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A NEW CONTINENTAL EXPANSE®

Last year Zhao Dalu wrote

o from ltaly saying that his

solo panting exhibitonheld a1 the Tartaruga Gallery in Rome,

was a success, he enclosed his address and telephone number,

inviting me to call on him on O CUrGpe.
Unfortunately. | was not aole 1o make my tour abroad
until the fallwhen additional scheduling problems made
impossitle for me 1o land in ltaly and share his joy. | was
tortuitausly compensated for this loss.noweverwhile travelling

by train from Holland to Germany last Octoberwhen |

gncountered an art student from Italy. She was excitad to learn
from Chinaand said that although she

that | was an artist
knewe virtually nothing about Chinaexcept that it was an
ald farawayand mysterious land.she had attended a painting
exhibinion at the beginning of the year where she learned that
there ara also highly skilled il painters in China. Based on her
d

and her pronunciation of the arfist’s name. | syrmised that the

ription of the time and place the contents of the painungs,

painter was none other than Zhao Dalu

This lady was quita frank. She indesd knew wery litle
about Chinaespecally about present day China. But in Mr
il

Zhao's paintings she had discoversd & new’continent”™

ity
which to ennch her mpressions of  Onemtal art just as
Christopher  Columbus perhaps  one of  her ancestors. had
discovered the New World.

Of course there are many lalented young ol painters in
China But Zhao 15 one of the few 1o have developed a unigue

by Chen Zui

parsonal siyle. He has been singularly fortunate as well his
wirks nave been exhinited in a first-class gallery in Italy where
all picces for sale have been sold.and he has been invited to
display his works in Rome on a yearly basis. These
achievements constitute a greal success.not anly in terms of
proceeds.out also in terms of the art itself Apart from several
picturesque tandscapes most of these warks were paintings of
nudes. The technique and subject matter of the art of the nude
were criginally “imported” to Chira from the Westnow they
are being successully "exported” back to Italy, the birth place
of the Renaissance and of the art of oil painting.

Admittedly, Zhao is only one of many Chinese artists whao
have been well-recoived abroad.and his success to dale is
surely only a beginning for him. But the image of our nation is
peing built up thanks to the contribunions of these individuals,
and each success scored by these artists is the result of the
overall growth and development of the nation as a whole.
Without the owerall prospenty of art in a nation.indwidual
accomplishments would be difficult. Thus the development of
ail painting in China.especially the art of the nudeis reatly
encouraging.

Because the origin of and theories concerning the art of
the nude have been expounded in myrad books and theses
recentty. mentioning them again here is unnecessary. With the
publication of "On the Art of the Nude®in 1888 and the
Exhibition of Oil Paintings of the Nude in 1989.the general



public has gained a better understanding ot this artistic form. It
should be acknowledged that acceptance of these events wh-
ich signified changes in basic popular conceptions,was bv no
means an easy thing in China. To feel gratified by the beauty
of the human body is inherent in our nature,and in early times
this gratification often culminated in images of nude bodies.
With the growth of civilization.however,the appreciation of the
art of the nude underwent a serigs of ups and downs. it is
cimmon knowledge that Westerners have a tradition of
appreciating the art of the nude. Even so.this form would not
have been accepted in the West had it not been far the
climates of great times (e.g.the ancient Greek period 2.500
years ago.the Renaissance period 500 years ago.etc.). Today
the Chinese peoplewho have been regarded as the last
possible nationality to accept the art of the nudehave also
embraced this form of art with great enthusiasm.and have had
their best works displayed in the West, This is without
question a tremendous change. Perhaps even more excited
than we were.a viewer in the West commented on Zhao's
exhibition with these words:"To Westerners,it is indeed an
important and gratifying eventaffecting us like a breath of
fresh air.”

It should be pointed out that it would be a bit naive to
believe that understanding the art of the nude demonstrates a
higher level of artistic appreciation. Yetin light of the
deep-rooted ideclogical shackles imposed by the feudal

ages.today’s tree expression in China is undoubtedly a tig leap
forward. Humanity's aesthetic appreciation of itself is the result
of our cognition of the entire history of humanity:the aesthetic
enthusiasm we feel for the art of the nude is a song in praise
aof life.birth.and nature |n other words,our appreciation of the
art of the nude shows our awareness and comprehension of
the basic forces in the universe. Even from the most practical
point of view this enjoyment has humanistic implications in
that it refiects our national reevaluation of our own human
worth.and should thersfore be deemed a manifestation of
historical prograss.

