are also very magnificent. Emperor Shuiyang had the
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Confusion Tower built . 1t was so winding that a man would lose
his way when came into it.

Towers have quite a few kinds and uses. Some were built
for people to ascend a height to enjoy a distant view like the
towers for viewing rivers and seas. Some were buit with bells
or drums hung in it to give the correct time or give an alarm,
some were used to defend invaders. There are city towers ,
corner towers on city walls. Some were called the Kuixing
Tower used to pray for prosperous culture and education. Some
were used to commemorate famous people such as the Tai Bai
Tower, the Dong Po Tower and so on. Also, there are one —
grateway towers, three —grateway towers or four —gateway
towers for sewing or studying., the Bangke Tower used to do
religious services in the Islamic Temples of the Islamism and so
on. There are so many kinds and names of towers that we can’
t enumerate all.

Attics

There are many common points between attics and towers
in shapes and uses. So attics and towers are often called to-
gether as an idion. They are all grant multi—story buildings. But
a tower often consists of quite a few stories, while a attic
sometimes occurs with a single story. The word ‘attic’is inter-
pretted as ‘Wooden pegs used to close a door’ in both the
Shuowen Jiezi and the Erya . However, it is interpretted as the
place used to store food in the Rites. There were records in the
Book of Huainancius ‘grant Platforms and pavilions overlapped
and are connected with houses and attics’. The Yuanye says:

‘A attic is a building with four walls’ meaning that a attic is the

roof with four —side slopes and windows. In a garden, attics
should be build against hills, and should be plat so that it is
convenient to climb on it with no special ladders.

It Is obvious that the attics in a garden are quite low. The
Baoyun Attic in the Summer Palace of Beijing was made of cast
bronze, which is called the Bronze Attic. However, the King
Tengwang Attic in Nanchang of Jiangxi Province, the Guanyin
Attic in Ji county of Tianjin and the Fuxiang Attic of Summer
Palace are all very grant buildings. This shows that attics have
variable sizes with many uses and names.

The Qiling Attic of Emperor Hanwudi, the Lingyan Attic of
the Emperor Tang Taizhong were build to draw the pictures of
the persons who had rendered outstanding services. The Tianlu
Attic and the Shiqu Attic of Han Dynasty, the Tianyi Attic in
Lingbo city in Ming Dynasty, the Wenyuan Attic in the Emperial
Palace and the Wenjin Attic in Summer Resort of Chengde city
and so on were build only to store books, paints, documents,
ect. Some architectures of Buddhism are used specially to en-
shrine and wordship Buddhas such as the Dafu Attic, the
Guanyin Attic, the Wenshun Attic, the Puxian Attic and so on.
Also, in order to pray for prosperous culture and education, the
Wenchang Attic (also called the Kuixing Tower) were built. In
addition, there exist the Zhongxin Attic, the Jianxin Attic, the
Qingyin Attic, the Changyin Attic (also called a stage) and the
Penglai Attic named in terms of the topography in Shandong
Province.

Now the combination of the preserved attic-style archi-
tectures and towers were named the tower-attic architectures,
which achieve a high standing in ancient architectures of our
country and have great historical, artistic and scientific value.
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The Pillow—shaped
Hill Pavilion
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Located in Beihai Park of Beijing and
built in the twentieth year of the Qianlong
Period of the Qing Dynasty (1756).
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The Jade—Jar
Pavilion
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Stands in Beihai Park in Beijing and built
only to preserve the jade treasure ’Jade
Jar’ of the Yuan Dynasty in the Qianlong
Period of the Qing Dynasty.
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The Five—Dragon
Pavilion
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Stands in Beihai Park of Beijing and built
in the thirtieth year of the Wanli Period
of the Ming Dynasty (1602). The five
pavilions were built on the edge of the

water. The middle one was named the
Longze Pavilion with the eastern pavil-
ions named the Chengxiang Pavilion and
the Zixiang Pavilion and the western
ones named the Yongrui Pavilion and the
Fucui Pavilion. The combination was
named the Five —Dragon Pavilion.




