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Rock Music

A form of popular music that is characterized by a pronounced, ampli-
fied beat. Electric guitars are almost always the main instrumental sound
source. The modem rock band’s basic elements are one or more vocalists,
an electric lead guitar and bass guitar and drums. A thythm guitar is often
included, and many bands also use keyboards. “Rock-and-roll” was coined
in the mid-1950" s by a Cleveland broadcaster, Alan Freed, to replace
“ thythm-and-blues” a term that Freed thought had too many racial over-
tones. (It was being called “race music” in some quarters at the time. )

Rhythm-and-blues was itself an updated, urbanized stylization of the
blues, which had been developed mainly by rural or country — oriented black
musicians. When the music was renamed rock-and-roll, it also underwent
an elemental change, particularly when white performers saw how eagerly

young audiences responded. “White” music——that is essentially conyen-
tional popular music with a decided country-and-westem flavor——was
blended with thythm-and-blues, and young people continued to hold a pro-
prietary attitude about it. Rock went through its share of phases and partici-
pated in a number of pop culture fads.
wRE
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Asprinkle /'sprigkl/ v. to scatter in drops or small grains W% i . #
eg: Sprinkle sand along the icy path.
VISR .
Lsurge /s3d3/ v. to move, esp forward, in or like powerful waves M
7, EHE
eg: The crowd surged past him.
A A A S 0 TN T
Aadulation /edju'leifon/ n. praise that is more than necessary or deserved
K, HR
eg: He received adulations from many people.
e RBHFE ARIER,
adulate /'mdguleit/ v.
eg: The leaders are easily adulated.
TREHRER,
Areverence /'revorons/ n. great respect and admiration S2#
eg: They look on him with reverence.
e g -



ff xR A5
v. respect #W
eg: Papksﬁ]lmhgnced!enmneofMahaumedhi.
RADARZRH B KL
reverent /'revoront/ adj. having a feeling of reverence %A
eg: reverent behaviour
BT R
reverential /revo'renfol/ adj. respectful AEERHY
eg: reverential movement of the head
EEE
Aembody /im'bodi/ v. express ik
eg: Words embody thought.
XFREEE
embodiment /im'bodiment/ n.
eg: His enemies called him the embodiment of evil,
AU BRI 5.
Ashewilder /bi'wilda/ v. confuse 2%
eg: Big city traffic bewilders me.
BT B 3T R AR
bewilderment /bi'wildsmont/ n.
eg: lmagine my bewildment when she did that.
TR SRR R R E R,
Arebellion /ri'belian/ n. an act or the state of rebelling  #557 , B#&L
eg: A little rebellion now and then is a good thing.
B/RE—ER RIS,
rebel /ri'bel/ v.
eg: The slaves rebelled against their masters.
WRR T 1 E A
rebellious /ri'beljoe/ adj.
eg: rebellious behaviour
i3 Tows]
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£ Jagger,” he said, “grabs a half-galloon jug of water and runs along the
front platform, sprinkling its contents over the first few rows of sweltering
listeners. -++"
sprinkling - 2 BFEHAFER B
e SpEERER Ol RR EIREASTOS —3E  HEE
FR & EE N LB AR R . Hin.
We worked there for a week, helping them to prepare for the intema-
tional conference.
HR XA, BT RR AU B — SRR S,
R HE T A F.
Standing on the mountain, one could see the whole city. (%)
{Sta.nding on the mountain, the whole city could be seen. (Ei%)
A"0oh,” gasped a giri dressed in black.
dressed in black i 24 4F € i, W] 28 58 18 M 5] who was dressed
in black
AThey think he is sick, sick, sick
They think his performance is disgusting .
A How can you stand that stuff?
sland : bear, tolerate
eg: 1. This work will hardly stand close examination.
M THEERRIFHARE .
2. No one can stand his behaviour.
B ZEMAT R
A Bob Dylan and the Band were tuning for a concert.
tune:set a musical instrument at proper musical level %5 R 3% &
4 Do you share Chris Singer’s almost religious reverence for Bob Dylan?
share: to be among those who have an opinion
. 6 .



eg: 1. We can’t share your faith that everything will be all right.
% FAHE &R EBMES, RAERE.
2. Do you share my advice?
KRR AR G?
£ Or are you drawn somehow to this strange clown, -+
draw ; attract
eg: 1. The film is drawing big audience.
HERS| T KEWAR.
2. They feel drawn towards her.
MR S|4 T
A Tt is they alone who combine invention and exaggeration.
Ttis «--who-'- 5 #% &) BY, FUHE FH ¥ 1] that 1 who (5 N), A BEH
when , where, why %% .
f#: It was on the street that I saw him last time.
It was Mr. Li who repaired the desks and chairs on Sunday.
A It's just that Elvis managed to embody:+:
manage to; succeed in dealing with a diffreult action
eg: 1. She managed to carry the heavy box.
Wt D MR AR A T
2. How can you manage to work out this problem?
PR BB IR ?
£ Rock music is really a sociological expression rather than a musical
force. :
rather than:more, in a greater degree
eg: 1. John ought to go rather than Jean.
AR HHEN T E.,
2. These shoes are comfortable rather than pretty.
BORERAFE T RAT M.
& Newspapers edilorialized against him,
Newspapers carry the editors’ articles aticking him,
£ These rock musicians mirror feelings and beliefs.