Qf course.an exotic artistic form cannot truly bloom in
another land if it is pursued simply as a fad for a fad does not
equate with the prosperity of art. Nevertheless,the fad for the
art of the nude in 1988-82 did blaze a trail for more normal
creation and appreciation of the art of the rhge in the future
The further improvement of aesthetic standards however.de-
pends in the joint efforts of more artists and the public in
general. Meedless to say.many artists of the older generation
have made great contributions and even sacrifices to popular-
1ize the art of the nude.and quite a few middle aged painters
have devoted half of their lives to it. What makes us happy is
that young artists are following suit.doing their best to pedect
this form. Among them is the young artist Zhao Dalu.

| came to know Zhao one summer a few years ago. He
was introduced 10 me by a mutual frendwho asked me 10



wiite a preface for his catalogue | was extremely busy at he
time.but the friend’s eagerness and sincarity convinced me 1o
see him. When the friend brought him to my home several
days later | discovered that his physical appearance 0 no way
resembled the “continental"breadtn and weight implied by his
by pece
impressad. Like that ltalian

name. Yet when his works were unfolded pi

bafore my eyes. | was deg
gint| too,suddenly discovered a new"continent”

| recall that we chatted far only & short while because |
had another appointment. Yet the frank and sincers conversat-
jon.though bretleft an indelible impressicn on me. His warks
ware accurate and rich in expression,with all the characteristics
of solid academic training. in professional erms. they showed a
thorough training in basic skills 1t | were 10 crown them with
a term denoting a genre or a style, | would say they fall inta
the categary of reanism.or even classicismowhich s stll
prevalent in China. In the West however this style 15 rarely seen
today. The European galleries and academies of fine art that |
visited displayed warks primarly  created in omodern
styles.especially in the abstract mode and even the few pieces
that did present realistic images stll portrayed  abstract
concepts. The reason for this is simple. At the tumn of this
century Western arl entered its modern age.utilizing express
ions we decmed to be absurd as ts"normal practice” In view
of thismary of Zhao's friends were afraid that his works
would have no market in the West But the reality proved

ctherwise, Changing times do not change true artistic
values and for superiar artistic creations there are no petty
boundaries, An amusing incident that occurred during one
Italian exhibition suggests that some \Westerners love Zhao's
work even more than the work created in their own land .
Commenting 0 a local newspaperan ltalian critic said that
Zhao niceoy blended Western painting technigues that he
learned from his tutars in Europe with the subject matter of
rich and unigue Criental life.

Heow interesting it is that this Italian should have arbitrarily
claimed that Mr. Zhao.who tilled the land in northeast China
before studying .in the Fine Ans Department of the Beijing
Film Institute.and who had never been abroad prior to this
exhibit.had been an overseas student in Europe. Nevertheless
instead of being offendedwe are delighted by this remar-
k.because it is more corwincing than a hundred words of
Chinese praise,

Arbitrary though the statement is.there are some elements
of truth in it. Indeed.Zhao's work evokes the rich flavor of
Oriental life. Its intense exguisiteness verges on
naturalism;nonetheless his peasant children and women are
different from the model sketches of the classroom ravealing a
return ta original purity and simplicity. His many nude works
also have unique characteristics, Here the emphasis is on the
revelation of souls.and the poetic treatment of desires with
genuine frankness and sincerity. The ability involved is a



krnown ane--using one’s mind as well as hand. The gracefu
bodies are imbued with the artist’s reflections on life. In some
pieces.the actual nude female form is in fact secondary 10 the
communication of human lifein skillfully evocative poetic
language. In factan artist is a poet-cum-craftsmanand a
craftsman of the first order needs persistent spirit. In my
opinion.those who only want 1o be”poets’rather than "crafts-
men"may also learn something from Zhao's work.

