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Introduction

Before entering into any consideration of a
general nature of an architect's work, it is
first of all necessary to analyse the social
conditions applying at that moment in
history, and the degree to which the
architect in question is part of and
intervenes in these historical and social
processes. In the case of the Taller de
Arquitectura, History has been a constant
presence, not only in the form of the
continuing analysis and interpretation of the
culture and architecture of the past, but also
by means of the impetus and importance
given to new tendencies, to involvement in
the social movements of the day and the
continual creation of alternative responses
to contemporary problems. The
professional progress of the Taller de
Arquitectura, marked by the stimulus and
the conception of life, the vital vision of an
inexhaustable Ricardo Bofill, has
undergone a series of practical and
theoretical changes closely linked to the
history of intense political and social
transformations of recent years. The Taller
de Arquitectura’s different periods have
been maliciously taken by some as
unjustified changes of direction or style,
motivated by nothing more than a desire to
adapt to the latest trends or satisfy the
demands of a changing market.
Nevertheless, an analysis of the body of
work as a whole reveals a tremendous
degree of coherence and a continuity of
thinking that are the product of a history and
a language that are uniquely personal. At
the same time, Ricardo Bofill's legendary
firmness in his dealings with clients, and the
Taller’s efforts to define a style of its own,
with the greatest indifference to the
dominant vogue of the moment, have on
more than one occasion proved to be
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sharply in conflict with what the market
wanted. The Taller’s history, in a kind of
spatio-temporal paradox, has taken the
form of a serious reflection on the history of
architecture itself and the main currents in
contemporary art and ideas.

Although it is chronologically possible to
establish different periods in the life of the
Taller de Arquitectura, it is perhaps more
interesting to search out the constants
which have guided the evolution of the
Taller's style. Without prejudicing the
existence of other distinctive features, the
defunctionalization of architecture might be
taken to be one of these constants.
Function does not create form; rather, a
given form can be used in very different
ways. Thus we have lamp-columns,
window-columns, stair-columns, even
wardrobe-columns. In the same way that
Bofill recognizes an aesthetic functionality
in the form of his constructions, he also
recognizes the public function of his
buildings, as elements which contribute to
the configuration of the city. The image of
place that the Taller de Arquitectura’s
buildings create converts them into
reference points for whole towns, or entire
suburbs. The double language of their
forms is exploited to give a public image to
a building that, in its private aspect, in its
interior, may not in any way reflect that
exterior image. This defunctionalization
has, amongst other things, permitted the
construction of thousands of public sector
houses of incomparable dignity while
introducing a note of order and method into
the untidy context of the city of today. This
concern with order might constitute another
of the constants in the Taller de
Arquitectura’s work. From the infinite
variations on the combination of cubes in
space to the reinvention of a classical
vocabulary, the basis of the Taller's
researches has been geometrical
organization. In some of the more daring
buildings from their earlier periods, the use
of certain equations, borne in mind by
architects and builders, was so completely
effective as to make the drawing of plans
unnecessary. The classical laws of
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proportion and harmony have subsequently
guided the design of everything from streets
and squares to perfume bottles. This
dedication to research and study is also to
be seen in the construction process,
especially in the use of materials, where it
has given magnificent results with ready-
mixed concrete and in situ formwork. The
ennobling of concrete achieved by the
Taller de Arquitectura can be compared
only to that arrived at, through his different
approach, by Louis Kahn. This spirit of
continual investigation has been one of the
elements which has kept the Taller at the
creative forefront, and the element that has
provoked the most apparently spectacular
changes. The design studies for precast
concrete units or for the moulds for in situ
shuttering, prompted by the need to obtain
a large number of different forms from the
combination of a very limited number of
units contributed, in the 80s, to the Taller's
affirmation of the validity of classical forms
and geometry in contemporary architecture.
In the 90s, the inclusion of glass and steel
amongst the materials used by the Taller
might seem to suggest a new phase in their
stylistic evolution, although in fact this is
simply the logical outcome of a process
marked by the study of and research into
forms and materials

The choice of projects and built schemes
presented in this book, which is a long way
from being an inventory, has been made
on the basis of the differences apparent in
the solutions adopted, including the most
significant projects in the history of the
Taller de Arquitectura. The different
chapters of the book correspond to an
attempt at giving a thematic presentation of
the coherence shown by the Taller de
Arquitectura, from its first beginnings up to
the 90s. From the concern with the design
of the public space as the place of
relationship between people, through to
the commitment to quality and beauty in
the design of the objects people use every
day.

11
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The city: urban design

The Taller de Arquitectura’s assertion that
the city should be formed by streets and
squares is more than a simple
programmatic declaration in opposition to
the model adopted in the construction of
isolated blocks separated by extensive
open spaces. The Taller has, in effect, put
forward the model of the Mediterranean
city, with its well-defined thoroughfares and
public spaces and its absence of zones
exclusively devoted to different functions,
as the model to be followed in new town
planning schemes. The accusations of
gratuitous historicism and imitativeness
have been numerous, but with the passage
of time it seems increasingly evident that
the only chance for the survival of the great
cities lies in the defunctionalization of their
constituent neighbourhoods and a return to
the allocation of mixed uses to their
buildings. The city’s inhabitants should have
all the basic services within reasonable
walking distance of their homes. And not
only services, but leisure areas, places of
work, institutional buildings, etc. Itis only in
this way that we can achieve a city in which
transport ceases to be the primary coneern,
and traffic and pollution the cause of ili
health and death. The urban design work
carried out by the Taller de Arquitectura has
demonstrated the viability of this approach,
but they have also revealed that this mixing
of uses and functions is in many cases
beyond the reach of existing economic and
social structures, a fact that in itself refutes
the charges of reactionary historicism
levelled at their model of the Mediterranean

city.
13
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Gaudi housing development, Reus
(Tarragona, Spain)
Project, 1964. Construction, 1968

The Taller de Arquitectura’s first experience
of urban design on the grand scale. The
commission called for the construction of a
very economical, low cost residential
development aimed at alleviating the
housing shortage created by the influx of
large numbers of immigrants during the
60s, in terms comparable to those of
innumerable projects elsewhere which
resulted in uninhabitable peripheral suburbs.
The basic premise was to steer clear of the
dormitory-suburb model, by means of a
wealth of shops, bars, leisure facilities,
supermarkets and large public spaces.

The inclusion of the greatest possible number
of services was to lead to the creation of a city
within a city, thus minimizing both the need to
commute in and out and the marginalization of
the new neighbourhood.

An attempt was made to reproduce the
atmosphere of communication fostered by
the urban network of long-established
towns, creating three interdependent road
systems. The principal network consists of
major peripheral expressways for high-
speed traffic. The secondary network is for
slow-moving vehicles, public parking and
pedestrians, while the third system is
exclusively for the use of pedestrians.

14
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The City in Space. Moratalaz
(Madrid, Spain)
Projects from 1972 to 1974

A design-and-build construction and
development project for a major housing
complex conceived as forming a
plurifunctional neighbourhood, inspired
by a view of social factors that was very
much in the spirit of its time. 50% of the
surface area was devoted to community
uses, circulation and gardens. This
meant that although the density was
relatively high, it was absorbed by the
vertical distribution.

The project applies the modular system
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developed by the Taller de Arquitectura
in earlier schemes, combining cubic
volumes in space in such a way that the
outcome is never a juxtaposition of
identical housing blocks. The distribution
of the volumes, both in plan and
elevation, is based on strict geometrical
laws, pursuing diversity yet avoiding any
sensation of the spontaneous growth of
the structures. The cubic modules of the
housing were laid out in such a way as to



