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Abstract

The postmodern art emerged since the 1960s affirms the thinking and dialectical values of visual art in the field of humani-
ties. Consequently, it upholds the significance of the contemporary performance art, additionally opens a space allowing the
diversification for cross-disciplinary art creations. Through critical theories, conceptualizations, and theoretical contexts of contem-

porary Western feminisms, women's issues derived from the postmodern art has thus generated a mystic thinking style and a black-
hole in art creations.

Profoundly influenced by their experiences in women's studies in the West, it has been more than three decades since the
first wave of women's movements (for women's rights, liberation, and awareness) initiated and advocated by Lu Hsiu-lien, Li Yuan-
cheng, and other feminists in Taiwan. The whole process is though harsh and experiences relentless difficulties, the activists' com-
passion and persistence for pursuing gender equality in Taiwan have earned them the sense of achievement to certain degree.
Nevertheless, the actual practice of women's art in Taiwan has not been putting into actions until the late 1980s, by the assistance
and patronage from other non-art associated organizations, such as the Awakening Foundation (for women's rights and libertion),
the Fembooks (for women and feminisms publications), and the Taiwan Feminist Scholars' Association (for academically women's
studies), and so forth. At the same time, with strong determination and personal commitment the early performance artists who
had just come back home after the completion of their studies in western countries, like Victoria Lu, Yan Ming-hung, Ho Yi-ran, Ma

Wu, Lin Pei-chun and Hsiao Li-hung, made great efforts to develop women's art movement in Taiwan. In response, the Artist

Magazine published a special issue on "Women and Art” in April, 1994, and subsequent columns on pertaining issues. Moreover,

first women's art organization - Taiwan Women's Art Association - was established in 1999. The association's goal is to integrate the
studies and practices of women's art in Taiwan by using a holistic approach. To achieve such goal, various grand-scale exhibi-

tions, cross-disciplinary seminars and conferences on women's art were taken place in different regions in Taiwan.

Using Taiwan's experiences in women's art as a starter, the focus of this book is on the interpretations and recommendations
of several early young artists. Moreover, its context is based upon the theoretical conceptualizations proposed by some influential
contemporary French feminist scholars in the 1970s to '80s such as Julia Kristeva, Luce Iigarary, and Héléne Cixous, also, from the
Queer Theory in the 1990s. Kristeva's principle objects integrate various disciplines such as linguistics and psychology. Her intention

is fo overturn the origin of traditional patriarchy rooted by Freud's model on sexuality — the symbolic order and meanings in the

Oedipus Complex, and brings the ideas back to the pre-Oedipus or pre-symbolic order period called "chora", Tacking from differ-

ent perspective, Irigarary's interest is primarily on the feministic characterizations that have conveyed via women's bodies.
trast fo Lacan’s metaphor on the "

In con-
mirror phase” as the basis for establishing masculine language, Iigarary proposed the concept
of "speculum" to declare and verify the existence of feminine language, in addition, to underscore the multiplicity, plurality, and

complexity in women's natures. To Cixous, de-center and challenge the narrowness of patriarchic structure can be made through

rationalization of the "Autre” (the "Other”). Furthermore, the "I'Eriture feminine" ("writing the feminine") coined and introduced by

Cixous is to encourage the abreaction beyond reasonableness, solidify feminine creation by following the dynamic and fluidity of
consciousness, so the scope of women's studies can be extended fo other principles on gender studies. With emerging popularity
in the 1990s, the Queer Theory is partially influenced by the aforementioned theories, in term, the post-structuralism. It attempts to
"normalize” the variability of gender, so as to challenge the essential notion of biological determination on sex/gender categoriza-
tion.

For young generation art makers, sometimes the empathy toward the tough experiences their predecessors had gone
through is weak, thus conflicts on recognizing the identity within professional commitment between the two parties arise. On one
hand, these beginners can be embraced and presented themselves freely and safely in the space sheltered by those already-set
feminism theories, and further to expand the gender issues via strategic queerness politics fo demonstrate the new face of cross-
century art experience. Then again, the major concern on such experience is how these new generation art creators are going to

integrate all fragmentations and chaos existed in current art creation, lafer to elicit their ability to do further deep thinking on
ininity and queerness?"

"fem-
The solution for such problem is for these young generation art makers to ponder and to come up with.
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