It should be made clear that Zhao's treatments of other
subjects wera recognized long ago. His shift of focus 10 the art
of the nude was not made in order to follow passing
trends. but rather,as he puts itwas the result of teaching. As &
reacher,he spends a great deal of time working with models in
the classroom.and is then able to ponder over a mullilude of
sketches which interest him and provide him with endless
inspirdtions. Although his works are simple and unadormed. one
can still discern behind them a persistent quality without
which genius ecannot be brought inte full play. This reminds
me of another problem:the choice of artistic forms.at seems 1o
me,stould be based on the real subject. The nude farm should
be used anfy f the real subject matter calls for itand cther
forms should be used in a similar manner Ta utihze the nude
form regardiess of expressive intent o condition.or simply in
order 1o follow fashion.is not somethong to be encouraged.
Finally, | would like to raise again an old ssunithe relationship

between the nude and ethics With the development of

society.the canc cs 05 also undergoing changes.d-

ebales about neauty and poraoaraphy therefore often ocour
We should first of all note the fact that the art of the nude is
an artistic form based on aesthetic  judgement.integrating

sensuality sname.ana beauty.and thus often offending pubhc

the nude more than any

mores Bur because this the ar:
other form can reveal the inner most teelings of the artst
Therefore.a purifying effect may perhaps be achieved through
this form. In the past we in China were a bit frightened of the
art of the nude because we thaught it wou'ld produce 1o many
negative effects. Now we should objectvely reassess (1s
tainly outnumber the negatwve

value. -the pasitve offects o

ones. In my judgement.it is the aim of all amsts to raise the
cultural level of the whole nation and cultivate the sound
maral imtegrity af the pecple. | think it may ?e TruR To say that
people with vulgar taste will look at healthy viorks with sex in
fined 1aste will never be drawn

their minds.while Those with
10 works of immaoral character
My thearetical discussions may be too abstractso let us

procead 10 apprec this aloum. We may alsolif oppartunity

allows visit art exhibitions and read more abums from which |
am sure we can glean spaks of philosophical thought and
paetic feeling. Perhaps we' may even be able 1o discaver [ oour
owen hearts a new contingntal pxpanse.

*Zhaw's given name Dalumesns”a continent”in the Chinese

language.
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1 WET The Rain Comes 100X 80cm 1988
2 £XMAT Winter Days# 108 80cm 1988
3 Bl On Campus 116% 92cm 1987
4 BE In the Bath Room 116% 67cm 1986
5 pEEMBEL A Nude Girl on the Sofa 108 % 80cm 1986
6 BEoMY A Blue Dream 66X 53cm 1986
T #WUo At the Window 90 % 60cm 1987
8 WE—H Studio No. 1 92X 65cm 1987
9 EE_H Studio No. 2 90X 60cm 1987
10 ® Night 80X B65cm 1988
11 /H Little Girl 65 53cm 1988
12 HER “Mi MiT 80 65cm 1988
13 FEEE Young Buddhists Monks 120%B%cm 1987
14 LESL Waoman of the Tu Nationality 60 50cm 1989
15 K Cooking 53x 44cm 1989
16 & Insight 80X B5cm 1988
17 B¥ A Farmer's Family 116%92cm 1988
18 MR, Twilight Breeze 67 % 5Bcm 1987
198 Morning BEEX31cm 1988
20 #F Dressing BOX B5cm 1988
21 # Respite BOX 65cm 1988
22 Wit Fishing Port 55X 38cm 1988
23 kFHE Snow of the North 70% 50cm 1981
24 ¥ Charm 65X 53cm 1989
2 ¥ Shadow 50 % 40cm 1989
26 MBS A Girl of the Sa Ni Nationality 62 x55cm 1989
27 EF & A Girl of the Dai Nationality 60% 50cm 1989
28 1L Mountain Girl 62x53cm 1989
29 Tif After Wark 54 36cm 1989
30 ¥ Prayer 80 % 65cm 1989
31 WA — R A Piece of Sea QOutside the Window BOX 60cm 1989
32 #E Youth 76X 50cm 1989
33 Bk Autumn Days 100=70cm 1992
M EEENAR A Nude Girl Holding a Teapat 60X 50cm 1989
35 AFH The Chinese Divinatory Symbol 60 % 50cm 1989
36 TS Riverhank 60X 50cm 1989
37 % Seaside 60 50cm 1989
38 WH In the Distance a Remote Place 60 50cm 1989

50 60cm 1988
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In e First month of MNew Year

ok oW ka
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A Quiet Afternoan
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The Auins

Seeking

A fing
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The Distant Mountains
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60 40cm 1988
41 X BOcm 19389
60 % 50cm 1888
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40X 30cm 1990
E0x50cm 1989
go=B5cm 1989
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