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Abstract

This book is an exploration of identity ambiva-
lence and its implications in Katherine Mansfield’ s
short stories with reference to narrator’ s role, char-
acterization and setting depiction. By focusing on 56
short stories from Mansfield’ s early, middle and late
periods and analysing the thematic concerns in the
three respective aspects, in relation to Mansfield’ s
letters and journals as well as her life, the present
study attempts to examine the relationship between
Mansfield’ s complex and ambivalent cultural identi-
ty and her short stories, thus to probe into the dee-
per cultural psychology of Mansfield and her related
conflicted value orientation. A few studies have been
done concerning this identity issue, but they usually
either focus on the author’s few early “colonial sto-
ries” by locating them in the context of colonial dis-
course, or view the stories as a direct index of her

life. Apparently, the issue of the organic relation-
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ship between the author’ s ambivalent identity and her short stories
still remains relatively marginal in Mansfield study.

The book begins with a general survey of the basic arguments
of Mansfield criticism for nearly a hundred years . It then moves to
what still remains marginal in Mansfield criticism the isssue of iden-
tity ambivalence in Mansfield’ s short stories and concludes that
there are some good reasons for investing in some form of critical
justification. Chapter One discusses the role of the narrator and the
alienated point of view. The analysis shows that the narrator’ s
double identity gives her an advantage of observing and commenting
on people and events around her. But it also highlights her conflict-
ed value orientation in her judgement of and attitudes towards them ,
which, in a way, points to the author’ s ambivalent value orienta-
tion. Chapter Two studies narcissism in characterization. By exami-
ning three types of narcissism in the forms of self - delusion, self -
absorption and self — confusion, it indicates that the characters’ s
narcissism grows mostly from the fear of and escape from reality
and the yearning for self integrity and self assertion. Chapter Three
centers on the setting and its disproportionate description. It argues
that the seemingly dissymmetrical depiction as regards beauty versus
ugliness is a true index to the author’ s helplessness in cruel reality
and her desire to escape. However, it also suggests that escape can
serve as a means to seek harmony. Hence, the disproportionate de-
piction of setting gives expression to a desire to achieve harmony
and union in real life. Chaper Four devotes to Mansfield’ s personal
writing and its organic linkage with her creative writing. The analy-

sis shows that the alienated point of view of the narrator, the char-
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acters’ s narcissism and the disproportionate description of the set-
ting in Mansfield” s short stories are closely related to her own am-
bivalent cultural identity and her conflicted value orientation. In
Last Chapter attention is given to her relationship with her contem-
poraries and an analytical comparison of the techniques used to ca-
pitulate moments by Mansfield, Joyce and Mrs Woolf in their re-
spective works. It purports to show Mansfield” s contributions to and
her deserved postion in the British modernist literature.

The book concludes that the author, consciously or otherwise, in-
tegrates the ambivalence about her identity into the process of writing,
which, as a consequence, inevitably affects and determines her choice
of themes and style of her short stories, thus to charge her stories with
ambiguities. Paradoxically, it is precisely this salient feature that con-
structs her unique themes and style, gives herstories their resonance,
and ranks her among those masters in modernist English language liter-
ature. Likewise, her works will always and ever occupy a place in nu-
merous English and American literary classics and endure various in-
terpretations.

By locating the present study in the socio — cultural context,
the work mainly adopts an eclectic approach to Katherine Mansfield
on the basis of a close reading of her stories in combination with her

journals and letters as well as her biography.
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